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Albee: What a critic should tell his reader
is how effectively he thinks the play
has said whatever it chooses to say.

H. Howes: As I olosed ny acik
wondered if Mr. Albu would
have been pleased if some-
one had called Tiny Alige®
play that unfolds with great
skill, whatever the hell it
is choosing to say. (1)




The present analysis attempts to trace the theme of
truth and illusion as Edward Albee presents it throughout Tiny
Alice, an essential theme which has been mentioned by many drama
critics but has seldom been studied.

Edward Albee received all sorts of criticism, both good
and bad, after the presentation of the play, which first opened
at the Billy Rose Theater in New Yerk City, the 20th of December,
1964. Critics such as Go:;%d Yeales think Albee is THRE American
playwright of the 1960's. In support of this opinion, George
Wellwarth states that the nev promise Albee had presented with

The Zoo lm and fho'a_ltrdd of Virginia laoli«? admits that
___g Alice ?;;aud more controversy and crtuoim than any other
Albee play. It is, as John Markson points out, "that drama
critics” reviews ranged from 'lofty aud prefound' to 'childishly
prurient'. Individuals vho had seen the play seemed to suffer i

(4)
the emotional extremisa of 'All-Fer-It' or ‘All-Against-It'.”

Nevertheless, most critics agree that Albee as a modern
dramatist fulfills one of the tasks of today's theater: to
protest againat what is bad ia orden to prog’rm.(&) Albee
himsel? believes it is his respensability to be a "sert of
demonic mm(gxuaa and to present the world and people in 1t
as he sees 1¢.

Albee's plays, says Gerald Veales, form a unity as a
whole, even though each new play seems different in atyle and



form. There ia a constant repetition of interest "in the basic
assumptions about the human conditien™. N The playwright is
mainly conserned with the nm&pom vhich exists among human
beings. Throughout the play he shows the way man attempts to
transcedd his isolation by vieleace or love.

In all of his plays Albee shows the accomodations
forged on modern man by sogiety. At times the characters are
confronted with such stereotypes as Jerry -the eternal wanderer
and truth seeker- in The Roo Story, or thoinnoecntvho is
attacked by his soctal surroundings, like mmln in the play
vhich carries his mame. Throughout Albee's plays, he continucusly
"attacks the very tmdnum of the American optimisan". () He
presents the uselessness of the values of the North Au"rtm( %
society and the consequent absurdity of the human conditéea.

But it is though g‘m Aliee that the author provides the sudience
a nev perspective: illusion and ideals are a meaningful and
liberating part of the lonesome reality that humans must face in
a corrupt sosiety. nmm. Albse acepts illusion and ideals as
a positive forae throughout Ting Alice because Julian, the hero
of the play, is sble to distinguish this imaginary world from the
real one that surrounds hAim.

In The Zoo Story, Peter, the image of a self-satisfied
man, is sheltered from the discomfort of basic human emotions. He
is aware of the himan ¢ondition saly ia. the m{trwt..(m As



Peter sits on "his" bench and reads, he is unconcerned by his
lack of freedom. He has fulfilled the requirements of the status
that society imposes on the uvo{;sm He is the Everyman of
the "ideal eapitalist citizmen".  Peter sscapes fasing the
reality of a useless human exisience nd‘{;;vnabh death by
"not-1iving” and having his "non-being". He is content with
his wife, two daughters, two cats, and two parakeets.

Jerry is introduced as an antegonist. His careless
dress and weariness show that he is a wanderer. Jerry lives in
an 0ld "brownstone rooming house in a run-down neigh .borhoed"'( 1)
in which his daily hell consists of escaping tho landlady's dog.

