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IFTRODUCTION o
A. Motivation of the subject matter,

On reading Fitzgerald's novels one is inevitably
struck by his concern with wealthy people. In eve
ryone of his novels the heroes and heroines are
always associated with facts of money, with having
it or needing it. Some of the characters are fa-
bulously rich themselves. And it seems that the
problem of wealth is the major concern of Fitzge-
rald's work.

We know that all his life Fitzgerald suffered
from not having enough money. For he liked to live
expensively and frequently he overworked himself in
érder to get the amusements and the luxuries of the
very rich., He was afra?d of poverty, and he hated
the poor because of their helplessness. To him pover
ty meant ugliness. Working people were vulgar and
dull; they had no imagination, their dwellings were
awful, their amusements lacked glamour, they gather
ed in places

where they 'can take a nice girl', which means,
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of course, that everyone has become equzlly
harmless, timid and uninteresting through lack
of money and imagination. (1)

He did not like the wealthy either, but he ad-
mired them and sought their companionship. He con-
gidered the rich a very different kind of persons,
that had a different kind of morality and different
kinds of amusements and preoccupations. Even if the
rich people chose to enjoy the same kinds of enter
tainments as the poor, if they denced the s me
steps as the people with “"hyphenated occupations”,
their own charm enhanced their dancing, and they
performed "with a certain dignity the movements so
horribly bdrlesqued by clerk and chorus girl all over
the country". (2)

e v—————

1. The beautiful and Damned, p. 61
2. Ibid. p. 159
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Once he stated in a few expressive words his
personal view of the rich:
The rich possess and enjoy early and it does
something to them, msakes them soft where we are
hard, cynical where we are trustful, in a way
that unless you are rich it is very difficult
t0 understand. They think deep in their hearts,
that they are better than we are because we had
to discover the compensations and refuges of life
for ourselves. (3)
Moreover, it is not merely a morzal difference Fitz
gerald found in the rich, self-confidence and groom
ing gave their physical appearsnce some unmistakable
charm:
.+« the upper-class men who passed him on the
street knew without being told that he was a rich
boy and had gone to one of the best schools. (4)
The rich have not only economic independence, they
enjoy social independence as well. They have free-
dom from fixed conventions. Rich people establish
for themselves another kind of morality, quite di-

fferent from the one that society generally imposes.

3, F. Scott Fitzgerald The Diamond as Big as the
Ritz and Other Stories. p.p. 135-140

I Y )

4. Ibid. p. 141~
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Consequ.ntly the lower morzl classes are formed by
the peo: men, because great riches is above immorg
lity.

Fitzgerald saw the decline of national morality
that in the 1920's made quick accumulation of wealth
possible. There were in thoSé years fabulous for-
tunes of some people who duplicated their money over
night. Almost every Sunday the society columns of
newspapers carried accuuiivs of wealthy young people
who were enjoying the expensive pastimes of the
very rich. In the same papers the financial section
regularly reported the mysterious appearance of the:
Gatsby-like figures, who had suddenly emergel frem
the West with millions of dollars at their command.
Fitzgerald borrowed some material from newspapers
for his fiction. His friends knowing his interest
in success stories, also helped him to collect these
news, which he so skilfully used in his work.

Wealth appears in Fitzsger214's novels and in his
work in general in maeny forms. Som:stimes he portray

ed wealth in terms of fantasy or ridicule: an enor=-
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mous diamond, a whole mountain tdp, is destroyed
by his owner when his illegitimate ownership becomes
known ( in his short story "A Dizmond as Big as the
Ritz"); a sick heiress buys her way to health by
Tight), Although most of his life Fitzgerald was
envious of the rich because they cculd buy everything,
even the girl they fancied;_on reading his novels
one gets the feeling that money after all does not
buy anything but tragedy and remorse,

It is very interesting to observe Fitzgerald's
treztment of his rich characters, to elicit the rea
son why they fail after all at the end, to find out
what is the motivation of their ambition, of their
desire for big monsy =nd how it works on -them.

It is important to point out that Fitzgersld was
not interested in economics or economical problems,
8till less in social injustices. He exploited the
theme of wealth in his fiction because he was fasci-
nated by it 211 his life, but just from a human

point of view, withcut any social tendency or criti-



cal purpose.
B. Social background: industrialization ané progress.

A brief description of the social panorame of
his time will help to understand his fiction better,
as it was so deeply rooted in the contemporary Ame-
rican life and aspirations in the years immediately
following the first World War.

The 1920's were the years characterized by and
criticized for the phenomenon of America's indus-
trial wealth and its spiritual poverty. What matter
ed was prosperity, money, physical well-being. Enor
mous fortunes had been amassed by common people, by
men who had never cared for intellectuwal values,
which were not indispensable o reach a high stand-
ing in society.

Tremendous growth in industry had begun in the
decades that followed the Civil War, Fithin half a
century big business came to dominate the social
life. Industrial society substituted agrarian socie
ty. And by the beginning of the twentieth century

the United States had become a great industrial po
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wer. and had begun competition with Germany and Bri
tain.

The factors which had given impulse to this growth
in industry anl economic power were many; and among
the most import=nt ones it is worth mentioning free
dom of trade, the absence of restrictive laws, the
liberty of exploiting the naturzal resources and the
right to establish organizations, as well as the
principle of opportunity for every citizen.

By 1900 whet had formerly been a land of farmers.
and villages was increasingly becoming 2-land of citi
es and roaring industrizl towns. And the general
standard of living in the United States showed con-
siderzble improvement during the years 1900-1940.

At the beginning of the twentieth century enormous

fortunes were concentrzted in the hands of a few.
The fapid changes in industrialism brought many ppgy
blems, among them serious conflicts'between'iabour |
and capital, wretched living conditions for meny and
privileged ones for a few.

Rioh'peopie, on the other hand, had more money.
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than they knew what to do with. There w-~s a compe-
tition among them to see who could toss it about most
Sﬁperbly. In New York 2nd Newport rich people orga-
nized splendid dinners where 2 hundred people or more
were served in a few hours. It required, of course,
"lots of servants. Some of the:extravagant parties
organized by the millionaires lasted several days.
1% was fashionable for the wealthy Americans to tra
vel a lot and bring exotic things from their voya-
ges. In their mansions one could find special places
for tea, maybe a building in Japanese style, with
Jépanese service and an exotic garden in front of it.

It was a symbol of distinction that their child-
ren were educated at home with\féachers from Harvard.:
Young men just graduated from Harvard could easily
get a position "in one of the marble mensions of New
port as tutor for the son of the family". (5)

The period of reform about 100 to 1616 under the
government of Theodore Roosevelt and later of Wood-

row Wilson, is lkmown in American history as the

5. Frederick Lewis Allen, The Big Change. p. 33
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'progressive Era'". In those years the population of
the United States enjoyed freedom and material pros,
perity. And the prosperity had tended to extend
through the ranks of society and to improve the liv-
ing conditions of many. Roosevelt speeches about the
"malefactors of wealth" were not economic but moral.
He tried to raise the moral standards of the busi-
ness world, to augment salaries and to get better
living conditions for working people.

World War I (1914-1918) was thought by the majo-
rity of Americans to be the last one, 2ni it was be-
lieved that victory could bring 2 new day of univer-
sal freedom =nd democracy.

The necessity for industrial products inherent
to the war impulsed the growth of productivity to
such a degree that the heights it rezched had never
been dreamed of before. So when the war was over an

era of prosperity spread over the United States.

{3

The United States were the world's greatest creditor.
The experiences of the war, which had stimulated the

industrial growth of the country, had caused the Ame~
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ricans to become aware of their own happy destiny;

to them the zge secemed bucyant and challenging. An
unprecedented number of Amcsricans were convinced that
the attained prosperity must go on for ever, and it
seemed almost unpatriotic to throw doubts upon the
possibility of their increasing welfare. Most Amefi-
cans had wonderful dreams of becoming astonishingly
rich, of living in marvelous palaces and having lots
of wonderful cars, of enjoying the pleasure of end-
less leisure on such glamorous places as Palm Beach,
for ever free of hard work and poverty.

In January, 1920 the prohibition amendment, the
18th amendment to the Constitution, went into effect.
It established the totzl prohibition of the menufac-
ture aad sale of zalcohol. A principal argumsnt for
prohibition had been to promote the moral and mate-
rial condition of the poor.- Everybody expected that
the prohibition was to pu% an end once and for 211
to the era of alcoholic drinking which afflicted
America., But the result w=zs the opposite: drinking

became heavier. Evasion of prohibition became mainly
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2 crime of the upper middle classes, and because they
would not extend their criminal activities beyond
the puchase of an illicit bottle, a gre=t organiza-
tion grew up to supply them with high priced liquor.
And s0 bootleggers came into life znd became the best
money makers of the moment. ce the law had been
broken nothing could refrain the m2lefactors from
carrying on their remunerative business. A period
of murder and terror began.

The presilent of the United Stz2tes, the handsome
Harren C. Harding was not 2ble to improve anything,
for he had not intellectuzal or moral force. 7hen he
died he was succeeded by Calvin Coolidge, who was
honest, careful and prudent, but hz did not show more
capacity to cope with the dreadful situation. Under
their government the newspapers were full of scan-
dals, crimes, disasters =nd human dramas.

There was a gre2t need for inspiring leadership.
Thedore Roosevelt would have known how to face the
situation. Woodrow Wilson would hzve sensed the res-

ponsibilities of the age and would have expressed



~12-
then sc 2as to have influenced mzn's minds. But Roo-
sevelt and Wilson wers both dead.

People, who h2d had enough of high caused and
noble sacrifices deciled to take things easy and en-
joy themselves. There wzs 2 tremendous -amount of tri
vial amusement. Apart from this thirst for pleasure,
there was a general desire, i the 1920's, to shake
off the restrains that puritasism had maintained over
youthful impulses since the establishment of the Pil
grims in America. It brought the failure of the old
moral codes.

The old gener=tion failed to understand the youn-
ger, 2nd consequently communication between the two
gener>tions failed, too. The postwar rezction of
the young people took 2 special force: they thought
of themselves as a gereration who had been condemned
to go through the hell of war because of the mistakes
of their elders, who were not to be trusted anymore.
30 they revolted againsfeverything.

By 1520 the rebellion -against puritanism was wide

and obvious. In some short ycars women had changed
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unrecognizebly in appearznce as well as in behavior.
Modesty had ceased to be 2 femenins quality, Women
tock jobs, thsy smoked and drank, they enjoyed free
ly the society of the oppesite sex. A playful atti-
tude towzrd sex was 2dopted among young people. A
more tolerant attitude toward divorce could be per-
ccived, and, indeed, toward extramarital affairs,
mecstly amoiig young people who considered themselves
sophisticated.

Together with ths gener>l revolution of custums
there was 2lsc a wave of religibus gsceptioism. All
the moral values of the past were questioned.

The 1920's has been given differeut names, some
people called it a "paryyﬂ; others called it " the
Era of Wonderful Nonsense", or "the Jazz Age®. Ger-
trude Stein called the generztion of the 1920's, some
what misleadingly, “"the lost generztion® - Fitzgerald,
Hemingwey, Fzulkner, Dos Passos, Lewis and the. rest.
Yzt they were anything but lost, in the sense of be~
ing in uncertainty or docubt.

The generzl mocd w2s not frustration, on the con-



14~
trary, it was stimulating. In the world of arts there
was a feeling that now 2t last, one could sheke off
the traditional restrains and could tell the truth.
It w~s the time when American writers.could think
it possible to make a major work in literature out
of American expericnce.
C. Fitzgerald - the historian.

Fitzgerald has been considered one of the true
representatives. of the "Jazz Age". He helped to per-
petuate the image of the twenties with his fiction.
He was the main “historian" of the new type of emerg-
ing débutantes, and much of his early fiction is de-
voted to a romantic portrayal of their adventures

(2 special chapter in his first novel This Side of.

‘gggggigg, the short story "Bernice Bobs Her Hair',
ete.). Fitzgersld's débutantes are faithful and accu
rate descriptions of the wealthy, priviiéged upper
middle class girls of his time. In previous years
young girls were quite different from the debutante
of the 1620's. A young lady spent most of her time
at home., She was taught to play piano, to dance, to
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be graceful ind deliczate and to accept to be married
to someone of her own class even though she scarce
ly knew him. She was taught to be delicate in her
maoners and -in her dressing. She,wés educated to be
a submissive, helpless creature that had to be wor-
shipped. She was constantly watched and criticized
by her own society. Society and religion restricted
her freedom. She scarcely went out of her house, and
when she did it was to go to church, to a party, to
the thegftre but always escorted by‘someone of her
relatives or clders.

After the first Vorld War the débutantez shorten
ed her dresses, bobbed her hair, smokcd, drank, went
around with her masculine friends with whom she talk
ed loudly and freely. Sh: had utterly revolted against
her elder's puritanic conceptions, thit women h:d
suffered as an unavoidable chastiscment. Thc new dé-
butante wanted to be free :nd brok: the oli prejudices.
Shc became 2 flirt, shaking the old moral codes and
establishing new ones that pleased her better. In
This Side of Paradise, Rosalinde smokes, drinks punch

and is frequently kissed by her admirers without re-
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serves., Amory 2nd Rosalind kiss when they have just
exchanged a few phrases aftér meeting for the first
time, becausc he says he is afraid of 2 girl until
he has kissed her,

Cecilis, notwithstanéing’her extreme youthful-
ness, summarizes a girl's aspirations in the most
desarming and straight description, when she says.
to her sister Rosalind on the day of her début+:

You are glad so you can get married and live on

Long Island with the fast younger merried set.

You want l1ife to be a chain of flirtation with

a men for every link. (6)

And yet the prevailing mood wis not so much one of
abandonment &s of noisy light-hearted gaiety. There
was an attitude of letting oneself be carried along
by the mad hilerity of the jazz, living only for

thé excitement of the ovening, without worrying about
the future. The young gencration spent money as spee-
dily as possible and tried to laugh 2t everything.

o e L T I e

6. This Side of Paradisec. p. 155
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This disposition is remarkably portrayed in TFitzge-
rald's fiction, especially in the stories collected
under the title of Tales of the Jazz Age. He has often
been called the "laureate of the Jazz Age" (7). He
is, indeed, considered a kind of fictional historian
of the years following the first World War, whej
" there wes such a marked change in American menners,
in the general view of life.

Although his work is valuable s documentary evi-
dence of his age, it must be said that he never sim-
Ply reported experierce., He always sought to recreate
experience im2ginatively. The pcople, the events,
the objects, the convieticns, thce amusements on
which his imagination worked were profoundly Ameri-
can and of his time, His special field of work was
the great story of American wealth. Arthur Mizener
emphasized three elements that made his work so akin

to real life:

-

7. Alfred Kazin, P. Scott Fitzgerald: The Men and
His Work. The Forld Publlshlng Co., 1951 p.23.
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There is in his mature work an almost historical
objectivity, produccd by his acute sense of the
pestness of the past; there is also a Proustian
minuteness of recollection of the feelings and
attitudes which made up the experience as it was
lived; and there is finally, cast over both the
historically aprehended event nd the personal
recollection embedded in it, 2 glow of pathos,
the pathos of the irretrievableness of a part of
oneself. (8)

More th2n any other Amcrican writer of his time
Fitzgera1ld had the sense of living in history. He

did his best to sketch the color of every passing
year: its distinctive slang, its daxnce steps, its
songs, the sort of clothes its people wore and the
kind of emotions they felt. He had a note-book, where,

like Richard Caramel in The Beautiful 2and Damned,

he made notes a2lphabetically arranged of every new
event, or song, or clothes.

On the other h:znd his work w2s hailed as a banner.
????_;?@?,9?_?@??@%?? was popular for about ten years
likc a pcpular song. College boys really rezd it,
and found in the hero an example they would like to
imitate. There were young men who saw in FPitzgerald

L At it ¢

8. Ibid. p. 25
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a hero of art. He was the spckesmen snd the symbol
of his own generation, for his.writingfwere full of
its own illusicns and desillusiociis. He knew his sub-

ject matter thoroughly and at first hand.
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f. SCOTT FITZGIRALD- THE ROMY TIC RE-LIST.

A. Literary background:

The new generztion of American writers found
themselves born in an atmosphere which had no spiri-
tual resources in the struggle for survival. Life
h24 no meaning exeept the pursuit of wealth. The Ame
ricon society was spiritu=lly poor. Intellectuals
did not find support in the society of the 1520°'s.

On the contrary they were criticized for their un-
ability to earn money or tc undertzke some kind of
business. The national heroes of the day were men
like John D. Rockefecller and Carnegie, who from humble
uneducated boys had risen to the richest men in the
world. Thsy described themsslves as graduates of the
school of "Hard Fnocks" where they had lsarned rude
lessons that had enabled them to become great.

Good writers were faced with the altermative of
deciding whether they were to dc "good"™ writing that
would satisfy their own consciencs, or "cheap" writing

-+si3p Which would bring them plenty of money. In order
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to mike a living meny young Amcrican writers had fo
work for expensive maga2zines., They did not produce
the work of art they aspired to, instezd they wrote
just to satisfy the dem nds of the editor and the
re3ding pecple, It is w211l known that Pitzgerz1d wrote
many stories for expcnsive magazines, under economi-
cal pressure. As a result their quality was not what
covnld have been expected from him. He himsclf aexn
confessed that many of those stories were not exactly
good but rather superficial, stories thzt amused but
h2d no real artistic value,

On the other hand the intellectu:ls refused to
accept the platitudes of the middle cléss. They had
no respect for trzditions and tried cut any new sug-
,gestion that would help explain the nature of man.
They tried t¢ find out new ideas, beliefs, convictions,
to find some way out of the stagnation. They were
open tc every new influence th>t came 2long, for in
most cases there wis no intellectual experience as a
measure for validity.

In ths 1%20's the writers z2nd artists went to iso-

-1lzted places, fzr from industrial life. Chicago, up-
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state New York, Connecticut =nd Capec Cod were impore
tant centres of bohemian life, ‘

In order to avoid the pressurc of society, many
intellectuals went to Europe where they could deve-
lop their activities; they wers unable to work at
home. In America intellectuzal work was considered
useless and unpr ctical, Some of them went to England,
some to Germany, but most of them preferrcd France,
for Prance was considered the center of literature
and art. The exodus to Europe was also a reaction
against puritanism. The intellectuals hated purita-
nism for having suppressed a normal life,

The artists tried to unify themsclves in circles.
It gave them strength to strive against the general
indifference. There was a spirit of mutwal interest
among them, and an atmosphere of stimulation brought
up by the exchange of ideas, plans, expectations.,
Portrayals of literzry friends were very common among
writers., There were editors of avantgarde magazines
and journals who offered encouragement to new writers

on the experimental prose -nd poctry. VANITY FAIR,
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a very important m>gazine, m3ay bz mentioned as an
examplc. It offered interesting repcrts about the
customs of the time; published sericus discussions
on intellectual topics and other subjects., Its con-
tributors were well-~-known writers like D.H. Lawrence,
Aldous Huxley, Ezra Pound, Sinclair Lewis, Theodore
Dreiser end Virginia Woolf.