Jerry is conscious of his human condition and knows he
lives in an empty world where there is little human communication.
He approsches Peter in search ¢f this comsmunication. Be tries to
transuit the parallel between man's isolated life and what he has
seen at the zoo: the animals are put into cages €0 be separated
from eseh other as man is restricted in his social set-up. Peter
refuses to comprehend. Jerry then continues with "The Story of
Jerry and the Dog® and explains how he tried to come closer to
8 landlady's dog. His first effort consisted of being niee to
thc dog anl making friends with him. When this falled, Jerry
thied offering the dog a poisoned hamburguer. Through his
experience, he learned that the only way to some understanding
vas a mixture of kindaess and leve:

o/o



¥e walk past each other safely; we have an
understanding. Jt's very ssd, but you'll have
to admit that 1% is sn understanding. We had
nade many attempts at contact, snd ve had failed.
The dog has returned to garbage, and I to
solitary but fres passage, 1f that such further
loss can be said to bt 'i'g_.u‘.a.. I have laarned
that neither kindness nor oruelty by themselves,
independent of each other, creates any effect
bayord themselves; I have learned that the two
combined, Mth‘a‘r the sane time, are the
teaching emotion.

Reter again refuses to undersfand, but Jerry has
already intruded upon his yorld, an intrusion that resches its
climax when Jeryy throws himself upoa the kaife. From then on
Peter's life will change, not 5o such because he laments Jerry's
death but beesuse he is avare th&{ he will never be adle to live
in peace v?th hinself. .‘nrry has nade !-tnflgro up to his true
fdentity and thus disecover his own inanity.

In this play, the only alternatives Albee presents are
Jerry's lonesome and unprotected world or Petér's sapty,
converitional and absurd one. They are doth a product of the
social setting they live in. As almost all of Albee's charasters,



they are lenesoms nmu. 'tk&gﬂn o2 & "collapss of the
values in the Western World."

The Aneriean Dress represenis this collapss more than
any other play. It attacks the sisplaced hero worship, the
values based on the “"grassest eémmercialisa®, the flabby
uuthinktnf couplacensy, and the brutal destruction of human
emotions. Zach charagter in the play represents a speeific
stereotype of the North American soeiety. Mommy, vho had already
been presented in The Ssndhex, is the head of & middlsclass
family. Bhe is aggresive and domineering; she prefers appearance
to feslings and emotions. Through Mommy, the sterility of modern
society is presented.

Daddy is the passive "money supplier™, whose only
concern is the economic stability of the family. HNe never
questions his own existence. His attitude toward life can de
compared to Peter's in m m Story.

Grandma represents th; prineiple of freedom and
individuality. She is $he "golid ploneer stock out of yoich the
American g:r might bave come had 1t not been corrupted
instead”. Grandsa is the one that realizes the absurdity of
the American ideals and she is awvare of society's tnsensibility.
However, she is old and does not fight for her ideals, nor dees
she stand up to her principles. She evades them by leaving the
house .



Nommy, Baddy, snd Mrm. Baker prefer the geod-lecking
young san -- the Ameriean drean-- to:the other "bumble® they kad
received before. They prefer sppeirance to reality, fer reality

is too dangsrous.

(1%

The Van, mentioned threughout the play, is

Neamy and Daddy's threat; they are not sure it sxists, but use 1%

to scare Grandma:

oy

iruq Baker:

Noumy't

Why«.. Vhere's Grandsa? Grandma's
net bere Where's Grandna? And look!
gons; nad so are the hexes. She's
taken o1, sud she's atolen
sonsthing Daddy!

Why Mommy, the van mxn was here.
The What?

The van man. The van man was here.
No, o, that's imposaible. No.
There's »® sueh thing as the van
asn: Thers is no such thing as the
van nan, Ve....we made him up.

The van man iinks Grandss's past values with the modern
emptiness: he takes Grandma away, aud at the same time the young
American drean arrivels. This dresm Doy is the VWestern werld's
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nev prowise. Ho is besutiful in sppearance but senseless. The
emotions belonged to his tvin brother, who was mutilated. Both
would hawe formed ohe complete being. The "bumble” was killed
because he sought satisfaction; ever sinse then the good-looking,
but absurd young man,had besn Mommy and Daddy's hops. The dream
ADPOATS a8 & Teésponse $0 the {llusion they had wanted. They do
not edre that he is empty and thersfore imcomplete. His
physiognouy is whkt oounts, not his inner feslings that ecould
give him uu.‘ gg represents the substitution of false values
for peal ones.

The theme in The Amerigan Dream is not illusion and
reality, but rather one of {llusion as a false value of North
American society. As James Baldwin says, "It is bardly a drean
anymore: Its vision of the antimeptic passivity of Ameriean life,
and the resulting death of the m%g; sensibility makes it
more close to resemble a nightmare”.

In Yhe Amurican Dreas Albes aliows some sort of
illusion as muury in wm to live: Orandsa lives with the
hope that the van man will come and he does. However illusion
should not become the governing principle and motive of life.
Like Grandaa, man should be a combination of reality, illusien
and enptions. If any one s miswing, man becomes a mere empty
and senseless Appearance.

In ¥ho's Afraid of Virginia Woolf? Albes preseats teo

-



-10 -

couples. Nick and Honey remaiz passive while they watch George
and Martha play their games, into which thy slowly become
tnvelved. They are horrified at @seing the result of George and
Nartha's marriage, and yet at the same time they identify with
them. Nieck as & young instructor, newly arrived at the universi-~
ty, is anxious to know a professor who has had some years of
experience. However Nick soon realizes that George is not
interested in v«mgm that he is beconing the object of
George's attacks. Tom F. Driver cannot determine “why Peter or
Niek would remain present in the face of such irrational bekavior
as that of Jerry or am.;*tn) but they de stay because they
are faced with the combimation of & real and illusory world ef
which they had never beea fully aware. MNick and Honey witness
the ether coupffe’s gases and do not know that the son exists oaly
As & fantasy, a_fantasy that has become part of George and
Martha's everyday life.

George and Martha are able to comimnicate in the same
langusge. They kuov eash other's clichés and ganes. On the
other hand Niek snd Honey kave mothing in eommon, They live an
enpty, absurd world. The older couple's relationship can also be
labeled as empty, since they need this evasion -- the imaginary
child-- 1in order to exist. Again Albee presents the substitution
of an artificial value for a real one.

However, the Zaet that they can create sosething

-o/ .



together and live with it already represents some sort of human
communigation. They re-créste their life-lie eash instans.
Debusscher interprets this 1ife-11s as follows:

It (i) the predicament of moden man,
solitary and isolated, obliged to secure
hissel? against himself, against his
meighbor and against the werld jg
contributed te building, which m
throasens ¢ doptrey hin,

George and Martha have created s ehild illusion, but it
is Martha who "violates the pact she has with George --never to
mention the imaginary sen to any one". Geerge revenges himsell
for this and kills the son --their illusion. Nartha falls into &
hysterigal fit begauss her world has been destroyed, and they are
left vith no illusion. They have deatroyed the “comforting
umq( w-bm secret they have been hugging together fer so
long”.

Nick and Eoney are present throughout the scene and
they feel the lonesomeness] but they are more isolated than ever
begsuse they find that they are unable &6 oreats and live with a
fantasy such as George tad Martha's. The older eouple has evaded
the moral, religious and political structures soeiety inposes o
man, and have created their individusl illusien; they naye
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gripped unto this child fantasy in an effort to find some
substande for existence, but they are conscious of the emptiness
that surrounds them in the world and the need to build s dreanm.

1n ¥2o's Afraid of Yirginia Veslf? Albes allows the
characters to recognize that they live with an illusion, but the
suthor exorcises it from thes. This does not happen in The
Awsrican Brean, where Momay and Daddy get vhat they want but are
ridiculed fg‘%j because they lack the dignity to accept it as a
mere dream.