The 1S20's was a time of cultural ch=nge in Ame-
rica char cterized by an outburst of creative acti-~
vity. Among the artists there was an exciting sense
of cre.ting somethiug new. World War I had re-estal.
blishcd the significance of art itself., The artists
were seeking new forms of expression.

Some intellectuzls werc interested in Marxist
philcsophy, for what was new in it, 2nd they often
thought of capitalism as inhuman. But they were anar-
chists at heart zand resented all forms of systematic
intrusion upcn their private life. So that in fact
they could not accppt the Marxist degma.

The writers of the 1520's did not borrow from *k»

tredition, on the contrary, they forced tradition
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to give them precisely what they w-nted from it. The
restless desirs for the new was always motivated by
their distrust of the cld. Form, then w=s a major
concern, The forms wers newly inspired, different
and newly seen.

The writers participated actively in the great
changes of the period. And the thing that unifjed
211 ¢f them was a background of similafgexperience.
All of them were intensively dedicated to the prac-
tice of liter ture.

HMost of the writers of the twcnties and early
thirties were realists. Dach recorded with fidelity
the events that occurred in his time and place. Some
of them portrayed with brutal frankness social in-
justice, low mor2lity, intellectual dishonesty and
m2terizl vulgarity that run throughout the nation;
such were Theodore Dreiser, Stephen Crzne, Frank
Norris, Sinclair Lewis, John Dos Pasgos, John Stein-
beck and others. .
There w:s a minority of American writers. that were

interested in the growth of humsn char:zcter rather
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than in the degener.tion of the social system. They
interpreted national life more constructively. Such
were 'Willa Cather, Elen Glasgow, Thomas Wolf and
others.,

Pitzgarald remained faitﬁful to the long-standing
realistic tradition in America, which allowed him
to extrzct znd to reflect the unigue quality of his
time, to depict the life-scene and the life-cha-
racters which surrounded him truly ané yet romanti-
cally. For he was essentislly & romantic. He conceived
life as a romentic adventure in which he had to be
2 hero, consecratidg to & high ideal. According to
Lionel Trilling Fitzger=1ld was

perh-ps the last notzble writer to affirm the

‘Romantic fantzsey, descended from the Renaissance,

of persoral ambition and heroism, of life commit-

ted to, or thrown away for, some idezl of self. (1)
Titzgerald believed that the author's purpose should
be to express emotions he had lived through; his aim

should not be to give a mere account of rezl facts,

but to involve them in romance. As he began his li-

o e mp—— - »

1. 1. Alfred Hazin, F. Scott Fitzgerzld - The Man

T 4 2 im0 420 B

and His Jork p. 201 ( & collection of essays,)
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terary career he started developing his romantic con-
ception that the writer must be a man of action, who
experiences his materidl on himself. Not because he
has not imagination, not for lack of ideas, but so
that hs can write about it more intensily. And in
fact Fitzgerald never attained a higher degree of
mastery in describing the most delicate inner emotions
than when he drew them from his own experiencs.

Fitzgerald's romantic attitude is manifested in
the portrayal of his heroes and heroines. Hec idealizes
youth. His heroes are young and they have an illu-
sioned view of life which is: produced by en imegina-
tive fusion of the familiar and the strange, the
known and the unknown, the redl snd the ideal, All
Fitzgerald's heroes and heroines desire to live as
if they were beyond time. Time is the real enemy in
the romantic gorld, becausc it kills youth, which
is the best thing we get from life. Fitzger-1ld once
wrote: "After all life has not much to offer except

youth" (2). That is why his characters think that

L ——. 2 are e

2. Andrew Turnbull, The Letters of F. Scott Fitzge-
rald. p. 414.
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the present has to be pefpetuated,\for the passing
of time destroys the wonderful drezms of beauty and
1ove, This is the romantic flight from reality to
-an ideal world where the laws of nature do not apply.
If they could arrest time, perpctuate the moment,
they could enjoy forever the splendour of youth.
Somctimes they place their hopes in a future full
of dazzling promisc¢s which arc never fuifilled. His
heroes, like Gatsby dream of
the orgiastic futurc that year by year rccedes:
before us, but that's no matter - tomorrow we will
run faster, stretch our arms farther. And one fine
morning - z3) '
Here time is idealized 2s an opvortunity about to
be realized.
Fitzgserald's romantic characters look back with
a scnse of nostalgi; or regret for the misused tine,
they are filled with remorse for their wasted ycuth.,
Desillusionment is the faotan of romantic innocence,
and Fitzgerald's heroes ars romantic. His char :cters
never rezlly grow up, they are misused by the world

® g s

3.The Gre:t Gatsby, p. 182
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beforc they arc overwhclmed by the passing of time,

Fitzgcrald turned everything he cntercd in cen-
tact with into romantic adventurc. Heo idcalized beau-
tiful girls, fectball, Irincetoﬁ, the careccr of a
novelist. hc ovon idcalized war and riches. His pur-
suit oftor riches was an idealization of the privi-
lecges that moncy might grant. For him poney was the
means that would holp him reach the hightencd world
that his imagination had creatcd.

Fitzgorald was well acquainted with recmantio yriders
such as Jcan—Jacqucs Rousscau, one of the initiators

of thc romantic tradition, 2nd with Lord Byron whose

influcnec is casily traced in This Side of Paradisc.
Richard D, Lchan points out the parallcl between

Childc Harold and Amory: Bcth arc pcssimistic, and

yot have nct quite lost faith in their strength.
Both fcel thc nced to overcome their sclfishncess,
And "both arc studics in tho process and effect of

youthful disillusionment. (4)

4. R.D. Lehan, P, Scott Fitzgerald and the Craft
of Fiction., p. Te
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Nevertheless, the poct Fitzgerald most admircd
and idcalizcd was Kcats, Ho confosscd that hc nover
tired of rocrcading his Odcs, and Kcats was onc of
the most considcrablc influcnces on Fitzgerald's
fiction,
From Brooks' poctry hc borrowcd the titlc of This

Sidc of Paradisc. Besides therc is a quotc from

Brooks as a prcfacc, and Amory oftcn meontionshis
intercst in the poot's writings, Likc Robert Brooks,
he dislikcd o0ld age and fclt the horror of the pass-
ing of thc ycars which dcstroy illusion and bcauty.
Tho portrayal of typcs likc Anthony and Amory was
greatly influonccd by Oscar Wilde's Thce Picturc of

Dorian Gray. They werc modorn typcs of the dandy
sct on Amcrican soil and in Fitzgerald's days.

In his fiction ho dovelopcd his romantic vicws
in Amcrican tcrms, he cndowed his typical Amcorican
characters with cmotions bascd on Amcrican motives.

Though Fitzgcrald was choorful'and good-humorcd
hc had thc scnsc of thc hopclcssncss of 1lifc and of
horror. But abovc all hc adorcd the beauty of life
an® hc wantcd to colcbratec it, to glorify it and to
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FITZGERALD - his life and work.

Pcrhaps thce most striking trait in Fitzgerald was
his deep assurancc of the fame that life had in store
for him. Being an adclescent, he would tell any
fricnd who cared to listen to it, that it was his
fate to develop into. a precocious genius. He was con-
vinced that he was a-born.writer:flf it was not pre-
destination, it was at lecast determination that made
him onc of thc most well-known writers of his time.

Francis Scott Key Fitzgorald was born in St. Paul,
Minncsota on September 24,73696. Shortly before his
birth his parcnts had lost their first two children,
both girls, in an epidemic. Scott fclt the ropereu-
ssions of his mother's grief and hc 1linkcd it with
his carcer. Hc wroto:

Threc months before I was _worn my m.ther lost her

othcer two children and I think that camc first of

all, though I don't know how it worked cxactly.
I think I startcd then to be a writem. (1)

Scott Fitzgerald's mother, Mollic MacQuillan descended

e o

1. Androw Turnbull, P, Scott Fitzgerald, p. 7

s
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from an Irish immigrant family. Her fatheér, Philip
Francis MeQuillan haﬁ been a suceessful business-
man, He had died at the age of forty-~four and left
an estate of three or four hundred thousand dollars.
Thenks to the McQuillan's inheritance Fitzgerald
got his expensive education in private schools and
at Princeton. The McQuillan money was the only sup-
pert of the family.

The suceess of his grandfather, McQuillan, was
the great soeial and ecenomic fact in Scott Fitz-
gerald background., It was the base he had to werk
from... From grandfather McQuillan, he inherited
his self-reliance and his honorable ambitien,..(2)
His father, Edward Fitzgerald, descended from a
scventeenth~century Maryland family, He was a fai-
lure in business, but Scott admired him for his gentle-

manly ways. He put his admirabion into both The Great
Gatsby and Tender Is The Night - where the hero's

father represents a kind of moral touchstone.
The family traveled a lot through the country,

beeause¢ of business, but at the end, as Edward Fitz-~

2, Iwid, p. 4.
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gerald failed in his work, they returncd to S5t. Paul
and lived under the protcetion of the McQuillan's
moncy, His fother lost his job whon Pitzgerald was
cleven. This failuré was an cmbarasscmont to 3cott.
His mothor was a further embarrassement. She dresscd
oddly and somctim:s bechaved strangely 4in public,

Yhen he began writing, his mother was unsympa-
thetic to his litorary ambition. Sh: tried in vain
to discourage his writing, and until her death in”
1935, she took very little intercst in his carcer
as an author, She wanted him to bc 2 successful busi-
ness man, His father on the contrary, helped him to
love literaturc, Scott 0wqd his fath: r his romantic
love of tLo past, and;his:father's dcath in 1631 was
a shock”to him. |

In St. Paul Pitzgorald¢ was rcgarded as an attrac-
tive, imaginative, vital Eoy. At the age of fourteen,
whin he was scnt off to a boarding school in New Jor-
s2y, hc had alrcady enjoyed plecnty of socical suceess.

During his sceond year at the Saint Paul Acadomy,

when he was thirtcen Pitzgerald began publishing in
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the school magazine. His first contributien was
"The Mystery of the Raymond Mortgage". It showed
the influence of the detective stories he had been
devoring, He published three more stories in the
next two years."Reade Substitutes Right-half", "A
Debt of Honer", and "The Rocm with the Green Light"
where history and fantasy are mixed: Fitzgorald ime~
gines that John Wilkes has escaped after the assa-
ssination of Linooln and for years has been hidding
in a ruined Southern mansion.

At Newman School he was sore for he did not atand
up to the mark in athletism. His sadness was dis-
pelled »y the writing of a poem that was published

in the Newman News. He discovered that writing could

sooth his weunded vanity. If he could not get, he

could describe action, and it was a wonderful com-
pensation, The publishing of his poem came te atone
for his failure in sports. Afterwards three of his

stories were published in the Newman News: "Luck-

less Santa Claus", "Pain and the Scientist", and "The
Trail of the Duke", which already dealt with the very
rich people wha lived on Fifth Avenue, At Newman he
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read indiscriminately everything he could lay hands
on, and it was said of him that "he got poor grades
because he read so many books" (3)
In the summor before he onterod Princeton he wrote

The Ceward, a drame about the Civil War, which wes

staged by an amateur Dramatie Club in Saint Paul,

1t was his second play, the summer before having written

The Oaptured Shadow.

In 1913 Fitzgerald entered Princeton. He was six-
teen, He was at Princeton during the liveliest in-
telleetual renaissance, It was John Peal Bishop who
first put him in the way of conceiving poetry as a
eomplex art, John Peal Bishop had a deeper knowledge
of literature than Fitzgerald and was able to direct
hls reading. John encouraged him to write serious
poetry by himself, and Fitzgerald published ten poems

of his own in the Nassau Iiterary Magazine. His poems

were échoes ofiyisifavorite;pogtgé,Vexlaing, Keats,

——— )

3, Ibid. p. 42. .

" » N
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Swinburne, Wilde, Rupert, Brooke.

He entered the Triangle Club, a mmsical comedy
organization. It was v formed by literary minded su-
dents of the University, who gave representatiens
of their own plays dwring their sammer vacation at
Princeton and at previncial towns., His first wide
suceess was due to the lyries he wrote for a mmsi-
cal c¢omedy, and which the critiecs considered excelkent,
even to the extent that he could be oompared to "the
brightest writers of witty lyrics in Amorica" (4)

During the Christmas Holiday he met Ginevra King,
a gorgeous brunette beauty., She was extremely popu-
lar and Fitzgerald felt attracted to her at first
gight. Por the first time he was irrevocadbly in love,
Her charms were enhanced by her wealth and her social
position, Ginevra's father was a very rich man, who
disliked Fitzgerald as much as Fitzgerald disliked
him, He is supposed to have beon portrayed as Tom

Buchanan in The Great Gatsby. Like Tom he looked at

.
-

4. Ibid. p. 54.
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the world enthroned in his riches and was hard,
cruel and indifferent. Fitzgerald's avowed hatred
of the rich was, perhaps, first awakened by the lossa
of his first love., In his essay "Pastihg it Together"
he stated that his animosity against the leisure
classes was "not the conviction of a revolutionist
but the smouldering hatred of a peasant" (5)

At Princeton a group of literary friends and some
teachers influenced his literary career. Those who
made a deeper impression on him were his friends John
Peal Bishop and Edmund Wilson, for his critical se-
riousnoss, Fitzgerald admired his professor Christian
Gauss, a thoroughly learned man who cared about
undergraduates, so that Fitzgerald considered him
a "hero in American education®". (6)

Though he learned valuable lessons from them he
never became a disciple of his friends. He had his

own ways and convictions. It must be said, by the

5¢ Arthur Mizener., The Féi2gerald Reader p. 413.
6. Andrew Turnbull, F, Scott Fitzgerald p. 72
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way, that hc had much respect for Mencken as a cri-
tic and for Lardner as a writer,

By the c¢lose of the second year at Princeton Fitz-
gerald made progress in being popular, But he dedi-
cated too much time to the Triangle Club and was

very busy. as the editor of phe Tiger Magazine, As

& resrlt he neglected his academio subjeets. There

was no doubt that he was going to fail ab the exami-
nations. Under cover of an illness he left eollege

at the beginning of the third year, and returned in
the fall of 1916, What he learned this year was
through his private reading. He recad 2 1c%, especial-
ly Shaw, Butler and Wells, He read and imitated Tenny-
son, Swinburne and Brooke. He read Compton Mackenzie's

Sinister Street which exorted a lot of influence in

the writing of This Side of Paradise.

In November 1917 he left Princeton, He was comis-
sioned a second Beutenant in the Regular Army. He
went to fort Leavenworth where hc got a throe month's

training. Hc hoped to be sent to Europe.
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But his wish to participate in the campaign was never
fulfilled, for the armistice was signed before they
got overseas. It was one of tﬁe greatest disappoint-~
ments of his life.

In the spring he was sent to Camp Sheridan near
Montgomery, Alabama. There, in July 1918 he met Zelda
Sayre, the daughter of a judge. She was a beautiful
girl barely eighteen and very ambitious. Men in her
1ife were expected to be handsome and very rich. Fitz-
gerald possessed the former quality, but not the
latter.

In February Fitzgerald was discharged from the
Army and went to New York where it would he easy to
support himself writing for newsgaﬁefs and eventually
make a fortune. For Zelda had rejected his proposal
of marriage, because she did not warnt to live in pover-
ty. ‘

At first he worked for an advertising agency, but
he did not like his job. He thought it inferior to
his intellectual capacities and besides he was not

satisfied with his mecager earnings. Later he worked
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in newspapers as a reporter. But it was just a failure.
During his stay in New York he sold a single story,
though he had sent nineteen to different editors.
Zelda lost confidence in him because of his powerty,
but her rejection just strengthened his decision to
become a famous writer. He had lost his girl, but not
his faith in his talent.

He returned to Saint Paul to rewrite his first

novel This Side of Paradise which he had started

writing at Princeton, and had gone on working on it
during his military life.

When the,pook was at last accepted in 1920 and
had a really tremendous success, Zelda married him.
During that year Fitzgerald was living the American
dream - youth, beauty, morxey and early success. Zeclda
and Scott lived -in New York and attended the biggest
gnd more luxurious parties, and were the most glamorous
couple of the year. They organized orgies in their
apartment and were known and popular by their extra-
vagant way of living.

In the summer of 1921 they went to England and France.
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By August they returned to St. Paul wherc their only
daughter, Scottie, was born. They lived in St. Paul
for a year, during which Fitzgerald finished his co-

medy The Vegotable, It was & satiric play, to be per-

formed and was not a success, By @c¢tober they moved
to their most memorable house, a large one in Great-
Neck, Long Island. In this house Fitzgerald's life
reached its culminaticn, Thelr parties were later

recorded in Fitzgerald's novel The Great Gatsby.

They spent money so freely that though Fitzgerald
carncd a good deal they were often in debt.

In 1924 the oouple deoided tc save money and
thought that the Scuth of Francc was the best place
to start doing so. By Junc of the same year they
werce established in a villa at St. Raphael on the
Riviera, and in N:vember Fitzgerald sent to his edi-

tor his first manuscript of The Groat Gatsby. The

book was finally published in April 1925, It is con~

gidecred the best of his novels, .uv Lo _oovon..

LY

.o
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In France Zelda suddenly decided to do something.
She was onvious of her husband's succcss and she
wanted sucoess for herself. Shc started taking dance
classeswith a Russian dancer. At the beginning Fitz-
gerald did not oppose her idea of studying ballet,
for he fhought it would bc a temporary hobby. But
when he became aware that it was taken by Zelda with
scme coxaggoration, it was too late and he could not
stop her. It was an obwsession of hers to beoome a
famous ballerina, She cnded in hysteria and at the
beginning of 1930 had to be sent tc the hospital of
Malmaison., In February as she did nct rccover from
hor illness, the doctors scont heor to the Phipps Cli-
nic in Baltimore.

In 1932 Zelda wrotc an autobiogréphical novel Save
Me the Waltz. It wes a bitter attack on Fitzgerald.
She had sent it to Max Perkins without Fitzgerald's
knowledge and it was published by the conscnt of the
physicians who thought that bringing it out, would
help to dissipate the jealousy of .her husband's

succcss that was onc of her most serious obscssions.
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Fitzgerald's Tender Is the Night published in the

years 1932-1934, was to be both a reply to Save Me
the Waltz and a sclf-defence against his wife's com-
plains,

Botween 1934-1937 his health and his mood declined
rapidly. He drank too much, becausc of his wife's
illness. This period is known as the Crack-Up as he
himself described it in thc essays published under
the same title. He first foll ill with tubereulosis
and then began drinking heavily and was greatly
depressed. In those ycara he attempted o commit
suicide twice, By 1937 at the age of forty-onc he
had rcecovercd his self-control sufficiently to accept
a writing contract in Hollywocd. Thcre he mot Miss
Graham and fall in love with her. Miss Graham helped
him to live a quict life almost for a ycar after
they met. In 1938 his contract as a sketch-writer was
not ronewcd. He was so depressed that he drank him-
sclf out énd had to be sent to New York Hospital,
During the last year of his life Pitzgerald wrote
as he?d as his hoalth allowed him on the novel
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he left half unfinished at his death in 1 December
1640, The Last Tycoon.

His work:

Muring his short life Fitzgerald wrote four com-
plete novels besides the one that remained wifinished,
and more than & hundr:d a?d fifty stories. The nine
in the 3aturday Evening Post in 162£-1C29 are the
resollection of the author's experiences in his boy-
hood and adolescence, till he went to Princoton. They
show his ability to evoque the precise shade of feel-
ing, and though many years had elspsed he stiil
could call to mind the emctidhs of his eafly youth
anld give & convineing znd true account of them.

A great deal of his short stories were written
just for the sake of supplying the necessary money
so th=t Pltzgerald and Zeldz could le3d their extra-
vagantway of living. His aspiration was to write just
novels, real works of art, and the writing of short
stories scemed to him a valueless toil. Though his

stories werc rarely takenr ssriously by writers and
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eritics that he himself respected, he was highly
considersd for his portrayal of the cpoch and the
new generstion. Accordi.g to Arthur Mizener:

His best work in fact grows out of his preeise

underst=nding of his time, out of 1 2 concentra-

tiun of the actuzlities of his world w..egualled

in the work of aay contemporsry. (7)
Besides he had & knack for changing ugliness into
roamnce 3nd yet make it seem real. Ths world in which
his hceroes live is both real and fantastic. As Andrew
Turnbill says:

He had an instinct for quickening life, for taking

the slang out of it and making it what in our
dre=ms w:= think it shoul be. % )

in 1620, like the Basil stories deals with the author
youthful years. It represents a2 kind of continuity
of the same theme becausc the Basil's stories end
when colleg:. life is going to start, while in This
Side of Paradises the author is mainly concerned with
th. growing of the youth into msnhood.

gl R ]

T. A. iz,nnr, P, Scott ‘itzgerald 3 Collection of
ussa
8. A. gull F, 3cott Pitzger:ld. p. 173
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Beforc writing this novel the author had become
.acquainted with several novels that dealt with the
theme of youths coming of age. Fitzgerald was acquainted
with the best English novels of this genre: Lawrence's

Sons and Lovers, and Joyce's A Portrait of the Artist

as a Young Man., He had also rcad Mackenzie's novels

about English school and University life Youth's

Encounter and Sinistor Stree@,

By this time he was enamoured with Well's novels,

notably with Tono~Bungay. From Wells he borrowed the

idea that character more than action should be the
center of the novel.

This first novel had a great success. It has been
considered to be the event that introducecd the Jazz
Age, The moral let-down enjoyed by the postwar gencra-
tion, portrayed in the novel, had given the book a
séandalous reputation as well as a reputation of
being a work of social rcalism, Fitzgerald makes the
hero, Amory Blaine, report from the inside the moral
changas.of his genoration,

In the novel wc do not find a continuous action.
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but rather a series of cpisodes relatcd one to the
other by the way they affect Amory Blaine, the cen-
tral character. These cpisodes constitute collecti-
vely the education of the hero, in other words, it
is the biography of Amory Blaine during the formative
years of his life.

The novel is wcll written. Fitzgerald has an in-
stinet for graccful and vivid prosc. In this book
he used various tcchniques and his rapid transition
from one technique to another shows that hc was fa-
miliar with and able in the usc of a variety of me-
thods. He used the question-answer method to drama-
tise thc uncertainties of Amory Blaine's own mind;
the strcam~of-consciousncss method to dramatize
Amory's crisis; the lettors Fitzger=ld uses for pa-
noramic representation, thus passing quickly many
events in Amory's life

The novel is divided into two books, showing the
process of the growth from "egotist" to the "perso-
nage". Wc sec Amory at Princeton trying to imitate

models of conduct owut of thousand books as well as
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ut of his contemporaries. And at the end of the
novel, for the first time, Amory genuincly distrusts
gencralizations. What he has learned from books is
nothing more than some ideas about 1life, which he
accepts without discussing them. But it is not mntil
he faces ¥ifs. in its neked form that he starts to
distrust what he formerly accepted so easily. Then
is when he becomes interested in people, in others
rather than himself. Frederick Hoffman remarks about
Amory that:

True maturity of the hero comes only after he has
attended carefully to the facts of love and money. (9)

The theme of love and money and their corruptive re-
lationship was exploited by Fitzgerald more than by
any other American novelists: And when Amory is ar-
guing socialism and is defending it, he admits that
he does so because he is sick "of a system where the

richest man gets the most beautiful girl." (10)

9. Frederick Hoffman, The Twenties American Writi

of the Postwar Generatiom, p.. 105
10, This Side of Paradisé. p. 106
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Ihc Bosutiful and Damncd.
This sceond ncvel whose first title was The Flight
of thc Rocket, was published in 1522, It is considercd
as a novel of transition, and indeed, tochnieally,.

it is an advance over This,§jde of Paradisc, Commercial-

ly it was a succoss bocause therc were rumors that
the novel was autobicgraphieal, that it was about
Scott and Zclda's married lifes It was not so, and
yot a grcat decal of their own troubles; a touch of
their own Gfsagtrous reclationship and their scandalous
bechaviour i1s reflceted in the novel, |

Revicws rccommendcd this novel to rcaders as a
study on contcmporary lifc during the prohibition in
Amcrica when the upper middle class staged a per-
petuate drunken party. In this novel Fitzgerald gave
a very realistic picture of the moral behaviour of
the postwar Amcrican generation: toc many »arties with
toc much liquor; the vory noisy'bchaviour of the
young generation who wantcd nothing, cxcopt cnjoying
the prescnt time and lived with absolute carcless-

ness about the future, lcading an irrcsponsible idle life.
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The book has aroused quite a number of commenta-

rics. One of the erities said that the novel "on
somewhat different level... was intedad to be a sort

of latter-day Vanity Pair, a moral commentary on

certain aspects of postwar American society™. (11)
Which may be acoepted as a good interpretation of
Pitzgerald's goal, as he himself had asserted, he
aoonsidereq_that-the writer ought to ¥ufluence the
rising of the moral values, ought to help establish
some standard of behaviour.

At the time Fitzgerald was writing this novel,
he became acquainted with 2 new school of realistic
writers of naturalistic tendency. The most famous
were: Frank Norris, Charles Norris and Theodore Drei-

ser, Fitzgerald's real model, when he wrote this novel

was Frank Norris, especially his novel Vandovcer and
the Brute.
There is a number of parallels between it and The

Beautiful and Damned. Pcrhaps the most obvious is

11, DagePiper, F. Scott Fitzgerald, 2 critic portrait.
. ; _ L = .
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the atmosphere of moral decay. Thore are also stri-
king similarities between thc two herocs: both came
from wealthy families; both went to Harvard; both
had affairs with girls from a poorer background and
both fell to the lowest dephs of degradation at the
end: Vandover loses his reason and sinks into bestia-
1lity .and Anthony falls into 2 state of ohildish ime-
becility.

Although Tha Beautifu;»and Damned is indebted to

Prank Norris and Dreiser's novels, it cannot be con-
gidored a naturalistic novel. It lacks the crudity,
the sometimes repulsive details naturalistic wri-
ters are so prone to introduce. It is written in a
realistic way with some hues of romance.

The story shows the dccay of its heroes, husband
and wife while awaiting to inherit Anthony's grand-
fathef's millions. The& lead an idle life of dissi-
petion and orgies. Their desintegration is acceletatod
when they are desinherited. After a long court~suit
they finally win thirty million dollars, but it is
too late for Anthony is broken physically and
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mentally and Gloria's becauty is gradually fading away.

Pitzgerald's third novel The Great Gatsby, publish-

ed in April 1925 is considered by thc majority of
critics as the test work, It has beon affirmed that
the structure of the novel has becn inspired on Edith
Wharton's fietion and through her on Henry James's,
It is wecll known that Pitzgerald felt great admira—
tion for both writers., Among Edith Wharton's novels
the only one that can remind us of Gatsby is Ethan
Prome. Likc this novel The Great Gatsby is short and
dramatioally structurcd, and has a similar violent
ending. In both novels we find thc device of the
first-person narrator,

Of Honry James's novels Daisy Millcr most resembles

Gatsby in form. In both novels therc is a character
representing o sensitive young man who is trying to
understand the social bohavior of a compatriot: Fre-
derick Winterbournc - Daisy Miller's behaviq;, and
Nﬁck Carraway - Gatsby's bchavior. In both novcls
the main characters arc shown in an unfamiliar for

them scttings: Gatsby in East Egg, Daisy in Europo.
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But Frederick Winterbourse does not tell the story
himself as does Nick Carraway. And there is no evi=
dence that Fitzgerald know this short novel when he

wrote The Grpst Gatsby, although later it eecame

his favorite of all James's novels,

The idea of the first- person narrator provadly
came neither from Henry James nor Edith Wharton, ut
rather from Joseph Conrad in those works in which

the story is told by Marlow: Lord Jim, Youth, Chance,

Victory and Heart of Darkness. Fitzgerald was deeply
impressed by Conrad's works. There are some simila-

rities between The Great Gatsby and Heart of Dark-

ness. Both characters Kurtz and Gatsby are alone at
the end, both driven to loneliness by their faithfule
ness to a vision: Gatsby to his love, Kurtz to his
greatness.,

Fitzgerald was indebted to Conrad for the use of
the modified first-person narrator., Modified because
it is not the main charaeter who tells his own.gtory
but an outsider, who can contemplate the events and

judge them more impartially.
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Directness andvéimpligity of style are the funda-
mental charactoristics of the novel, Fitzgerald
gives his descriptions with simple, short, vivid,
cffective sentences that cenclosc not only the way
of dressing of the hcro and his physical portrait,
but also the psychological aspect of the character.

The novel’s structure is a éeries of episodes
or scenes dramatizing thc important events of the
~tory and connected by bricf passages of interpreta-
tion and summary. Although the story takes place in
a single summer, the chronology does notvmove
straightforwardly along. Chapter five, thc first =«
mgeting of Gatsby and Daisy, is at the precise
center of the novel, whilc at the beginning Daisy
appears as a young wife and mothcr,

There are plenty of quick, meaningful.dialqgues
which are used to enhance thc dramatic events., ‘And
there are several ways by which Nick Carraway informs
us of what is happening or has happened: most fre-
quently he presents his eye-witness aceount; often he

gives other people's accounts sometimes in their own words,
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sometimes in his own. Through him the author places
the reader in dircet touch with the action, elimip-

nating himself, as an author, entirely,

Fitzgerald's fourth novel Tender Is the Night

was written between 1932-1934, It was 2 difficult
time for him, because of his wife's illness., At that
time she was being treated by doctors in Baltimore.
Before publishing his ﬁével, the author wrote two
short stories which are miniature treatments of the

action in Tender Is the Night. These stories are

The Rough Jrossing (1929) and One Trip Abroad.

The Rough Crossing is about a young American couple,

Adrian and Eva Smith sailing for Europe during the
late 1920's, They aet ruthlessly, each drunk and
Jjealous of the other. Fitzgerald introduces into the
story Betsy D'Amido, who like Rosemary Hoyt in Tender
Is the Night represents the spiritlof youth and vi—l

tality. Betsy wakes in Adrian the old excitement of
youth., But at the end Betsy leaves Adrian for her
fiancé. The boat arrives ir Eurcpe. Adrian and Eva

ére together at the end - hoping to make a new sfa;t.
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On¢ Trip Abroad written in 1930 is a2 more ambitious

story and it is directly connected with Tender Is
the Night, It is concerned with the gradual decay
of an American couple in Europe. Nicole and Nelson
Kelly tour North Africa, Italy, Riviera, Paris and
Switzerland., After three and half yecars they are
completely deteriorated with f£oolish 1iving. The
story ends in & Switzerland Sanitarium where they
are trying to regain their hoalth and where they
see another couple whom they met in North Africa.
Suddenly they realize that these two embody’ the
spirit of their own decline.

Fitzgerald had difficultics in finding a title
for his novel and alternative choices of it were:

Dr. Driver's Holiday, Dick-and Nicole Diver, Richsrd

Diver, Our Type, The World's Fair, The Mclarky Case,

The Drunkard's Holiday was the immediate predecessor
of Tender Is the Night. Fitzgerald published this

novel in 1934 as a serial in Scribner's Magazine
and later, after further revision, as a book. There

are three published versions of this novel,
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The novel is about Dr, Richerd Diver,a young
American psychiatrist practising in Switzerland. In.
1919 he falls in love with his patient Nicole Warren,
the youngest daughter of a millionaire from Chicago.
He marries her and consecrates his life to cure Ni-
cole. At the end she recovers from her illness, but
he is morally ruined. He suffers a kind of moral
schizophrenia, for his balance comes to depend on
Nicole's need of him,

Tho Last Tycoon is the most ambitious of all Fitz-

gerald's novels and it is a pity hc could not finish
it because of his prematurc death., The technique is

very similar to that of The Greathatsby, Here the

author uses again the technique of thc first-person
narrator, Cecilia Brady tells Stahr's story. The
action is brilliantly conceived and economically
cxecuted, The style is precise and very clear.

The backgroundlof the novél is Hollywood as an
industry and a socicty. Fitzgerald had always been
fascinated by the movie-picture industry as a lite-

rary subject-matter, and_his novel is considered as
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the best one written aboﬁi this part of the Amcrican
world,

Monroe Stahr is the central chargctcr of the book.
He rules a complex industry and?produces a powerful
popular art form. The plot was to show him fighting
for the cause of the powerful and responsible indiw
vidual against Hollywood's labor gangsters and commere
cialism.

Monroe Stahr was based on the figure of Irving
Thalberg, the M-G-M chief who died suddenly in 1936,
when he was only thirty-six years old. He was the
gonius boy responsible for the Metro-Goldwin-Meyer's
position among the movie studios ef that time. Fitz-
gerzald admired him sincerely %nd before writing a
novel based on this personage he wrote a short story

of him, called Crazy Sunday - a story about a Holly-

wood writer, Joel Ooles, invited to 2 party at Miles
-Dalman's house, the director of the studio. There he
made a fool of himself trying to perform an amusing
burlesque which was reccived coolly by the party.

Next Sunday he followed Calman to another rich house

and theré¢ Calman's wife to0lf him her intimacies,
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Calman is the exact picture of Stahr- he is the
American director with both artistic talent and an
interesting temperement, who paid with his health
for his sucoess. But in this short story he is infi-
del to his wife who at the end becomes Joel's lover.
Like Stahr, Calman dies in an air-plane crash and
his wife has to be taken %o a hospital because of
his death, that causes her to break-down.

Unfortunately the novel is unfinished, but the
six chapters author left, show the novel's perfec-
tion. Not only Fitzgerald masterly developed such a
complex theme, but he also achieved a new great de-

velopment of style.

The autobioggaphical note in Fitzgerald's novels:

Fitzgerald uscs his personal expericnce in his

best fiction: his life - Princeton, Ginevra King,
Zelda, The Riviera, Hollywood -~ becomes the material
for his fiction. His plots are based on the events
in which the author has himself participated with

all his emotion and energy.

Thig Side of Pargdise_can be congidered autobio-
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graphicel, for it dcscribes Fitzgerald's own oXpe-
ricnces at Princeton. Fitzgerald'ls failurc to win
the love of Gincvra King and of Zolda Sayre is Amory's
failurc to win the love of Isabelle Borge (Ginevra
King) and Rosalind (Zelda Sayre). Fitzgerald's fai-
lurc to> got a Princeton degrec and nis faseination
with the perils of war arc Amory's oo, Fitzgerald's
cousin Cccilia, with whom-he falls in love when she

is a young widow, turns in This Side of Paradise as

Clara o _

The Bcautiful and Damned has also some autobiograe

phical notcs, And, indeed, in it Fitzgerald fused

in Anthony's feelings his own cexpoericneces in his
first ycars of married life, though he had a much
better timc than Anthony and Clorda. Gloria Gilbert
is molded@ on Gincvra King and Zelda Sayre. Dick Oa-
ramel, Anthony's fricnd is anothcr side of Fitzgerald
himself - hc is the novelist with an intcnsc sensc
of purﬁqso, who has written one succcssful novel,

but who is wasting his tinmc writing populer trash

for quick moncy.
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In The Groat Gatsby the two charactors Tom and
Gatsby caricaturc Fitzgorald's own cxpericnccs: the.
drcamer in confliect with thc practical man, And
Daisy is bascd on Ginovra's charactor.

In Tender Is The Night thore arc also scvoral
clements takcn from his awn life. Nicolc is molded
on Zclda. Dick is moldcd on Gerald Murphy a young
millionaire who spont his leisurs in the Rivicra with
his young boautiful wifc and was z grcat organizer
of magnificont partics, On the othir hand, Dick is
also Fitzgcrald's portrait, thc man who traded his
idcal, who bctraycd his own drcam, Certainly, Fitz-
gerald fclt that his marriage to Zclda had spoilcd
his drcam, and hc oncc wrotc so in a lcttor to his
-daughter. for 2olda had hindered his literary ambi-
tions, becausec she wanted him to work too much for
her and not onough for his drcam. Zclda was spoiled
28 was the main femenine character in tho novel, Mi-
colc, And again Pitzgorald like Dick wanted to feel
pecople doeponding upon him, ho wantcd to be loved and

to be the conter of attontion.
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Fitzgerald's last unfinishcd novel Thce Last Tycoon

rcsembles his porsonal history in Hollywood. Although
he molded- the imagc of Monroe Stahr from the figure
of Thalberg, the movie producer, ncverthcless he fused
this imagc with his own love cxpericnces and fecl-
ings. Kathlcen Monroe was moldcd on Sheilah Graham
with whom h: foll in love while he was working ir
Hollywoocd. With Zclda in a Yorth Carolina Institution,
Sheilah Graham took her place in Fitzgorald's life,

as Kathlcen Moore takes the placc of Minna, Stahr's
dcccascd wife. The best aeccount of how Fitzgerald
fclt about Sheilah is the story of Stahr and Kath ~
lcen in the novel.