Tiny Alice offers sométhing more than the former plays.
In this senseless, absurd world, Albee stresses that human beings
live under the spell of an illusion, one of the social forces
that is imposed-on man. It oan ln found as a moral, political or
religious strugture. jn this play he re-evaluates the need for
tllusion in order to sarvive and be sble to face death. But the
awthor also assumes that smotional senasitivity is a nescessary
part of human beings well. Xt is in Tiny Alice that Albes
combines both sensitivity and & searching need for illusion to
creats a character that is more transeendental tham any he had
created before. Through his sensitivity ve are also to accept
Julian as he is, though he represents the establishment Albse had
#0 eriticized in hia former plays.

Most critias have found Tiny Aliee an absurd play, ia
the seuse that it is rédiculous. Gerald Weales has gone as far



‘ {27
as to say that Tiny Alice is all anorphousness. He believes

the play is full of syabolism (vhich it 1s) and that it might be
roduéad to an "intellectual formulation"] Weales does met find
any functional tse in the play ef either q-boiin or charaaters.

Other oritics, 1ike PEilip Roth, secuse Albee of
writing "a homosexual daydreas sbout the martyrdom of m(m
celibate male and disguising it as a metaphysical drama®,

But fev eritics have found the yeal value of Tiny Aliee: the
development of the illusion reality theme in whieh the hero is an
idealist vho is fully coascious of the eenflict of his ideslisam
with the eaptiness of the materialistic world.

Tiny Alice is no lenger presented on the realistic
level of th§ !m-ur plays. There is no Nev England campus or
Central Park vhere the activom takes plase. Tiny Alice is set in
a castle that was once in England, but the audience never learns
vhere it is nov. dAlbes was alsc atiacked Jgw this because "a
situstien cannot fungtion well udic{%‘mm 1t is a
bolievable situstion”, says Baxandall. Tiny Aldce is
believable as a mystieal play im whiéh no one expests the
aharacters to be resl human bouu The audience %;0 rua;m,
aware that the world of the play is mot their own. A
Cardinal's garden is not a place vhere the andience could easily
have penetrated. The cenwersation between the Lavyer and the
Cardinal alresdy sets & winiater atmosphere. The audience learns

o/
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of their past lives aad the hatred khst exists bDetween them.
When the Cardinal discloses the Lavyer's childhood mickname,
Hyena, the atuosphere of the play changes frem sinister to
supsrnatural. The deseripiion of the antmal can be compared to
the attack the Devil sometimes performed on his prey:

Cardinal: Yum-yum. Pid ve 2ot discover about
the Nyens that it wes s most
resourasful seavenger? That, failing
all other food, it would dine on effal...
...and that it devoured the vounded
and the dead? We found that the lasi
the most shocking: the dead. But we
are young. And what horrified us
most fitiing for yourself--
P [T mt to devour its dead,
soavenged prey, it would eften chew
into 4t..... o
o cghow into £t THROUGH THR Wﬁm(m)

Thus the Lawyer (whom the Cardinal is referring te) is
placed on much the ssme level as um,t_um1qzy becsuse he
gontinually attacks the Cardinal as sn imstitutien.

In the second scene; the sudience is presented vith &
model cestle within the room of the eastle vhere the action takes
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place. The Amplication that-somecns, sven they themselves, might
be in that model, brings the play to a more complex allegorigal

level:

Butler:

Juliant

Juliant
Butler:

Julian:

Butler:

Look over here:; There; right here.
(Reforing to the room in the model)
It's...it's this roon! This room

ve're in!

Yeos.
Extraordinary.
Is there anyons there? Are we

there?

(Briefly startled, thenm laughs, loocks
back into ths model)

Ub...n0. It seems to be quite empty.

A quies suile) One feels one should

o | (33)
see ons’s salf...almost.

Yo do not know where the characters come from or where
they go; we just know that finally they depart:. We are sometimes
w%« as ¢ the physical nature of the setting, wt%’g%aly
when the chapel catches fire and is put out off-stage.