Another autobiographical aspset in his novels iS.
the code of the Southern gerntleman which his father
taught him: good instinets, honour, courtcsy and ¢
couragc. This code is thc¢ same his malc characters

gct from their fathors,
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ANALYSIS OF CHARACTARS.

Fitzgceraldts tcehnique for the portrayal of cha-
racters was bascd on two main dovices., First, he
considorcd that thc charactcrs must come alive and
rcal by way of %hcir aetions. Hc was convineed that
action is thc most diroct modc of oxprossing the por-
sonal charactcristics of the herocs of the novel,
Konneth Eble, onc of the commentators on Fitzgorald's

work, rcports that in his notos for Tho Last Tycoon

the author rominded himsclf of this important principle:
"Action Is Character®, (1)

The usce of the dialoguc in ordor to cxpress cha-
ractcr, was for him thc sceond important dcvioe, and
he usually succceded in making his charactors-speék
aceording to thoir owm pecuiiaritios. Gatsby's way
of addrcssing pcople with his exprcssion "old sport'
is a fair cquivalent of a deseription of his brecd-
ing, and idiosyncrasy. Thc dialoguc botwcon Maury
and Anthony whilc thoy arc waiting for Diek on tho

v pares

1. Kcnneth Eble, P, Seott Fitzgerald, pe 93
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cool roof of the Ritz~Carlton gives a close picture
of their ironical attitude toward Dick, somechow
patronizing, somchow disdainful. Besides, it shows
their high opinion of themsclves,

Pitzgorald docs not simply prescnts real charac-
ters. Though he usually has a rcal model for many
of his leading charactors, he cxpands and subtilizes
them, he presents highly claborated images, but they
always come alive, and 2s his editor Maxwell Perkins
wrote him once, on reading his books we find ourselves

among a set of characters marvelously palpable

and vital -~ I would know Tom Buchanan if I met

him on the stroet, and would avoid him. (2)

He ercated striking images of rcal human beings in
order to arousc real emotiong that might carry to
the reader's mind and feeclings the message he had
to tell,

Anthony_Patch.
Family background.

As a young boy Anthony had always enjoyed a Senso

S ]

2. Alfred Kazin

F, Scott Fitzgerald: The Man and
His VWork, p.éS
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of cconomical and social security bccause of his
luck of boing Adam Patch's grandson. His appearing
as the only propable inheritor of the old man's mil-
lions ensured him of overybody‘s regard and courtosy,
and though he did not belong to "the very rich! yet,
for in fact his income was barcly enough to supply
the means for tho satisfaction of his refinod tastes,
hc had almost the cortainty of beeoming onormously
rich in a ncar future.

So the rich grandfathor played a2 much more impor-
taﬁt role in the develépment of Anthony's character
than his own parcnts did, for having dicd whon he
was just a little child, their influonce had becn
vory limitcd. It may be said that he was indcbhted
to his mother just for the littlw fortune he had
got as an inheritanco, which gave him matorial inde-
pendence and welfarce. From his father -Anthony had
g0t the good looks, for he was also "spare gnd hand-
some" with charming blue cyes and a2 cleanncss which
only rocel handsomcncss can attain. The ncatness of

his porsonal appcarance made him very attractive.
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Besides, Anthony was as\fond of lcisure as his pro-
gonitor had been. He enjoyed sitting lazily by the
window with 2 book in his hand, freo of cares o»
responsibilities. And in a way Anthony, likc his’
father, had some dreams of becoming famous by writing,
for Ulissos Pateh had written a record about Néw York
Society of his cpoch. No other scrious occupation
is known to have taken his time, andag he did not
leave his son any fortunc of his own; it must be
supposed that he did not dedieate his time to romu-
nerative bnsincss,

Anthony's fathor had not boen a purposcful, orga-
nizcd man, for hc had spont countless hours talking
to his son about the pleasure trips they were going
to make together but he-had never fulfilled his pro-
miges; this was another typical trait of Anthony,
who always had difficulty in carrying on his purposes.
Aﬁthony and his father had made togethcr just one
trip, which had been a tragic onc for Anthony. Uli~
sscs had taken his son to the other side of the At;
lantic, to England and to Switzerland, only to find
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his death in the most luxurious hotel in Lucerne,
Anthony had watched his father suffer and groan in
pain, so that after his death, he was in the grip
of sorrow and distress. He had become an orphan and
to add to his misery he was scared to find himself
absolutely alone among strangers in a foreign country.
The terror of the situation produced an emotional
shock in his tender soul that was never quite healed.
It may, perhaps, account fOr his becoming a coward
in his manhood, an unhealed trauma, thé% at least
partly, was the reason for the fears and terrors
that on occasiomstook hold of him,

Anthony had grown up under his grandfather's guar-
dianship, but had probably hot felt the warmth of a
family life, for his grandfather was not given to
tenderness. As a result of his lonely life he became
a shy, introvert, solitary boy, almost affraid of
the boys of his own age.

His education.
According to his family resources Anthony got a
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thorough education. From the age of fourteen to six-
teen he had been living in Europe with a private tu;
tor, going through the “grand tour" typical for the
children of moneyed American families. Then follow-
ing his tutor's advice he went to Harvard, where
besides enlarging his knowledge he would have the
opportunity of getting acquainted with distinguished
boys, ‘of aquiring devoted friends.

At first his own shyness kept him aloof. Having
no friends with whom to share thoughts and emotions
he was engrossed in himself, in his own person, in
buying finery that turned him into a dandy. It was
this way of isolated living that earned him the re-
putation of being a romantic young man " a scholar,
a recluse, a tower of erudition” (3), and he was so
pleased that he began believing it was all true. His
¢leverness was further evidenced by his graduvating
at the age of twenty.

His second trip to Europe, after graduating, wes
not very profitable for the enlargement of his know-

ledge. As he was not pressed with the need of working

3. The Beautiful and Damned. p. 13
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for a living, nor did he have a spontaneous passion
for any branch of learning, or of art, he just kept
busy with different kinds of occupations rather for
the fun of it than with a definite purpose, He hﬁﬁﬁ
amused himself in turns with architecture and pé%ﬁ%—
ing, with playing violin and writing an imitation -
of Ttalian sonnets. He did mot care about the acqui-
sition of some craft, or about mastering a partiocu-
lar branch of scientifie or technicsl knowledge. Inw
gtead he was idling away the best years of his life,
t111 he became at last the kind of intellectual ori-
ticized by Mencken, one of those men that display

all the marks of a caste of learned and sagacious

men ~ a great book knowledge... not a few gestures

that suggest the aristocrat, But under the surface

one quickly discovers that the whole thing is

little more than play acting. (4)

The truth was that though he had got a broad edu-
cation, his learning had never been directed to any

special purpose. His knowledge was too general, too

4.William Goldhust, F, Scott Pitzgerald and His Con-
temporaries. p. 94. '
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ambiguous to be applied to any kind of task. He had
never set himself a goal to reach.

Anthony considered himself very cléveé, broad-
minded, uncommonly learned, but for all his intelli~
'gence he was unable to devote himself to the perfor-
mance of anything profitable. Adam Patch's demands
that he dedicate himself to useful work seemed ridi-
culous to him, just a whim of senility. Anthony seemed:
to be proud of his laziness, as if it were the dis-
tinctive mark of his talent.

His views on life.

Anthony had adopted a convenient philosophical
point of view in order to.justify his pointless way
of living. He asserted that life itself was meaning-

less and consequently it was not worth doing any;

thing, for nothing was important, nothing mattered.

He was quite convinced of his own value, of his
capacity for undertaking any intellectual activity
he would choose. The trouble was that he did not
find an occupation deserving his efforts.

On the other hand, the proud announcement to his
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grandfather that he was going to write a History of the
Middle Ages, had filled him with anguish, for he was
unable to give form te an idea that had seemed him
80 simple. He was t¢rmented with & painful sense of
waste. The books he had ¥ brought from the library
were of no avail to,him, and the slipping days brought
him no inspiration.

His lack of power for scholarly work made him
envious of Richard Caramel, and it was his envy that
caused him t0 hold up to ridicule Richard's passion
for writing. He made fun of Richard's habit of taking
.14t notes -about the people and the faets he got ac~
quainted with. He critiecized him without restrain
‘while %alking with Maury Noble. They both felt them-
selves superior to Caramel, who was easily aroused
to enthusiasm about unworthy things. And Richard's
creative mind according to their implicit convic-
tion, could not be compared with their superior cri-
tical minds. In fact the only use they had for their
abilities was the spending of hours and hours on

purposeless discussions about the uselessness of life.
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And the only conclusion they reached again and again
was that it was not worth the effort of writing in
a meaningless world, because the very fact of trying
to give it purpose was purposeless,

So he trjed to justify his laziness. And yet at
the back of his mind there lurked the promise he had
given his grandfather of dedicating his time to wrii.ing
41 It tortured him and made him feel despicable. His
lassitude was s¥ronger than his honour, and all the
remorse for the nights gaily spent with his friends.
could not induce him to begin working on his book,

& work that seemed to him almost like slaving.

There is no doubt that it would have pleased his
vanity to be acclaimed as the author of some clever
treatise on "The Renaissance Popes", to become famous
and admired for his History of the M;ddle Ages, bdut
he could not start a line on the mentioned subjects,

as he was unable to submit to diseipline.
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Anthony's drcems and the crudec reality.

Anthony used to drcam about the power ¢f big money.
Wealth could turn anybody into a mighty porson, that
is why h¢' despisecd every kind of work, becausc after
all, hc was Adam Patch's prospective hcir, he would
soon bc immenscly rich. With a fabulcus fortunc at
his command it would be-oasy.foiiiso to fame and honours,
for he was porfcctly=convinéodfof his own qﬁalitiés,
of his brilliancc and magnctism, of his bright intelli-
genee, that would open for him the road to greatncss.,
Then he would undertakc scme conspicuous affair that
would raisc him above the multitudcs.

Thesc day-drcams somctimes helped to dispcll the
dcpression that got hold of him bccause of solitude
and lack of pwrposc. Yct his very rcverics belied his
theory cf thc meaninglcessness of life,; for he expcected
that therc would ecomc a day when life would get a mcan-
ing aftor all, a mcaning that hc thought would come
along togcther with his grandfathor's millions.

But that goldcn day, which at timcs sccmed quite
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Anthony's drcems and the crude reality.

Anthony uscd to drcam about the power of big money.
Wealth could turn anybody into a mighty porson, that
is why hc despiscd every kind of work, beccausc after
all, hc was Adam Patch's prospective heir, he would
soon bc immenscly rich. With a:fabuleus fortunc at
his command 1% would bo Casy to ris¢ to fame and honours,
for he wasfporfcctly,%onv;ncod’ofﬂhis own qQualities,
of his brilliance and magnetism, of his bright intelli-
gence, that would open for him the road 10 greatness,
Then he would undertakc scme conspicuous affair that
would raise him above the multitudcs.

Thesc day~drcams sometimes helped to dispcll the
dcpression that got hold of him beeausc of solitude
and lack of purposc. Yct his very rcverics belied his
theory of the meaninglcssncss of life, for he expocted
that therc would comec a day when life would get a mecan-
ing aftor all, a mcaning that hc thought would come
along togcthcr with his grandfather's millions.

But that goldcn day, which at timcs sccmed quite
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at hand, as Adam Patch was a decrepit 0l1d man, at
cther times appearcd desperately far away. The old
man who had consecrated his last days to the moral
rogoneration of the world, was sct on getting Anthony
on the path of rightcecousness: useful work was the
nccessary condition to keep young people from fall-
ing into dissipation and vice. Anthony did not dare
stand against his grandfather'!s will, hc did not dare
tell him that he thought it was unreasonable to cx~
pect that yocung pcople should spend the best years
of life with the performance of meaninglcss work.:
Por hc did not consider that cven the simplest kind
of work is directcd to the improvemcnt of the goneral
welfare. Nork appcarsd %o h1m just as’ almlOSS t&gllng,
a waste of timc and strength. Nbvertheless hc had to
submit to his grandfather's will. And Anthony would
have submittcd gladly to the 01d man's offer of sond=
ing him to Europc as a war corrospondent, becausc this
kind of work appealed to him, for in it "% was involved
a promise.of adventure. But he failcd to make his wife

accept a temporary scparation, hc was too weak to make
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his will prcvail over hers.

Though Anthony was so proud of his own exccllencies,
he recadily recognizcd his wcakncss of charaeter. It
was thc only recason that madc him desirc somc kind
of occupation to absorb him: "If I am esscntially
weak, I nced work to do, work to doi" (5)

Therc were moments when he was sincerc with him-
self and hc admitted that it was unfortunate for a
man not to havc necessity or ambitions, nothing to
compel him to work; not to have cven an idcal, scme~
thing t0 inducce him to cngage in somc kind of activity.
Somctimez he cven wished he had dedicated himsclf to
scionce; but it was too late to begin, becausc he would
have tc struggle to)acquirc the fundamental knowledge
of physics end chemistry, which would be tod;troubic;
some and unnécessary for him, if aftcr all

on some misty day he would cntcr a sort of glorificd

diplomatic scrvice and bc cnvicd by princes and

primc ministers for his becautiful wife. (6)

So when he was faced with the nceessity of striving

in order to geot someting to cnliven his purposelcss

5. Thc Beautiful and Damned. p- 49
6. Ibid, p.143
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life hc turncd again to his golden -drcams as a justi-
fication of his lazincss and lack of will,

Yet, as rcality was still far away from these cne-
chanting reveries, hc had to submit and become a bond
salcsman, a position thatvhis.grandfather considered
highly recogmendablé,

Though all his hopos woerc set on getting money,
Anthony was absolutcly ignorant about finances. They
wore a mystery to him, and he¢ ecould never grasp the
mecaning of sc much activity and agitation as went on
at the office. The striving of so many pcople who
lived with the hope of attaining a chancc succcss
highly improbablc secmed grotesque to Anthony. He
considered dull the usual topic for conversation among
the omployecs: it always turned around fortunes acquired
in the most portentous and unexpected ways by men who
symbolizcd "the aspirations of all good Amcricans® (7)

At thc cfficc thc most passionatc discussicns arouse

 aad

7. Ibid. p. 191.
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about the different methods of making moncy, of
reaching the dizzy heights of financial suceess. To
Anthony thc ideca of consecrating his life to this
narrow ficld of action became appalling. Notwithstande
ing his sincere desirc of complying with his grand-
father's notions he could not stand such a dull position.
It was his wcakness again thaf made him quit. This
was his soccond notorious failure.
Gloria.

Her charm and whims:

Before her porsonal appearance in the scene the
rcadcr gets acquainted with Glcria through the opinions
expressed by other charactors about her, Her most strikiqg
trait, thc one that nobody failecd to apprcciate was
her extreme beauty. Her loveliness had turned her into
a narcissistic being. The main topic of her .conversa-
tions was herself: her legs, her tan, her tastes and
distastes, Yet her comments were so unaffected and
spontaneous that young men used to listen to her perfectly

Chal‘me de
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She was the spoiled child of feeble parents, who
had no authority whatever upon her. ¥ithout being
millionaires they had had the means for giving satisfac-
tion to all her whims. She lived at the best hotel,
had the best clothes and needed not worry about any-
thing. As becoming to the new generation she quite
ignored her parents, a2nd always acted.according %o
her views =nd pleasures.

Richard Caramel, without denying her irresistible
charm Tlooked upon her as & silly woman, who lacked
a real intelligence.:Anthony and Maury Noble,with
their more sophisticated minds, on the contrary, re-
garded her as o wise girl, with a born insight that
allowed her to penetrate easily into the real naturc
of things. She had 1little formal cducation, having
not gone through college or even high school; but her
intuition had given her a conception of the world
very much alike to the contcption Anthony and Maury
avowed to hold themselves. Maury was enraptured with
her cleverness when she affirmed that the only lesson

to be learned from life was that no lesson could be
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learned from it.

She was essentially cold, though coquettish; she
accepted men just as a convenient chorus always ready
for singing her praises and paying homage to her regal
excellence, She rewarded her admirers with her aloof
kisses. Kissing was just an art for Gloria,not the
external manifestation of any serious feeling, for
as she told Anthony,

A woman should be able to kiss a man beautifully

and romantically without any desire to be either

his wife or his mistress. (8)

S0, she thought, young people could enjoy her beauty,
for she was generous with her kisses, and yet she
remained essentially clean and unattainable.

Anthony was bewitched by her very coldness. Even
her childish selfishness seemed becoming. Her simple
way of believing that the world had been created for

her own pleasure was charming in her,

8, Ibid. p, 96
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Anthony and Gloria's conflicts:

Much in love as Anthony and Gloria were it was not
long till Anthony discovered her shoricomings. Gloria
had a temper that flared unexpectedly and quite often.
Conseyyently it became Anthony's duty to take care of
pacifying her anger, that was aroused by trifles such
as the lack of hot water for her bath, some ingignifi-
cant argument with him or any unimportant contradiction
of her wishes.

She was capricious and demanding. She had to get
certain kind of food, at fixed hours, and prepared
in a special way, otherwise she would make a row an d
become unapproachable, These incidents were mortifying
to Anthony and he had to exert himself to keep her
content and amiable,

But nothing distressed him so much as her untidiness,
She never took care of sending away the laundry in
time. Anthony had to busy himself with this unbecom-
ing kind of work, when there were no more clean shirts

or handkerchiefs, and because the bathroom used to
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become littered with her underwear, sometimes scarcely
worn, but thrown into the pile of dirty linen.

On the other hand Gloria began déspising him as
soon as she discovered that he was a coward, The
shameful scene at the hotel during their honeymoon
made her feel terribly humilatéd_ for having a husband
who got afraid of the phantoms born in his own ima-
gination. And later there were times when she had to
control her temper in order not to tell him in his
face that he was a despicable coward.

She was soon aware, as well, of his inefficiency,
of his,f&%ing about work, of his ostentatious prepara-
tions, his begging for silence and solitude because.
he was going to write on his essays or on his history,
just to sit an hour or so behind his desk without
mpch,result36 It was simply a form of exhibitionism,

a waj of giving himself aifs,_

While they still had their hopes of inheriting old

Adam's millions, it was easy for her to tease him

for being a sham. Even if their finances were getting



-8l
worse from day to day, because of thriftless spending -
-Gloria was not a good house~wife « their difficulties
were just temporary, for the "old nuisance" could not
last fovever.

But notwithstanding his diseases Anthony's grand-
father was not in a hurry to leave this world of
sinners, When he had ascertained himself that his
grandson and his wife were utterly immoral; when he
had witnessed the kind &f parties they enjoyed at their
own house, their hopes became dim. Then Gloria did
not hesitate to tell Anthony her mind, for she was
angry with him, with fthe weakling who had no character
to force his way into the o0ld man's room in order to
beg his forgiveness,

On his part Anthony was resentful for she had not
let him accept the opportunity of going overseas as
a war correspondent. Because of her, they had lost
the best occasion of awakening from the lethargy that
dominated them.,

Gloria considered him guilty for having left his
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position as a bond salesman. Yet on her part she had
done nothing to put an end to the wild drunken parties
that had become a habit and left Anthony in the claws
of moody despair. How did she expeet him to work, *+>
to get interested in the office affairs in such a
state of mind?

Notwithstanding their eternal quarrels at first,
their indifference toward each other later, and their
mutual hate at last, Anthony and Gloria had a common
weakness which held them together: their-thirst for
wealth, for the pleasures it may buy. Besides, they
were tied to each other by a common guilt, a common
sense of ruin, due to the drunken parties that had
come to last for days. Endless leisure had led them
to dissipation, and dissipation had increased their
laziness, their incapability of working. It was a
vicious circle, from which there was no way out.

The antithesis of Anthony and Gloria.

As an antithesis to Anthony and Gloria there is

Bloeckman, who with his steadiness of purpose had
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reached the greatest success just with his personal
effort. A poor boy who had grown up from a humble pea-
nut vendor in a traveling circus to a prosperous and
dignified movie producer. While Anthony and Gloria
were descending step by step to the depths of the
social bottom, Bloeckman went on rising up and up.
On their first meeting Anthony had looked at him
scornfully, for Bloeakman had seemed to him an "under-
done man", "boiled looking". (9). He had detested him
for intending to obtain Gloria's love,

Afterwards, every time they met, Bloeckman appeared
"infinites&imally improved, of subtler. intonation,
of more convincing ease" (10), while Anthony was be-
coming a preay of alcoholism. They were following two
opposite directions: while Bloeckman was working his
way upward, Anthony was being drawn downwards by his:
laziness and inefficiency. We see them confronted
when Bloeckman was an honoured and wealthy gentleman
and Anthony had reached the last stage of his deeay.

Bloeckman energetical, purposeful had gained wealth

9., Ibid, p. 81
10. Ibid. p. 176
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and power with his own efforts! had taken on respecta-
bility and style. Anthony, the smart dandy, spoiled
by riches and the expectation of an easy life had
reached the lowest degree in the social scale, had
degenerated into a drunkard and had finally become
an imbecile.

Women's influence on Anthony.

In the days of his decay Anthony held the conviction
that most of his misfortunes had befallen him through
his relationship with women; such were his thoughts:

All the distress he had ever known, the sorrow and

the pain, had been because of women. It was some=

thing that in different ways they did to him, un-
consciously, almost casually ~ perhaps finding him
tender-minded and afraid, they killed the things

in him that menaced their absolute sway. (11)

In the army his lack of character had induced him to
a false step., His entanglement with Dorothy had led
him to violate the military discipline, for she had
taken advantage of his credulity and his cowardice.

He could not stand his merited punishment without the

11, Ibid. p. 360
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consolation of alcohol and when he had to undergo a
new trial he had no power of resistance left. He lost
the little self-control remaining him, He seemed half
crazy and he believed himself that he was going mad.
He was terribly afraid of the confusion in his mind:

It was as though there were a quantity of dark

vivid personalities in his mind, some of them

familiar, some of them strange and terrible,

held in check by a little monitor, who sat aloft

somewhere and looked on. (12)
Maxwell Geismar (13) assumes that the "monitor" who
kept the nightmare from becoming utter madness was
the image which Anthony had created of Gloria as the
symbol of perfection, the woman-to whom he had be-
lieved he could dedicate his whole life. But Anthony
was worried, because it seemed to him that the monitor
was sick, and he could hardly hold out his watch, If
we go on with the image suggested by Maxwell Geismar
we may reach the conclusion that the long separation

from Gloria, the strain under which their relations

had been during the last months of their life together,

12, Ibid. p. 285
13. p. 304 Maxwell Geismar, The last of the Provincials.
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had led him to feel that the monitor had difficulties
in fulfilling his role of maintaining things within
control. Perhaps he realized in his subconscious that
behind his absolute idealization of Gloria he had
been screening his own temperament from himself,
That is why he appeared in all his worthiessness, his
lack of character, his feeblengss and irresoluteness,

Dorothy, the vulgar little girl who brought up
the disclosure of his real self remained in his mind
as the symbol of his degradation. He could not stand
seeing her or hearing her voice. He had fainted when
Dorothy had appeared beside him. Her eyes and her voice
had provoked a wild terror that had made him lose
consciousness., And if was her unexpected calling on
his New York apartment that had made him sink into

real madness.
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GATSBY.
A Puzzling Man.

Gatsby is introduced as a romantic uncanny figure,
standing alone in the dark warm hight and holding out
his arms toward the sea ip an almost religious ecstasy.
It is an enigmatic attitude to the casual witness: a
solitary man leooking fervorously at a single greean
light at the other side of the bay, as if it were a
symbol of hope, a promise of happiness,

An aureola of secrecy surrounded Gatsby, for his
origins were a mystery which puzzled those who accepted
his hospitality. This was a circunstance $hat gave
birth to the most fabulous speculations about his

past., Who was he? Where did he come from? Nobody knew,
He was just an enormously wealthy man named Gatsby,

who gawe big parties in his magnificent mansion,
attended by people who had been invited, people who
had been just brought and people who simply came;
people who, as Daisy remarked, forced their way in

and Gatsby was too considered to express disapproval.
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His hospitable mansion was open to the general en-
joyment.

A diversified set of people attended his parties.
Fashionable, curious; eccentric, ambitious, bored
people who entertained themselves each according to
his capacities and tastes. They danced, sang, drank,
ate Gatsby's food, bathed in his swimming-pool or at
his beach, kissed, quarreled, gossiped. While Gatsby,
often unnoticed by his indifferent guests, soberly
watched the human folly with dignified calm. A lonely
figure amidst the general gaiety.

When the 'Jazz History of the World' was over,

girls were putting their heads on men's shoulders

in a puppyish, convivial way, girls were swooning
backward playfully into men's arms, even into
groups, knowing that someone would arrest their
fall - but no one swooned backward on Gatsby, and
no French bob touched Gatsby's shoulder, and no
singing quartets were formed with Gatsby's head

for one link. (14)

Could it be that the awe he inspired was due to some
undiscovered taint hidden beneath his clean, simple

appearance and correct behaviour? Thrilling tales of

14, The Great Gatsby. p. 50
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his having killed a man, of his having been a Germap
spy during the war were whispered at his very parties,
by his very guests,

It had even been supposed %hat he was a nephew or
a cousin of Kaiser Wilhelm, It had been said that he
was involved in the underground pipeline to Canada,
a legend of the time. He was well aware of the tales
people spread about himself, but it did not disturb
his calm. The calm of a man who had to reach a definite
goal and dedicated all his power to its attainment,
without bothering about gossips and trivialities.

A Dual Personality.

Retrospective flashes on Gatsbyfs life help us to get
acquainted with his two different personalities, be;
sides the one fabricated by his casual curious guests,
First, there is James Gatz, the podr farm boy from
North Dakota, and secondlg,h eJ ay Gatsby he had created-
himself, according to his aspirations and designs.

His first revelations to Nick are a mixture of

reality and fantasy, In fact he was a child of the
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wonderous American West, that land which for years
had nurtured the hopes of thousands of impulsive men
determined to make the virgin lands jeld them. the fe-~
cundity of their soil; men of endless energies that
had gone into the settling of the continent. Gatsby's
parents had not had the luck or the efficiency to
make a fortune. They had remained poor farmers to the
end of their lives.

Already in his early youth Gatsby had been a hard-
working man, who did not despise the most humble
occupations in order to get himself food and shelter.
He would do anything, any job was good to keep alive
while in his own mind he was creating a future to his
liking.

About his clothes heineed not care, for he lived

in the heart of nature, where no fashions or proprieties

establigh their tyranny, requiring a nice attire, At
the age of seventeen he had been rambling along Lake
‘Superior shore in a torn green jersey and a pair of
canvas pants. But he did not surrend to the rural en-

vironment, he did not submit to everlasting poverty.
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He was a dreamer by nature, and he nourished great
aspirations toward refinement; he wanted beauty and
grace:

his heart was in?constant turbulent riot. The most

grotesque and fantastic conceits haunted him in

his bed at night. A universe of ineffable gaudi-
ness spun itself out in his brain while the cloéck

ticked on the wash-stand, (15)

His strong will was centered on reaching the entrance

to the brilliant world of his fancy. He wanted to
study-and had entered the small Lutheran college of

St. Olaf's in Southern Minnesota, He had accepted the

job of janitor in order to be able to pay for his sthdian.
Yet he had not stayed long, because the menial work

had been humiliating to his free nature.

His steadiness of purpose was reflected in the
schedule he had drawn fdr himself at the age of four-.
teen. It shows his idea of the value of time and
discipline; it demonstrates his will of self-improve-
ment., His morai principles are hinted athgis decision:

"Be better to parents", that he wrote on the same sheet

of paper. i

15. Ibid. p. 99
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He was already aware that the foundation of success
is money, so he had imposed upon himself the obliga—
tion of saving, even though his resources were ex-
tremely limited. This is the kind of boy James Gatz
was, the living image of the American boy incarnating
the ideals the venerable fathers of the Republic had
preached. As Richard D. Lehan remarks "one knows that
Gatsby read and accepted Benjamin Franklin's dictums
to the good and successful life" (16)

Dan Cody's appearance on the shores of Lake Supe=
rior offered the hereo f@e chance of bringing to life
the Jay Gatsby that James had been moulding during
‘his persistent dreams. And so he got rid at once of
his unsuccessful parents, whom his fancy had never
accepted as such, and of his dreary past. In truth
the Jay Gatsby of 7est Egg, at whom so many people
wondered, had surged from "his Platonic coneception

of himself. He was a son of God..." (17)

16. p. 40 Richard D. Lehan, F. Scott Fitzgerald and
the Craft of Fiction.

17. The Great Gatsby. p. 99
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He had created for himself a fabulous family back-
ground - his parents and his forefathcrs had been
illustrious people, highly educatcd. All of them had
studied at Ofxord, where, following the family tradi-
tion, Gatsby had been, too. He accounted for his for-
tune as a family inheritance.

The business he had got his money with d@id not form
part of his drean either, so he had erased it from
his own biography. It is ctear that according to his
dream his money did not bear the stain of sweat and
hardships. It was clean, dignified money. This does
not mean that he was not satisfied with his own
achievemcents, for he had come to' bc the wealthy man
of his rcveries, he had got the material power that
had seemed so enviable to him. He had freed himself
from dull, degrading poverty and had become the owner
of magnificent possessions: a fanciful car, éhydroplane,
a dazzling palace, which,as he declared, had.ﬁeen
bought with easy earncd money, forgetting that he was
contradicting his statement about his inheritance.

For Gatsby his words were not an untruth. Hc was just
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carrying on the dream that constituted his life, the
creation of his'owngself; so as to be capable of reach-
toward
ing the aristocratic world which his devotion was
directed. He was scensitive and considered with people.
He would never offend anyone on purpose. But at Nick's
question about the business he was in, he answered
with unusual rudeness that it was his own affair,

The real nature of his business is never explaincd
in plain words. It is skilfully suggested that Gatsby
as Wolfsheim "lieutenant" had been involved in illieit
transactions of different kinds. Thc frequent telephone
calls from Chicago and other far away places, his
reticence on answering the telephone whilc Daisy was
at his side, and the most revealing call Nick answered
after Gatsby's death, are as many hints of his dark
affairs,

But all was fair with Gatsby because these surrepti-
tious deals were the only means that could help him
reach his goal, that would make his dream come true.

Daisy had become thc cmbodiment of his wonderful

vision for the future because she was the first "nicegirl
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he had evcr known. Her house was the first luxurious
house Gatsby had ever been in, and he

was overwhelmingly aware of the youth and the .
mystery that wcalth imprisons and preserves, of
the freshness of many clothes, and of Daisy gleaming
like silver, safc and proud above the hot struggle
of the poor. (18)
Gatsby had fallen into the "deception of the senses"
which Emerson describes when speaking about the illu-
sions that govern and detcrminc our lives, and of which
we arc scldom congcious:
There is the illusion of love, which attributes
to the beloved person all which that person shares
with his or her family, sex, age or condition, nay
with the human mind itsclf, It's thesec which the
lover loves... (19)
For Gatsby it was Daisy who got the credit of the
wecalthy world she inhabited. She was for him the con-
densation of the bliss that had haunted him during
the years spent in his own world of poverty and need.
Having loved her, he would never be ablc'to\forget
her or to renounce her, She had bccome his life-long

aspiration and desire: a marvclous vision hc had

" d

18, The Great Gatsby..p. 150 ‘
19, p. 354 Ralph Waldo Emerson, The Heart of Emerson's
Essays . '




created and turned into an image of perfection.

Gatsby's accomplishments and shortcomings:

Gatsby was not self<confident. Though he was attraec-
tive and his physical qualities wecre enhanced with
the distinction that the military uniform confers,
he did not expect to make any deep impression on
Daisy, when he met her for the first time., Hé was
humble with the consciousness of his humble origins.
He confesscd that he thought she would throw him over.

He was sensible and did not become vajin because
of her admiration for him. She thought that hc was
clever, and he believed it was just because he knew
different things from her, that she had got that idea,
He knew himself well and was modest,

Besides he was brave, Hc gave a simple account of
his military deeds, he was not boastful, but simply
atributed his courage to his indifference for life,
because of somcthing very sad that had happened to
him., For his extraordinary valour, hc had got the
military degroe of major, and every .allicd government.

had given him a deccoration.
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It was probably duc to his brilliant scrvices
that he had been scnt to Oxford, after the Armistice
had bcen signed. It was an opportunity they gave o
somc officers. They could go to any university in
England or France. Hence thc photograph hc had shown
Nick as a tokon of his having been cducated at this
0ld university, according to the "family tradition",
So it was true that he had been at Oxford, though
he was not quitc an "Oxford man". In fact he had
stayed there some five months only, for hc was an-
xious to comc back to Daisy. B

His lack of sound learning was botraeyed by his de-
ficiency in topics for conversation, by his way of
spcaking in claboratc sentcnces. He gave the impression
that he was choosing his words carcfully, with the
deplorable result that somctimes his formality of
specech was on the verge of sounding absurd,

That he was a "parvenu", which did not belong to
the society laycr of the privileged, one easily dis-
covers from his want of tasté¢ in dressing. It could
be traced,as well, in thc gaudincss of his housc and

his car, which Tom callecd "circus wagon¥ suggcsting
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his scorn foy Gatsby's showiness,

But Gatsby had higher accomplishmonts than the
refinement of those born to the aristocratic World.
Hec was admirable for the steadiness and purity of his
feelings, for the loftiness of his mixed dreams of
beauty and wealth. Five years had clapsed since the
day hc met Daisy, and yct his feelings werc as intense
and pure as whcn he had had to depart for Europe;
lcaving Daisy behind., It was to get Daisy back he had
become involved in a base kind of affairs, for after
the war he was literally in the gutter, without means
to supply his most clementary ncecds., It was then that
Wolfshoim had mct him and had seen in him the convenient
man for his business.  He had been attracted to Gatsby
for his fine, gentlemanly appearance and character.

Gatsby h;d to prove to Daisy that he was worthy of
her, and the only way of making her understand was
by accumulating a fortune to put ét her feet. He had
to rescue her, to convince her that she belonged to
him, that in her heart she had never rcelly loved any-

body, but him, even #E circunstances allien to her
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will had lcd her to marry a wcalthy man from Chicago.
DAISY.

A Hollow Rich Doll.

The sad truth that Gatsby ncver rcalized, was that
& rich girl likc Daisy, grown up in a Wofldsof luxury,
‘pleasurc and snobbory, had ncvcer had the oceasion of
fighting for somcthing, for getting somcthing, or of
sticking hard to somc purposc: she could get cverything
shc wanted at once, and such an casy life had not
helped to make her charactcr strong. She had been in
love with Gatsby, and this love had madc hor quarrcl
with hor own family for procventing her going to New
York to say good-by:r to him on thc day of his.depar-
ture from Amcrica to the war.

. But somc months had clapsed and rclieved hcr gricf,
Half a ycar latcr shc was not sad anﬂhore, and suddcnly
sho was again paying attention to half a dozcn of her
always numcrous admircrs. Gatsby had bccome a mcmory
of thc past, and though shc had cried on rccciving
his letter, it did not stop her merriage, for Tom was

the rcal prescnt, with tangiblc monoy and promiscs of
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luxury, She was far frqm\ﬂéing an idcalist, shec had
never lived of dreams, but of substantial realities,

The rovival of her love for Gatsby had been just
a way of enliving thc monotony of hcr uncventful days.
For Tom was a carelcss husband, c¢ngulfed in his own
plcasures.

So that Gatsby was casily defeated for Daisy had
returned to him without knowing anything about his
life. She was not a high spiritcd woman, and the hard
accusations she hcard against Gatsby were enough to
makc her doubt him and retroat, In fact, she had never
thought of lcaving hcr home as Gatsby cxpccted. Not-
withstanding hcr complaints, shc was contentcd with
hér lot. On: the occasioh whoen she had made Nick the
confident of her troubles, hc had detcctcd the basic
insincerity of hor words. Hor sadness was just a pose,
a desirc of appcaring sephisticated, enduring, but
thc expression of her face had betrayed her real feel-

ingS .

ne
Shc was unablc to apprcciate the fincss of Gatsby's
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charactcr, Shc was narrow=mindcd and sclfish, for she
would not risk her tranquility, shc did not want teo
losc her sceurc comfortablc world. She had aecéptcd
Gatsby's dcvotion just as a homagc to her beauty,
TOM BUCHANAN
The Rich Brutc.