Albes's tnf::;tn vas not to disguise the central theme
of his former plays. Orice again dealing with the truth-
11lusion theme and letiing the pny "happen” to the audiende, he

o/



Mas taken a step fmnd- W estiliishes first that the Chureh
umtasumﬁuﬂs& , w”uwumow.mm

that 'mm"mmmv ‘which leads to &
resal mwimpb:rm on truth and purged
of all falsshaod”.
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Befors the opening of the play it the Billy Rose
Theater, on Degember 30th, 1964, Albes said the following about
Tiny Alige in an interview:

Tiny A__}_gg is & fairly simple play and not at
sil u._c:,hw once you approach 1t on its own
terns. The stery is siuply this: A lay brother,
& man that would have been a priest emcept that
he could not recensile his ides of a God with
the God whigh men sreste in their own image, is
sent by his superior to tie up loose ends of a
business matter between the Chureh and s wealthy
weman. The lay brother begomes enieshed in an
envivonment which, At its core and shifting
surface, contains all the elements whieh have
confused and bothersd him throughout his life:
the yelationship between sexual bysteria ind
religicus esstasy; the conflict between selfléng
ness of service and the comspiouous splender of
martyrdom. The lay brether is brought to the
point, finally, of having to aceept what he had
insisted he wanted... union wvith the sbstragtion,
JFaikor thas (1) man made image of 1%, its
subatitution. He is left with pure abstraction

of e



-whatever it be called: God, or Alice-~ and in
the end, aceording te your faith, one of two
things happens: either the sbastractien
personifies itself, is proved veal, or the
dying man, in the last necéssary affort of self-
delusion, creates ufigglw« in what he

knows does not exist.

The play wmnu the lay brother's world and the reali
ty that is forced upon him. It alse points out the abatraction
he clings on to and how, through kis sensibility, he resists the
pressure the other characters try to impose on him..

In addition t0 Julian, there are four characters:
Lawyer, Butler, Miss Alice and the Gardinal, who from now on will
be called the metaphysical charasters, Just to give the group a
nane.

The metaphysical charasters are supernatural beings,
they are something beyond this world. They talk of the past in
terms of "over 200 yemrs". They allude to a. plan they are going
to carry ous by whiech they intend to trap Julian, but the
sudience never gets a full acecunt of it.

The Lawyer is as sargoastic aiid full of wvit as the Devil.
Niss Alice desoribes bis devilish appearance:
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Is 1t the hatr? Is 1t be hair on your back I
loathe mest? Where the fat 1lies, on your
shoulder baldes, the hair on your back...back,
ugly?

But I think it-is moat the feel of your skin...
that you can't sweat. That your body is as
impersonal as yaur... selfdry, unearing,
rudbery...dead. Ah... there that is what I
loathe about you most: you're dead. Noving
pushing selfish dry M

‘Does that hurt? Does something finally,

-bomg%lly hurt? Have I fimally gotten iato

you?

Butler remains a butler all through the play. Like a
butler he remains impassive; he never expresses any sign of joy
or resentment. He deals with all the other characters on equal
terns; he sgrees with what they say and newer states his own
opinions. Julian is praised for his knowledge of the wine cellar,
the Lavyer for his shrewdness in handling Julian. He treats Miss
Alice with a fatherly attitude, tryiag to prevent arguments
between the Lawyer and her. Sometimes the Butler seems to
repeuble death. He carries "gray sheets" and says ther are



covers rather than sheets. He even goés as far as to try one on
Julian;

(Takes one of the sheets, opens it with a
cracking sound, holds 1t in front o{ ’:%n
(Julian), a hand on each shoulder)

On' the other hand, Miss Alice ~-who should not be
confused with Tiny Alige-- seems t6 be human at moments:

Lavyer: You shoyld wateh them, ¥e den't want...
error. She is...

Butler: M“_Yu, and clever too... isa‘'t she.
Good ;ﬁ i1t, vrapping areund fingers,
enticing. I recall. (39

Lawvyer: Teo bhuman; not playing it straight.

Bhe changes and shows: emotions. There are times when
she is frightened and others whea she is really concerned about
Julian. BShe is presented as a rich, dominant and influeamtial
woman. However, we soon learn that she is aldowed to give orders
oaly after receiving them from the Lawyer. BShe wants to eoanfort
Julian in his last moments, but the Lawyer suaps at her and tells
her they must leave and repeat the plotting:

Lawyer: A«.. Ave you ready to go?