Tom was. thce oppositc of Gatsby in all scmscs. Ho
camc from an cnormously wcalthy family and had slways
had a grcat deal of rcady moncy at his command, Niek
rcmembered that even in eollcge his way eof spending
had becen the objcet of ccnsure,

His bchaviour rcvcals the degencration that somc-
timcs takes placc among poersons bclonging to the old
moncycd familics, among pceplec who fccl en tep of the
world bocausc they have hever had te strive in ordoer
to roach wcll-bcing. They don't nccd anybody. Thcy
don't have anyu%ulfillcd wish. Censcqucntly, thcy arc
deprived of any stimulus for gotting busy or interosted
in somc kind of uscful aetivity. Absetute 1leisurc
is - PFitzgcrald socms to say - thc beginning of meral

13

dceay.
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Pom was erucl and'hié ¢Fiiclty transpired cvon in
the expansion of his powerful body; with great packs
of museclcs that showcd through his clothcs. Hc was
erucl and mean, for hc was not ashamed of hitting a
woman,; of humil/iating Mirtlc in front ¢f hor guests.
Ho had been rude to her when en buying the puppy sho
had carcfully avoidcd thc word "biteh" out of a seonsc
of delicacy. But Zom had potulantly uscd the nasty
word igrnoring hor feecling of unpropricty. His way of
meking public fun of hcer wecaky miscrablc husband did
not show him in a better ligh$ either.

His affair with Mirtlc was just one of the many
liaisons hc had beon driven into by his uncontrollablc
lust, Hc indulged himsclf into lascivious passiens
ncever fecling any scnsc of guilt, ncither before his
wife, nor beforc the woman ho scduccd. Throc months.
had hardly clapsed sincc his marriagc whon he got intk
the ear aceident whilc driving with a chamber.maid
from the very hotel wherc he hgguqunt his honeymeon
with Daisy. )

Hc wag a liar, too. Whcon it was nocusséry for him
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to gct out of troublc hce did not hesitatc in telling
a lic. In ordor to get rid of Mirtlc's prctcmecs of
mayrying him, Pom had cenvinegd>ﬂ§r that Daigy was a
Cathplic, which madc a divoree impasiblc. Niek had
bcon impresscd and cven shockcd at the claboratcnoss
of the lic, for Daisy had ncver dreamcd of being &
Catholic.,

Pom lackcd thc most elumumtal human feclings, beoausc
whcn his daughtcr was being bern, hc was not at his
wifcts sidc, Daisy 4id not know wherc ho was, probably
hc was onjoying somc littlc adventurc, as usual, To
cnhance the picturc of his liccntiousness tﬁre is
Daisy's rocmark during thc violent secnc betwcen Tom
and Gatsby at thc Plaza Hotcl in Now York. Sho suggested
that somc sinistor dced of his had caused them te loave
Chicago in 6rder to avoid a grcatcer scandal., It could
not have becon any small adventurc that had forccd a
man of Tom's social standing to lcave his nativc town,
for wcalth may ¢over many a sin.

Onc of thc most typical traits of men of this kind,

of men who, like Tom, trcad on any moral codc, was



=104~
:his intolerance toward other people's transgressions.
When hc discovered that Daisy, whom he had neglected,
had found somcthing to fill her cmpty life, had turned
to an 0ld love of her youth, he flew into a violent
rage and stormed .against modern ways of life that;madé
it possible for such things to happen. He turned at
once into a family man, adopting the pose of a person
of sovere_morality.

The panic of losing the comfort of his established
household had teken possession of him, and had suddenly
‘turned him from a licentious man into a moralist. He
is ridiculous and disgusting. If we comparc his
behgviour with Gatsby's temperance, his respect for
womon, his faithfulness, we see a whole abyss separating
the two mem.

Tom usecd all his malice and cruelty in order to
defecat Gatsby. He made rude and scornful remarks, he
became furious and used the most vulgar language to
be imagined.,

Daisy with her hollowncss and Tom with his brutality
killeéd Gatsby's drcam, Both, thc Buchanans belonged
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to the samc kind of world, while Gatsby was an oyt~
sider who had darcd to~£nterﬁgrc with their established
routine, Tom and Daisy werc net happy tegether, and
yet they belonged to each other, for both were care-
less pcople, amoral and rich. Tom and Daisy were hoth
sclfish, indifferent to what their actiens might mean
for other people, even if somebody had %o suffer the
conscquenees of their own ruthlcss behaviour, Gatsby
fell, a victim of Tom's palige and Deigy's coewardiec,
As to them, they folt safe, protecked with the hard
shell of their money.

The narrator's sympathy is with Gatgby. "Thoy arc
a rotten erowd", Nick Carraway tells Gatsby, "You're

worth the whole bunch put together", (20)

Gatsby and the American dream.
A1l the critics agree en the fact that Gatsby's
drcam deecs not simply rcprescnt the drcam of an indi-

vidual, ner of a type or a class of persons,., It has

20. The Great Gatsby. p. 154
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& mach widur meaning, it is the eymbol of tho Amcrican
dream of succcss. John Henry Ralcigh asserts that

F. Scott Fitzgcrald's charaéter Gatsby, as has

often becen said, rcproscnts the irony of Amcrican

history and thc corruption oteﬁgorican dream;"-(Zl)
John Henry Raleigh rcgerd@s Gatsby as an allcgory of
the two main stroams that impulsed the dovelopment
of Americas mercantilism and idcalism, which were
often so tightly intertwincd that if‘was hard to
find the boundarics betweon the twoe. The story of
Gatsby seems to express that Amcrica had produccd
such an oxaltod idealism that it had lost touch with
rcality (Gatsby), and a materialism so hard that it
was crucl (Tom).

Lioncl Trilling suggested that probably no better
symbol could have bcen used to represent the rostless
pursuit of the "Amorican Drcam" than the grcen light
in Daisy's dock, which is onc of the cnchantcd things
that keeps Gatsby's hopc alive.-

We arc told that Jay Gatsby of West Egé, Long Island

21, p..99: Mizoncr, E,:Seott Fitzgorald's The Groat Gatsby
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"had sprang from his platonic concoption of himself",
and he must be in "the service of a vast, vulgar,
merotricious beauty" (22). According to Lioncl Trilling's
interpretation this means that Fitzgerald wanted us
to turn out mind "to the thought of the Nation that
had sprung from it platonic conception of itsclfH,

‘To the world it is-anomalous in Amcrica, just

as in the novel it is anomalous in Gatsby, that

so much raw powcr should be fﬁgtcd by envisioned

romance. Yot in that anomaly ligs for the good

or for the bad much of the truth of our national
life, as at thc prescnt moment we think of it. (23)

Daisy's most fascinating fcaturoc, that suggested her
loveliness and desirability was her golden voice that
bewitched those who had lent their car to its charm-
ing sounds. It promiscd gaiety and cxcitement, and
besides there was something difficult to define in
it. When Nick was scarching for an epithet Gatsby
readily siggested that her voiee was full of money,
the very charm that had attraected to America pcople
from the world around,

.LA

22, Tho Great Gatsby. p. 99
23, p. 11, Mizoner, F, Scott F1tzg9rald. A collection

of cssays.
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As Daisy was the encarnation of Gasby's dreanm,
we may presume as well that she was the personifica-~
tion of the American dream, which had raised the
hopes of men with promises of gaiety and excitement,
as well as with assurances of achievement and riches.

Among other critics, Marius Bewley points out that
the American Dream is anti-Calvinistic and believes
in the goodness of nature and man. Consequently it
must be considered "a product of the frontier and
the West rather than of the Puritan Tradition" (24)

In the novel the East represents corruption: East
Egg is symbolically the place inhabited by the ancient
aristocracy., The West is young, inhabited by people
full of energy and decision. They are virtuous and
morally healthy. Gatsby comes from the West and has
his dwelling in West Egé. Tom and Daisy live in East
Egg? since they are really better adapted to Eastern

life, and belong to the ancient wealthy classes.

24, p. 125, Mizener. F, Scott Fitzgerald, A Collection
of Essays.
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. DICE. DIVIR AND THE WARRENS.

‘Dick Piver, like:Anthony Patch stands for the
image of a man':whose life ends in dgqay éﬁd degrada-
tion. Nevertheless there is a big difference between
the two characters and the reasons for their deterio-
ration, Though both cases are related with money,
theif'downwardAfall originates from quite different
situations. Anthony had never had any definite as-
pirations or aimsj because of his reckoning too blinde
1y on his grandfather?’s richgs. His confidence of
becoming fantastically rich had killed his initiative
and “had been the seed that had developed into degee-
neration.

Dick Diver did not have any such hopéé'of becoming
rich through inheritances or the like. Neither did
he belong to a rich familye His father wes a modes?
and‘vetired clegyman, It is frue that he was a member
of the gentility of the land, fo%dé;andfather had
been governor of North Cafolina, so that Dick, like
Fitzgerald himself, came frofi empoverished gentility.
When Scott Fit;gerald was drawing the outline for
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Tender Is the Night he remaked:

The hero born in 1891 is a man like myself brought
up in a family sunk from haute bourgeoisie to pe-
tite bourgeoisie, yet éxpensively educated. He
has all the gifts, and goes through Yale almost
succeeding but not quite. (25)
Besides having haed a chance of getting a good educa-
tion Dick Diver was gifted with a clear mind and a
proéigious memory, on which he could rely so entirely
that he did not hesitate to burn some hundred books
for fuel, when things were hard in Europe because
of the war. He was absolutely sure he would be able
to remember their contents five years later and : =&
if it were necessary he could even write 2 summary
of them, for he~ronsidered himself "a digest of what
was within the book". (26)
To climb his way up Dick Diver could not depend
on anybody's help, except himself. Thus he had grown
to be a hard-working sedentist with great potentiali«
ties., In 1517, at the age of twenty-six he was already

- e v

25, Kenneth Eugene Ible, F, Scott Fitzgerald, p. 136
26, Tender Is the Night p, 20
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considered too valuable in the scientifie world to
be sent to war, So he had been spared and sent to
Z¥rich, In Switgerland, so he could carry on hi;
studies as a promising psychiatrist. Because of his
merits, after he was discharged from the Army, the
American Government kept paying him his officer's
fee for a whole year so that he could go on studying
at a Buropean University. Dick regarded it as a token
of the greatness of his govérnment; "a government
on the grand scale that knows its future great men" (27)
He did not doubt that he was going'to\become one.
He had already written a book and had collected then
material for a new one. He was entirely engrossed
in his work and nothing else seemed to interest
him. He believed that it was the duty of a talented
man to go on cultivating his own mind continuously,
because "when he stops knowing things he is like any-
body else" (28), and his talents dwindle and fade

27. Ibid, p, 38
38, Ibid, p. 68
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away. A gifted man must have a goal. Consequently
he dedicated most of his time to the widening of his
knowledge on the field of psychiatry. He had great
anbitions. His purpose was to "be a very good psycho-
logist - maybe the greatest one that ever lived® (29)

He had chosen a highly human profession, for he
took care of people deprived of their normal mental
faculties, and he helped them return to normal life
and full understanding of their surroundings. He had
the advantage that the strengkh of his mind was pa-
ralleled by the strength of his body, which he duly
cultivated.

So Dick Diver is introduced to the reader as a
fine man of great promise who had almost reached
perfection. Of course, as perfection does not exist
in this worlad of\ours, he had his weaknesses too.

His weaknesses were few, but quite dangerous, for
up to a certain extent they were his virtues also.
He was over-confident, for he had the illusion that

NS AT &

29, Ibid. p. 37.
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his strength, his bright memory, his good sense, his
health were going to last forever, withoﬁt imagining
‘that hostile forces might soon break them, Besides
he held the belief that people were good by nature,
and that one could trust them. Dick's illusions were
profoundly American, They

were the illusioﬁs,of a natioﬁ, the lies of ge-

nerations of frontier mothers who had to croon

falsely that there were no wolves outside the
cabin door. (30) '
While he was living the fine quiet life of a scholar
it sometimes seemed disturbing to him that he had
no conflicts., He supposed that the fact that he hgh
remained so thoroughly intact was a result of his
"incompleteness® (31)

Though he was so dedicated to his work and wanted
above all to be useful to the suffering human beings;
though he wanted to be brave and wise, deep in his
heart he knew that "he wanted to be loved, too, if
he could fit it in". (32. This was the most fateful

of his aspirations for a short chance meeting with

”
E

30, Ibid, p.22
31. Ibid, p.21
32, Ibid. D39
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one of Doctor Dohmler's patients caused his grandiose
plans and his glorious career to take quite a diffe-
rent turn.

The patient was a young girl who by taking a
fancy to him, to his gcod looks, to his American mi-
litary uwniform involved him in her clinical case.
The doctors considered that the letters she began
writing him as "the unknown soldier™ were an outlet
for her distorted emotions which would help her great-
ly on finding her way back to normality. And here
began the conflict Dick Diver had been missing. Fo¥d
though he was well aware that he ought nottaet her
attraction take hold of him "he was not so hard boiled"
(33) as to be indifferent to youth and beauty. The
unhappy creature extraordinary handsomeness arose emotions
in him that he hardly dared stifle. Moreover, his
conscience told him it was an evil act to refuse her
candid youthful love. His interest in her was a mix-

A < e e ss08
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ture of physical attraction and pity for her young
crippled soul. As a scientist he was well -aware of
the strain he would submit himself to if he took a
wife that was going to be his patient as well. But
all his knowledge was of no avail to him since he
gave predominance to his feelings over his intellect.
It was no news to him when Dr. Franz Gregorovious
protested that he should not devote his life "+to
being doctor and nurse and all" (34) to a single
patient. But Nicole was so helpless, so youthful and
attractive, and loved him so much that it seemed wick-
ed to run away from her. It was pathetic for Dick,
to listen to Nicole while she was giving him a detail-
ed account of her accomplishments, so that she seemed
to present them to him as "gifts of sacrificial am-
brosia, of worshipping mirtle® ( 3s).
His own good looks, his courteous regard fer the

sick young girl, the consideration he always hegd for

.

34. Ibid. p. 46
35, Ibid. p.43
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other people's feelings, his politeness, a2ll his
accomplishments had turned out to be the trap that
had caught him and brought him into predicament, the
more troublesome that besides putting at a stake
his profession, connected him with a family of extreme
wealth and doubious moral wholesomeness, For the War-~
rens belonged to the old American aristocracy.

They were an American ducal family without a title -

the very name written in an hotel register, sign-

ed to an introduction, used in a difficult situa-

tion, caused a psychological metamorphosis in
people. (36)

The fortune had been amassed by their grandfather
so that they had just to harvest the benefits of
their position. Thus they belonged to the absolutely
leisure class, the class that has no goals to reach,
no ambitions except getting as much pleasure from
1life as money can afford,

They led the kind of easy life that more often
than not leads to dissipation. It explains the de-
generation of Mr. Devereux Warren, Nicole's father,

PTG —t—y—
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whose desintegration had brought about his daughter's
mental illness. His remorse was smothered by his
sense of power: he was so0 rich that there would be
a way to buy back his daughter's sanity. "Money is
no object£3gg says to Dr, Domhler on leaving Nicole
iﬁ his hands, and washing.hi9~own of further respon-
sibility. Nicole's sister, Baby Warren, thought likewise

that when Nicole would get out of the clinic the
best she henself’could do for her younger sister
would be to buy her a doctor-husband who would lock
after her, and so she would be free of anxiety and
concern. For Baby thought tﬁ}e could be no doubt
that many a young doctor would "jump at the chance" (38)
of marrying such a rich girl, even if she was mental-
ly unhealthy and needed special care.,

That was exactly the hardest thing for Dick. He
loved Nicole for herself and could not stand the
thought that he may be considered a fortune-~hunter.

3g Ibid, p. 33
Ibid. p., 58
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Apd he'made it quite clear that he would not take
any of Nicole's money. He was able to keep a family
with his cwn earnings. They would lead a modest life.
They were going to stay in Z#rich for two years at
least, living so quietly that they would not need
any of Nicole's menay. Nicole accepted an allowance
just for some fancies she might have: clothes or any-
thing special she might desire. That was the initial
agreement between them. In fact,little,by little,
“icole got back to the luxurious life she had been
used to from childhood. It would not have been wise
to deprive Nicole of certain advantages that might
hasten her cure: traveling expenses, the buying of a
v1lla where ﬁb Hve in a peacﬁfui atmoéphere% One
of Nlcole 8 entertalnment wasﬁﬁo ‘o shopping. - She
enjoyed buying anything that éaught her fancy. Rose7
mary was amused watching her when they went together
to make some purchases.

Rosemary who had earned with hard work the money
she spent, could not help admiring Nicole's free way
of throwing away money. Why should she care about
it, when there was so much of it? There were the big

brilliant parties with innumerable guests, that had
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transformed Dick into "an organizer of private gaiety,
curator of richly incrusted happiness®. (39)

Dick had tried hard to maintain his financial in-
dependence in the midst of the constant flowing of
money. He had paid for his work house and the ground
it stood on in the villa, he paid for his clothes
and his personal expenses, for llquor and hls son's
education. He was. cgreful wx*h mdﬁeye Nevertheless \
it was difficult to keep’ clean from . Hhe constant
"trickling of goods and money" (40)4 For Nicole wanted
to have him for herself an#she did her best to en-
crurage his spending'more than he could afford, in
order to have him in full dejendence of the Warren's
money.

When Franz suggested that he and Dick might open
a clinic in Z#rich, Baby Warren was eager to make
him hekeythe money in order to secure their economical
influence on him. Her interZo>ring in his personal
matters revolted Dick, who notwithetanling his lack

o ————— v i
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of malice just hated Baby for her "rich insolence" (41).

And yct, fighting all® his scruples he accepted
Franz's proposal and the Warren's money in oxrder to

‘ a

have his own clinic and resume his work as psychiaw
trist. The life they had been lcading had elmost ine
capacitated him for scientific writing. The care
about Nicole and the strength wasted in social life,
on being nice and courteous to everybody had sucked
sucl) an amount of vitality from him, that therc had
been little progress with his work. He would try a
new way of living, getting decply involved with his
work again, in seclusion, surrounded by paticnts and
"doctors. The change would be better for Nicole as
woell, bocause their way of living contrived a series
of strains it was difficult for her to stand, But
for him therc was no escape for:

The dualism in his view of her, that of the husband,

that of the psychiatrist - was increasingly para-

lyzing his faculties. In these nine years she had

several times carried him over the line with her

disarming him by exciting emotional pity or by a

flow of wit, fantastic and dissociated so that

only after the episode did he realize, with the

consciousness of his own relaxation from tension,

that she succeceded in getting a point against his
better judgement. (42)

4l. Tbid. p. 197
82, Ibid. p. 217
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After a nine-year period of being Nicole's support,
he felt that a profound shift>of values had taken
place in himself, He was not the same man, neither
morally nor physically..During his trip through Europe,
away from Nicole, Dick meditated upon it trying to
find out the reasons for his decay. It was hard to
discover the real motives for what had happened to
him, to understand how he had got into that mess,
He remembered that being a young man he had never
been naturally ;nterested in riches. Only the healthy
wish of getting‘free from such a hard struggle as
his father had had to fight in poor parishes, had
awakened in him the consciousness of the value money
has, of its importance in a man's life. He kept a
clear recollection of the fact that when he had marri-
ed Nicole, in his mind there had not been a single
thought of securing his economical position by an
advantageous marriage. For at that time he had felt

absolutely confident in himself, in his eapicisy..

- i >~
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for clinical and scientific work..A broad path was
open before him and he did not need any outside
support. Try as he would he could not understand why
he had been swallowed up like a gigolo and had
somechow permitted his arsenal to be locked up
in the Warren' safety-deposit vaults. (43)
However the fact existed and made him desolate. His
energy had been wasted, his dream had turned out to
be g frustration. Lately the Warren's money had been
increasing so fast that it had belittled his own
work., And Baby never lost the opportunity of remind-
ing him of the fact., She insisted that it ought to
be used to get Nicole well. When Dick told her that
Nicole's cure was perhaps retarded because he had
not been the right man for her, because she relied
on him too thoroughly, which kept her from growing
independent and strong, Baby had had a swift reaction,
and expressing her thought aloud had exclaimed that
if somebody else would be more adequated it could
be easily arranged, Dick's love for Nicole did not

A ————. ———— -
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mean anything to her. He had been just used and if
he could not bring good.and fast results, he ought
to be discarded. Such was her ;easoning. She was so
secure of the power of money that she did not even
take care of maintaining an appearance of decency.
She did not consider that even rich people must keep
some rules of behaviour. Though Dick had laughed st
her cynicism, he was quite depressed. That night he
got so drunk that he became en%angled in a disastrous
row that ended with the greatest humilation for him,

Having helped him to get out of the entanglement
Baby Warren was triumphant. Dick would never again
be an example of high morality and the Warrens would
never again feel morally inferior to him, while his
usefulness to them would make it necessary for them
to keep him.

As for Dick, he was suré he could never recover
his self-estimation. In fact, he never did. He who
had easily won everybody with his charm and polite~

ness, became rude and annoying: his selfwcontrol turned
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to surprising bursts of temper; he was displeased
with cverything. Though Nicole was sorrowful on
scnsing the change, she started resenting him. She
noticed Dick's growing indifference, which was ex-
pressed by too much drinking. As she was getting
stronger and healthiecr she was not worried about
herself. And besides her true nature was always
ready for novelty:

Nicole had been designed for change, for flight,
with money as fins and wings. (44 ’

With her money and her beauty, with her mind
restored to normality she would not have to care
about a lost husband, Besidcs, Tommy who had been
waiting for her during five years was at her disposal.

Dick was quite conscious of the hastening progress
of his deterioration, he knew that it had begun a long
time ago, he could not tell exactly when or how, but
as he told.Rosemary§

The change came 2 long way back - but at first it

didn't show. The manner remained intact for some
time after the morale cracks. (45)

45, Ibvid. 304.
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As to Nicole, she sometimes recognized that it
had been for her sake that he had put himself under
such a strain, because for a long time she had had
spells when she suddenly became a person to whom

nothing need be explained and to whom nothing

could be explained. It was necessary to treat her
with active and affirmative insistence, keeping
the world of reality always open, making the road

to escape harder going. (46)

While she was still depending on him, needing his
help, she owned that it had been a hard job for him
to attend her in her schozophrenié&its, which with
longer or- shorter intervals had been torturing her
for many years, until at last the tension had broken
his strong organism. Hec was physically destroyed,

and she was rccovering. Her attitude toward him changed
whon she rcalized that she reached a full recovery.
She was no more identified with Dick's personality,
She was a Warren again, selfish and rich, interested
in their own pleasure and used to get rid of anyone
that bodered them. With their money they were omnipo-

tont, Besides ---

46 [ ] Ibid [ ] p . 211
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Nicole had faith in her sister, who disliked Dick
and would support her "unscrupulousness against his
moralities" (47 ) So Nicole accused him of cowardice,
of trying to blame on her the failure he himself had
made of his'life. She was cynical enough to tell him
that without her he muld resume his work again and
get better results once free from worrying about her.

A1l that Baby Warren had to say about Dick, al{
her thankfulness for his ha#ingvrestored her sister's
health, was a heartless commentary that showed the

rottenness of her clan:

We should have let him confine to his bycicle ex~
cursions... When people are -taken -~out of their
depths they lcse their:heads, no matter how charm-
ing a bluff they put up. (48 )
That he had performed any generous gesture did not
seem true to Baby, she looked at his effort as an
obligation, as a jor he had to perform, because, as

she affirmed, he had been educated for it.

~e—
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STAHE. AND KATHLEEN.

Stahr,like Gatsby is a sclf-made man, with the only
differcnce that he had roached his high status with
an honourable occupation..

Although Stahr came from a poor family he had by
his own effort beceome a great tycoon without any out-
gidec help. He went on his great carcer just pushed
by his extraordinary intellectual capacity and phy31cal
cnergy. When he was just a“young boy he had already
managcd to be the leader of his gang in Bronx, where

he walkcd always at. the head of his gang, this

rather frail boy, occasionally throwing a command

backward out of the corner of his mouth. (49)
He had not had the chance of getting a sound formal
education. All his knowledge "was founded on nothing
more than a night-school course in stenography" (50)
Nevertheless "he had long time ago run ahecad through
trackless wastes of perception into fields where very

few men were able to follow him" (ibid.). He was a

49, Tbid. p. 20
50, Ibid. p. 22.
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rationalist by nature, he had becn endowed with a
clear mind and he could make his own reasoning with-
out the help &f Wooks.

At the age of fwenty-two he had been working for
the movie industry as Brady's partner, who was already
a millionaire at that time. At thirty-four Stahr had
already got at the tdp as a leader in this industry,
which under his initiative had reached new heights.
His competitors watched him constantly with the hope
of guessing what his next movements were going to be,
what novelties in taste or direction he was going ta
introduce. For he was a genius, "he was a maker in
industry like Edisson and Lumiére and Griffith and
Chaplin.® (51 )

Contrasting with Anthoﬁy’s inactivity, so character-
istic ef a young man spoilecd by good fortune, Stahr
was an indefatigable worker., There was no cnd to his
activities. He worked to exhaustion, with aksolute
forgetfulness of his delicate health, for he enjoyed

planning, organizing, gemmanding.

51. Ibid. p.35
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He had been born with a genial knack for approach-

ing people,- he could arise their thoughts, could direct
\
their work without giving straight commands, he knew
how to rise despondent spirits; how to improve every-
thing. He was kind and fatherly toward his employees.
/

And the simplicity of his treatment gave them courage
and confidence., They did not hesitate to bring him
their porsonal problems. They looked for Stahr when
they were in trouble because he never denied them his
help. So that he had become a hero among them:

Therc is no world so but it has its heroe, and

Stahr was the hero. Most of these men had been

here a long time -~ through the beginning and the

great upset, when sound came, and the threc years

of depression, hc had seen that no harm camec to

them. (52 )

Likc Dick Diver, Stahr gave much thought to peoples
he restored Peter Zavras to the work that had been =
denied to him through somebody's ill-will. He found

a way of raising the courage of the actor Mr, Roderi-

gucz, who was in bad perSonal trouble. He gave wonder-
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ful advice to writers and directors. In a word, he
was the very soul of ‘the studio.
‘He too, like Dick, wanted to be loved and admired
though he was not over-sentimental, for as he statos,
he did not wear his heart in his sleeve:

I likc peoplec and I likec them to like me, but I
wear my heart where God put it - on the inside. (%3)

In other words he liked to help people, solve their
problcms, but he never let people knew what was go-
ing inside him., He was an introverted man. Nobody
knew how lonely he was, how he missed his dcad wife,
who had been a famous actress:- and that the people of
the studio already secmed to havc forgotten.

4 distinguished critic says that Fitzgerald in »
portraying his hero had planned to emphasize certain
parallels between Stahr and two eminent American
political exccutivess AWraham Lincoln and Andrew Jack-
sons

S —————

53 Ibid. pe 21,
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Jackson was intended to illustrate the ruthless
autooratic elements in Stahr's personality... In
his single-minded struggle to maintain independent
authority over his organizationi.. (54)
And indeed we can appreciate Stahr's ruthlessness
when at the beginning of the novel he brutally snubbed
Mr. Schwartz, a producer who tried to warn him against
his enemies. Some hours later Schwartz committed
suicide, because he considered that if Stahr thought
him useless, it meant that he would never again be
the man he had been in his best years, And symbolical-~
ly enough he shot himself at the homc of Andrew Jack-
son., According to the same critic:
Stahr was also to be an expert political strateglst,
an artist in human relationship. -Instead of removing
his enemies, for instance, Stahr follows Lincoln's
practice and keeps them where he can watch what-
they are doing. %54)
One of his worst enemies was his own partner Mr. Brady,
who was envious of Stahr and wanted to have all the
power in his hands. Taking advantage of Stahr's absence

due to a business trip to Washington, Brady spoiled

the labor relations, which had already become a treuble

54, Henry D, Piper., F. Scott Fitzg rald., A Critical
Portrait. p. 268-3
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for the industry, thus making it more difficult for
Stahr to get things under comtrol. Stahr; like Abraham
Lincoln, had to fight in a great diversity of fronts,
and likewise, as circunstances had made Lincoln a
general of necessity, so Stahr, had had to become an
artist driven by the coﬁ%raining power of the circuns-
tances.,

Stahr was very smart and only thanks to his natural
gifts he had been able to create such an enormous in-
dustry. To it he had to dedicate all his time and all
his faculties to keep it working. On the other hand
his work helped him to forget his own troubles, did
not leave time for personal grief or desolation:

Since the death of his beloved wife he had,as a

kind of compensation driven himself in his work

to the point of emotional and physical exhaustion. (55)
Stahr had always been cold by nature, and though his
marriage with Minna, his deceased wife, had been one
of the best matches one can imagine, he had never lost

his head for her. Only when she got ill and he saw

55. d.E, Miller. F. Scott Fitzgerald, his Art and his
Technique. p. 150 B
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hor going away from him for ecver, only then,

just before she died, all unwillingly and surprised,

his tenderness had burst and surged forward and

he had becn in love with her. In love with her and

death together - with the world in which she looked

so alone that ho wantcd to go with her there. 66 )
So that he had given himself ontirely to his work,
as the only way of c%using his melancholy thoughts
to recede. He could become so engrossed in his work
that everything elsc fadcd away.

Then the marvelous mecting with Kathleen, the living
image of his deceased wife, thcir love-affair, brought
him a kind of relaxation from his unrelenting activities,
introduccd a weléomc change in his life, for

If he was going to die seon, like‘the'two doctors

said, hc wanted to stop being Stahr for a while

and hunt for love like men who had no gifts to give,

like ‘young nemeless men who looked along the strecets

in the dark. 67 )

Yet, only a woman who absolutely resembled his lost
wife, could attract him, for he remained faithful to
his wife's memory. His love affair with Kathleen rec-~

minds us of Gatsby's story. Here wo have Stahr's attach-

56, The Last Tyceon. p.l117
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ment to his deccased wife, Minna, that draws him to
Kathleen., Stahr acts like Gatsby in his determined
pursuit of Daisy. Both men try in some way to regain
posscssion of the past. Althoﬁéh Stahrt's main dream
was not exactly Kathleen, for he let her marry another
mgq. His real dream was his industry, his creation,
ﬁhe.goncentrated offort of so many years, He was
proud of his achievement, not just bccause he had
reached thc top of the gocial seale, not because of
thg money it };nght him; he was intercsted in it as
an artist because he had made it, The quality of some
pictures he had made was superior to the plays in
Broadway and sometimes he was even rcady to lose
money in order to make pictures of great value, picturcs
that would give fame to Hollywood,

When he met the girl who arose his cmotions a series
of inner cgnfliqts started. He neceded her and yet he
could not #ring himself to marry her, First of all,
bocausc he was unable to devote himsclf unsclfishly

to another human creature, and besides, Weeausc she
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was not of his own status. Thcere was something that
prevented him from taking a decision. His name had
always been associated with distinguished personalities,
and Kathleen was poor, unfortunate "and tagged with
a middle class exterior which does not fit with the
grandour Stahr demands of life" (58) Until she wrote
him that shc had married the American, Stahr did not
realizc how much he necded her.

In contrast with the rost of Fitzgerald's heroines,
that had the glamour which riches lends to natural
beauty, Kathleen came from & very poor English family.
When her parents died they did not leave her anything
‘but poverty and ignorance. Living with her stepmother,
also of poor origin and as ignorant as hcr own parents,
hagug;ne her any good either. When the old woman had
dicd Kathleen had not beééme a street-walker beccause
she was too weak for it. Nevertheless an uncle of hers
had taken advantage of her helpless situation. She
had tricd working on several jobs in order to earn

her living, It had been diffiocult for her, because

58. Ibid. p.169
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she was conscious that a girl of her brauty was some-
times admitted for her looks and not for her abilities.
After several failures she found an easier way of
living. She became the mistress of a wealthy married
man, who had a passion for adratipg her. With him
she-had traveled the world around and had picked a
little cducation from here and there. She did not
care about getting knowledgo, as Stahr did. She told
him 5 that at the time she was trying patiently to
ferget cverything she had learned with the man. Stahr
protested, he had a lot of respect for lecarning and
learned people. Kathlcen had lived in cities whose
names Stahr had never heard before. She mentioned
writers and philosophers whose -existence Stahr did
not know. He had to ask his writors when he wanted
to know something, and could not stand the idea of
throwing away the kncwledge that had been acquiréd
by learning.

Afterwards Kathleen had met another man, the Ame -

rican, who had helped her tc run:' away from the first
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one, who having become a drunkard, had tricd to force
her on his friends. She was going to marry the American,
so that she would become a kept woman again though
this time under the title of "ﬁife". She told Stahr
that she was going to marry the American because it
had already been arranged so. But Stahr understood
that she wanted to find out if he was in love with
hor and would marry her. In fact, he wanted to keep
her for himself, she could save him, make him strong
again; but he decided to "slcep on it as an adult" (58a)

Kathleen had had an indiffcrent, cold way with men.
She was confident in her own beauty and had lived by
exploiting it. With Stahr she held a differcnt atti;
tude. For the first time she was not indifferent, but
passionate, She had fallen in love and gave horsclf
to Stahr gencrouslys It was the first time when she
forgot about hersalf in her feelings for another
human creature, She was willing to dedicate her attone
tions to Stahr, to take care of him and to break her -~
engagement because of him. But when she realized that

58a, Ibid.p. 139
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Stahr was not ready to marry her, she lcft him

not because he has no legal intentions toward her

but because of the hurt of it, thc remainder of

a vanity from which she had considcred hersclf

free, (59) | | |
Her beauty had usually been enough to conguer a man
whenever she had decided so. There were many men ready
%o accept her, and that Stahr should Besitatc before
taking a decisivo step was rather painful for her,

Besides, being the first poor heroine that appears
in Fitzgerald's novels, Kathleen is as well the only
one who is not selfish and has scverals values that
all the other women lacked. She is affectionate, may
offer companionship and undcrstanding. Stahr had for-
feited all her qualities by his single-minded devotion
o his megnificent creation. While for Gatsby his
work was only a mecans of reaching his love~dream,
for Stahr work is the main spring of life. In the

first placc Kathleen was not his first love, and besides

* 59, Ibid. p. 169
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he was not a young pcrson - he was a mature man, too:
rcflective. When thc moment: to take a deceision
coneéerning Kathlcch camc, hc could not bronounco the
neccssary wordss
Hc could have said it then, said 'It is & now life!
for hc know it was, hc knew he could not let her
go now; but somcthing elsc said to slecp on it as
an adult, no romantic. (g0
On losing her he lost the opportunity of coming tack
to life, for hc would have had to take carc ongimq
ave

sclf in order to be able to protcet her. He would got

back his strongth to dedicatc to his passion for croating
artistic values.

Kathloer; smarriago was a hard and unexpccted blow
for him. Thc growing labour troublcs never sccmed to
havc worried him so much as they did on thosc days.
And when he met with onc of the organizers of the ¢
Communist Party, hc drunk too many cocktails and

whiskics and started a fight from which hc camc out

badty. Hc did not look likc the corrcct Stahr who

60. Ibid. p. 139
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never used to losc his hoad.

In thc synopsis Fitzgerald kept for the further
devclopment of the novel, hc points out at the in-
crcasing difficulties which the changes that werc
taking place in" the country with the rising of the
Trade Unions brought to Stahr, He did not think that
the Unions were ncccssary, for he had never tried to
chcat his omployecs out of thcir rights. He could
not cope with the new ways of management:. Thc industry
he had crcated so lovingly had become an cnormous
mondter that threatcned to devour him., He was doomecd
to bc the last of the princes of business, the Last
Tycoon, who livcd his last days undor the menace of
vile plots against his 1lifc and against his drcam.

He was destroyed by the changes in the business orga-
nization that his own talcnts had creatcd, by the in-

dustry hc had so passionately loved.
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CONCLUSIONS.

A, Pitzgerald's attitude toward wealth,

Fitzgerald's writings are on the whole dedicated
to depiét the life of American wealthy people during
one of the most singular periods of history - the
years petween the two world wars - as seen by the
author, He drew a great deal of material from the
boom years, that had caused a tremendous conmotion
in American society during the 20's, when so many
people swiftly olimbed”to the top of the social
ladder, and it was believed that there would be no

end to prosperity and enjoyment,

The Great Gatsby is the portrayal of a romantic
bootlegger of those years. The Beautiful and Damned

refers to the years preceding the First World War,
including the development and the end of %he war,

It was in'a training camp that Anthony appeared as

a really worthless man, Military discipline had
divested him of the polish that wealth lent him and
that made him feel superior to common people. The Last
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Tycoon lets the reader have a glance at the change
ne

America had undergo after the big depression., It

reflects the rising of the Trade Unions during the -
thirties, as a secondary theme to the description
of the powerful movie industry that ﬂad_develoﬁed
in Hollywood. It may be said that in this novel he
gave the first literary portrait of the great American
businessman, ,

It cammot be denied that at first glance there is
a certain ambiguity in Fitzgerald's attitude toward
the "very rich", whom he admired and detested at the
same time., Nevertheless after a close axamination of
the rich characters in his novels one observes two
kinds: those who awaken his contempt and the sort of
rich men he fully admired.

As to wealth itself, he regarded it as a means
of rising above the vulgarity of life. The possession
of riches conferred a kind of nobility, it was some-
thing akin to aristocracy for him, because it cowld
allow the enjoyment of beauty, %nd thanks to it one

could avoid the coarseness of humble life. His views
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on riches had a romantic quality, for behind it he
seemed to catch a glimse of paradise-.

The duality of his feelings toward people of
immense pecuniary resources had, perhaps, its feunda-
tion in the social origin of the author., Having been
born in a family that came from rich ancestors, but
that at the time of his birth did not belong any more
to the upper class, since his parents were just what
was known as impoverished gentility, he had an educa-
tion superior to the family resources, So, because
of his ancestry and because of his educatioﬁ,’héiﬁgQﬁ‘
always moved among people of higher rank than his own.
This- circunstance had given birth to the morbid duwality
of his feelings toward rich people that we find in
his novels., On the one hand he was attracted by the
orderly world of wealth, where human needs are not
just satisfied, but where their satisfaction is turned
into radiant pleasures. On the other hand in his native
town, at collage and afterwards among the rich people
with whom he usually associated, he always became

painfully conscious of the inferiority of his monetary
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resources, He had never forgotten Ginevra King's
father, the haughty man who had disdained him for
his poverty.

When Fitzgerald succeeded as a writer and had
almost as much money as he wanted, he spent it reck-
lessly, extravagantly, creating again the old feeling
of deprivation and inferiorify every time he went out
of funds, and even into debt.

Thus came out the two sort of rich chargcters so
clearly delineated in his novels: the real heroes
of his liking - Stahr, Gatsby, men who like himself
had acquired wealth by their own efforts, thanks to
their strong will and capacities; and the negative
rich characters, those who presented the traits he
detested ; the Buchanans, the Warrens, Brady, the
nasty rich who had lost a great deal of good human
qualities, because their extreme riches, got without
struggle or the exertion of personal talents had
hardened them, had made them cruel, supercilious and
dull.

A1l the heroines of his novels, except Kathleen,
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belong to the second sort of rich people. All of them
Gloria, Nicole and Daisy had a singlé positive quality:
their beauty. They had always been social parasites,
they were good-for-nothing. This type of woman came
also from Fitzgerald's personal experience. In one
of the letters he wrote to his daughter in the last
years of his life, he insisted in her going through
college and getting a profession. He told her that
he had often hated his mother-in-law for not having
taught her daughter anything useful. He believed that
if his wife had had a useful occupation she would not
have fallen victim of her teérrible illness. Zelda had
been aware herself of the harm of absolute leisure,
but when she had tried to a¢quire some craft it was
too late. Fitzgerald prophesied that in his daughter's
life-time most women in the United States would be
able to work in order to earn their own living, thus
getting independencerand self;respect.

Few critics fail to recognize that Fitzgerald's
‘attempt to define the rich was a legitimate and peculiarly

appropriate subject for an American writer. His dis-
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taste for poverty was as natural as his admiration
of wealth, for in America, the land of promises and
expectations, it was not expected to be unavoidable.
It was not expected to exist by those who all over
the world looked at that country as if it were a
beacon. And Fitzgerald's works seem to affirm, that
indeed, men of courage and will found the merited
reward there.

B.- The desirability of yguth.

Fitzgerald believed that literary work to be valuabl.
mast explore human character, must pursue the examina-
tion into human emotions. In his novels his own incur-
sions into humen emotions are limited to young people,
to their youthful dreams and aspirations, to their
capacity for facing what real life offers them in
contrast with what they want to get.

Though he was so drawn toward riches and luxury
Fitzgerald regarded youth as the only really valuable
possession for human beings, For him it was youth that
géve meaning to life.

0ld people appear just as a background, Imr tkese
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novels, for the sake of giving a broader picture of
the characters, details are somctimes given about the
heroes' childhood and adolescence, but the plot is
always centered on events referring to early manhood
and womanhood. Even if the story comprises a long
period it is never so long that we may sce them,involved:
in the troubles of 0ld age; or even middle age, for
the eldest of his heroes reaches the age of thirty-
seven.

Being a young man Fitzgerald felt such a horror
of becoming 0ld himself that once he stated his belief
that it was worth jiving just to the age of thirty.
It seemed to him that ugliness and general decay were
unavoidable if one lived longer. For him time was the
fiercest enemy, the one that turned romance into tragedy.

According to hisg idea, 0ld people lacked vitality
and ‘were mentally slow. Old age meant the cnd of ex-
pectations. No future to d;;m of, no morc widc horizons
for adventure and success, The abhomwence toward a too
long lifc had crept into Fitzgerald's mihd in his

childhood. He was just cleven yeéars old when his father
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lost his job; a shock that had turned Edward Fitzgerald
into an 0ld man, broken man. This fact had left in his
son a perennial discomfort connccted with the fear
of 0ld age. Fitzgerald secmed to fecl that it was not
death that put an cnd to living, it was the loss of
youthful illusions,

The cldest person to cnter the pages of Fitzgerald's
novels is Adam Patch, who after having gathered his
riches without moral scruples, became a moral reformer,
For all his wealth, he was just a repulsivc man, who
had become a prey of stale idecas and imgginary pre-—
occupations. The physical description fFitzgerald gives
of the old man is a high condensation of thé utter
ugliness of 0ld age, A man like Adam Patch, who had
had the energy and ability to amass a fortune of seventy-
five million dollars had turned into a feeble, unin-
telligent creature, for old age had debilitated his
mind as well as his body. He aseribes to Anthony's
grandfather every mental and physical failing that
he most feared himself.

So that not cven great wealth, not even the emormous
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fortune of Adam Patch, such a dosirable posscssion
for an intelligent young men, can compensate the less
of youth. Money is not important for itself, though
it is very necessary as a complement to the vitality
of youth, becausec it mekes possiblc the full en;oy;
ment of life.

Consequently there is nothing to write about old
people once they begin to decay. Young people on the
other hand, have & world to conquer, a land of promisc
gpreads before them and there is a lot to tell about
the differenj paths they follow in order to reach the
game ond: disenchantment and thc loss of youth, For
all his heroes, in one way or another, comc to this end.

The menace of o0ld age haunts his feminine characters
and his male charaeters,as well. The men arc afraid
for themselves and for the women they love, for time

them
will rob of their charms and kill: their happiness,
C.~ His worship of beauty.

Fitzgerald's idea of youth was tightly linked with
the idea of beauty. All Fitzgerald's heroines have an
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exquisite beauty. The writer regarded beauty as an
attributc of youth and his heroines arc so beautiful
because they are always very young. Nicole was seven-
teen when Dr. Diver saw her at the clinic for the first
time. Gloria was just twenty-two when Anthony married
her, and she was already afraid of the proximity of
0ld age. Daisybgot acquainted with Gatsby at the age
of seventeen. For his heroines to be young and beautiful
was all the meaning of life. The idea of becoming old
filled them with anguish,

The world of loveliness that Fitzgerald created
in his novels not only depended on youth, it owed a
great deal to riches. The possession of wealth accounted
for the brightness of the girls! appearance. Make up
and clothes can do a great deal to cnhance beauty,
and theirs were expensive. Their wardrobe was carefully
chosen and had the exclusive style of which only grand
couturiers know the secret. Consequently leisure and
money were two important factors that helped to in=-
tensify and preserve their good looks., Working girls

could not pretend to rival in loveliness with women
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belonging to the leisure class.

Fitzgerald's idea of beauty was the blending of
a perfect body with a clear mind, A women was really
attractive when hor features were illuminated by the
light of a quick understanding. In fact the main
femenine characters in his novels possess the kind
of beauty that is strongly linked with spirit., They
are clever and witty, though nobody has ever taken
much care of their intellectual education,

Ndwithstanding his idolization of beauty Fitzgerald
pointed at its dual nature: it is delightful and evil
at the same time. Becauty is the temptation that makes
men abandon the path of virtue and leads them to destruc-
tion. His moral concern and the sense of evil lurkine
in beauty, that we find in all Fitzgerald's serious
work were perhaps a reminiscence of his religious up-
bringing and his friendship with Monsignor Fay, who
had rémained one of his most valuable friends through
his life, Monsignor Fay had always affirmed that 4t
heart Fitzgerald would always be a religious man ;

‘even if he was not a practicing Catholic any more -



-152~
because it is impossible to be a romantie, as-hb
was, without religion.

D.~ Women as an evil force.

In his novels Fitzgerald did not dedicate much
space to the feminine characters as to the male
characters. Nevertheless they do play an important
role in them. This importance consists mainly in
their direct contribution in the deterioration that
the men undergo throughout their lives. All the love-
ly women appear as a destructive force working for
the ruin of the main masculine characters: Gloria
was fatal for Anthony, and theough he was conscious
of the danger of falling for a spoiled girl, though
he wanted to run away from her, the force of her
loveliness was stronger than his will. His degradation
began with his marriage. Dick Diver was perfectly
aware that it would be a mistake for.a psychiatrist
to marry a mental patient, yet Nicole'!s beauty haunted
him and he surrendered to his fate, because it was
like a supernatural force that dominated him, Likee

wise Daisy was the recason for the annihilation of
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Gatsby. Gatsby is punished for having been faithful
to beauty and having let his infatuation consume him,

The only partial exception to the eyil role of
women is Kathleen, She is quite different from the
other women « first, she is poor, second, she is not
so young, then she is not proud. She is not an American
woman and feels greatly honoured at being selected
by Stahr from among so many glamorous girls that
surrounded him, She had nothing to do with the forces
that destroyed Stahr, and yet she inflicted hiq‘a~
rude blow. k

The men in Fitzgerald's fiction are often astonished
by the fearlessness and recklessness of women. Dick
Diver, for example, is finally aware of the deceitful-
ness and amorality of Nicole. Anthony comes to hate
Gloria, and Gatsby must have felt the wickedness of
ﬁaisy before dying.

E.- The adequacy of the settings.

In Fitzgerald's novels the settings are sparingly
outlined and only when they may help to bring forth

the idiosyncrasy of the main characters they are given
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in full length. By the detailed description of the
places a character moves in, we may guess about his
likings and dislikings, about his customs. Anthony's
reproachless apartment is precisely the place for
a dandy with expensive tastes and free of cares,
except the care of his body and the satisfaction of
his fancies,

Sometimes the setting reflects the character's
mood. The "grey house" that in the first summer that
Anthony and Gloria spent in it had seemed so attractive
to them, in their third summer Gloria thought that
it was haunted by"horror". The rooms that had seemed
so pleasant had become threatening, as the horror of
their own way of living had depressed her, All her
fancies about the house were the effect of the dejec-
tion produced by the winter months of debauchery.

On placing both Gatsby and the Buchanans on Long
Island, the fact that they all belong to the layer
of the "very rich" is punctugted; on placing them
at the opposite borders of the "Courtesy Bay" the

difference of their social standing is emphasized.
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To say that Hast Egg is more fashionable than West
Egg is not all. Besides, there is quite a sinister
contrast between the two places. In West Egg the build-
ings are mixed in style, because the pcople who owns
these buildings are not long-established families,
with refined tastes, but the newly rich, "the parvenues",
those who grasping the opportunities of the moment
ha@e become rich by any means, honourable or dig-
honourable, The Buchanans house in East Egg, with
flowing curtaiﬁs, rosy sunny porches and a series
of connecting verandas evoqued the idea of life free
from too deep or serious emotions, light and graceful.
On the contrary Gatsby's mansion on West Egg was an
enormous heavy building inspired on models of a long
past time.. Gatsby's housc was not static. It seemed
to have a soul. At first itwhs gay with music and
swarms of guests, with servants and other working
people. It is as full of sounds as Gatsby is full of
hopes, whilc awaiting for the renewal of his pappinecss.,
Then on the eve of his meeting with Daisy, after a

. ed
five year separationp the house appear blazing, 1lit
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from tower to cellar, yet hushed and expectant for |
the marvel to come. Later, under Daisy's glance the
splendor of the rooms was wrapped in breathless
silencee as if it were an enchanted palace,Thence-
fore Gatsby's mansion remained dark on week-cnds,
The silence and quietness into which the house had
sunk seemed a premonition of the utter abandonement
that was to come.

Tom Buchanan's apartment in New York was an adequate
frame for the grossness of the relationship with
Mirtle. It was a conspicuous evidence of her preten=-
tiousness and vulgarity. To move about * was quite a
task, because it was over-furnished and over-decorated,
The narrator's dislike for the place is explicitly
evidenced by his ironical description of the only
picture adorning the walls, a tasteless photograph
over-enlarged and blurred. The place was a proper
setting for the ensuing rude scene between Tom and
Mirtle., A sordid background for a base affair, for

mean characters who fit in it so perfectly that the
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veader finds thoir parts in the folldyina owantg
quite in harpomy with thc image ao.created.
The turn of the story, the moment in which Gatsby
feels pushed to take a decisive step for what he
thinks to be the deliverance of Daisy, is set on
neutral ground, in a splendid parlour, a stuffy room
hellishly hot, where Tom like a real devil set upon
destroying Daisy's illusions about Gatsby, with the
most rude and offensive statements. As an ironical
prclude to the blow to be inflicted on Gatsny, the
chords of Mendelssohn's wedding march from the balle
room below are G.choed into the parlour as a symbol
of thc ®anishing Arecam,

With Dick and Niclile the reader is shown all the
gorgeous places in Europe that the ricl North American
expatriates usod to prefer for the enjoyment of their
leisure, In a swift succession of pictures we follow
them from Zﬂ?ioh to the French Riviera, Cannes, Nice,
The Swis Alps, Paris, Munich, Rome; from restaurant
to restaurant, from party to party, great wealth,

lcisure and the search for pleasure « that is the
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-synthesis of their existence.
The wonderful Diver's Villa at the‘Riviera is the
triumph of Nicole's luxurious habits over Dick's
purpose of living according to his own means.,

If in Tender Is the Night we have a glimpse of

the places that Fitzgerald frequented during his
long stay in Europe, with The Last Tycoon he ushers

,us to California and offers us a picture of Holly-

wood. The main background,are:the movie studios,

where we can apprcciate the full stature of Stahr,

There he spent his days and his evenings, for his

work was his real passion, Stahr's personal life

was so unimportant for him that his own home did not

matter at all. It was just a place to sleep in, fo r

a short rest. The house he was building without any

definite purpose, did not have a roof yet, which

was, perhaps, a symbol that though he loved Kathleen;

he could not offer her the protection she really needed.
It may be said that the description of the settings

in Fitzgerald's novels is quite realistic, in accordance

with the real places in which the plots evolve., Yet
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his descriptive prose is sometimes tinted by the
emotions that £ill his characters at ¢ a given moment
and turn their perceptions into fanciful, unreal
impressions.

Fitzgerald is not prone to long descriptions of
places. Here and there he throws short remarks about
the surrounding scenc, and they are often worded so
imaginatively that they may cvoque a romeritic dis-
position. His scarce descriptions of scenery are al-
‘ways full of vivid images. He depicts thc places with
such a florid realism that infuses a nuance of
fantasy to the most life-like places.

After thc long waye of sweeping popularity that
FPitzgerald had rcached with his first novels and
stories, he was severely criticized by some critics
and then completely forgotten. But lately the respecta-
bility of the novel of mamners increased and Fitzge-
‘rald's merits have been recognized, and he has been
given é place beside such writers as Edith Wharton

and Henry James as a very sharp observer of American



-160-
societr. Fitzgerald had a wonderful capacity of
hitting upon details which suggest an atmosphere
much larger than their own, as it is; for e¢xample,
Dick!s musing about the interest that usually arose
any speech coming from an American psychiatrist in
Europe, just because he was a citizen of a powerful,
rich country.

Though it was undeniable that Fitzgerald was a
vealistic writer he lms been ‘generally regarded as
a romantic, a romantic-realist. His main merit con-
sisted in the vivid portrayal of a social group in
a definite epoch. So here we meet again a duwality
of attitude which may seem contradictory. Perhaps
we could explain it considering that as a writ.: I:-
was a realist, who took his material from society,
from the American environment in his country some;
times and on other occasiors from the one the rich
Americans had created in Europe.

But as a man he was a romantic. Some of his critics
consider that his romanticism was a trait inherited

from his Irish ancestors. And his romantic nature
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infiltrated his writings, giving a touch of rémanticism
to the most real images. Gatsby is a fair cxample of
it, for though he isa%ypical product of the 20's, he
reminds uslof the kind, generous bandits painted by
the romantic writers of the XIX century. The ideal
image of Daisy, that Gatsby had crcatcd himself and
adored, is a flight from reality into the réalm of
fantasy. In all Fitzgerald's novels there is a tingg
of idealization, a hcightened colouring of people,
or cvents, or situations, which is due to his own
romantic views on life. In his declining - years he
becamec a pessimist, because all the illusions he had
nourished had turned into disappointments.

He declared then; that one must not expect to
find satisfaction in pleasure, but in the struggle
for becoming valuavle., The value he attributed to
creative work can be easily traced in his novels.
He regarded work as an important activity for the
devélopment of the personality. And in fact, the only
real happiness one can attain in this world; he told

his daughter - is the harvesting of one's fruitful work.
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His best characters are thoée who have found a
vocation, a mission to fulfill, Work dignifies them,
gives them strength and character. While Dick Diver
was dedicated to science he was an almost perfect
man; on slackening his scientific work and letting
himself be ﬁriven to a leisure life, his own dggrada-
tion startecd. Among Fitzgerald's heroes Stahr is the
highest standing figure, hc is the one most un-
relentingly consecrated to his great creation, and
the writer admires him.

The really ennobling work is the one a man carries
on without thinking much of retributiohs other than
the satisfaction of having created a real value.
Fitzgerald himself regretted the time wasted writing
worthless stories, and complained of his mistake,
because he had not kept on the path he had entered
on writing the Great Gatsby, the work which alone

would have been enough to meke him famous. And his
conviction of the elevating character of work he

expressed in his novels,
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