Niss Alice: An 1 ready to go 6a with 1%, do you
nisa? To meve 1o the eity nev defore
the trais tip scuth? The private
oar? The hoide cu the Ocesa, the...
sans ressved residence; the Bells
mmﬂymﬁ-m
strip... all of 187

N (40)
Yeos. mutt.

At tines she becomes a 1itils yirl abd at others she
ylays slong with the sther sstaphysies charasters. However, she
alvays sesus t0 vant 0.0ome ot of the metaphysisal rele. It is
a8 1f she vere tragped SAd wust chey. The Lawyer wants ber te
play her part straight, vithout enjoying it. She admits that it
1s &5 cbligation bit there axp moments whea she asks Jullan to
help her besause Bhere is “alveys semething to be afraid of".

Yhenever she is presented with emoticns, she becomes
Nigs Altos says that she hersslf is the 1)lusica, and that Julisn
has married the sbetract, Tiay Aljce; threugh her. Niss Aliee
the world she is immersed in. The fear ia which she lives is
ineressed vith the possibility of her Deing censuned by the
supsrnatural yowers. It is, se Bemald Nayman mentioned, as
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though Aliee is giving, in te the wenker part of her nature and
"genuinely falling in love with Juliun*(4l)

Lawyer:

Niss Alice:

(comes %o ‘her, grabs her by the
wrist, forees her to the ground,
keeps hold)

Burning down? Consumed? WEY NOTY
Rémember what I told you. Vatoh...
your...step:

(She alteynates between s kind of
incantation-prayer and a natural
tone)

(Prayer) bet the fire be put out.
Let the chaps)l be saved; let the
fire not spresd; let us not be
conmuned.

(Natural) He hurt me. Wy wrist
hurts. ¥ho was the the boy when I
was 1itile hurt my wrist? I don't
(Prayer) Lot the fire not be spread;
let thes be quick.

(Matural) YOU PIG.

(Sotily, simost s whine) You hurt my
wrint.



(Initstes the Lawyer's tome) Watch...
JOUP « ¢ «BTOP

(Prayer) Oh-God, I have watched ny
step. I bhave ... trod...so carefully.
(Ratural and weary) Let it all come
down-let the whale place... go.

(She must now; when using s matural
tone, almost give the suggestion of
Salking %o someone in the model.
Nataral.)

I don't mean that. I don't remember
liis sane... op his face; merely the
hurt... and that continues, the hurt
the same, the nane and the face
changing, but it doesn't matter. Let
then save 1t.

(Prayer) Let theu save it. Den't
destroy. Let them save the rescnance.
(Natural) fncrease 1t. Julian saye
there is 8o resonange, and it's not
right.

(Prayer) Lot the regonance inarease.
(Matural; » little girl-tone) I have
tried hard 1o be careful, to cdey, to



with hold my... nature? I have
tried 8o kard to be good, but I'm...
such a stranger...here.

(Prayer) 1 have tried to obey what
1 have not understood, understanding
that 1 must obey. m)’t destroy I
have tried! TRIER!

Miss Alige plays along in the metaphysical charaster's
game of Seality but is net fully convinced of it. There is
still something inside that makes her deubt but yet evoke God.
With this intermingling of prayerful and natural speech she
checks herself and goes back ianto the role she is playing. 8he
pretends she is talking %o somegne in the model, yet she is
afraid and prays 0 s god that does not exist in the gharacter's
world except as a symbol.

Julisn is “the au«“u:; couing into this rither extracr
dinary assemblage of people”.: Up to the time he is sent by
the Gardinal to Miss Alice's eastle, Julisn has lived in veligious
entironment. As & lay brother, he has served as & pérsonal
secretary to the Cardinkl; yet. bis lifelong dream has been to
become a martyr because he believes he must find the real God,
not the "raisin-eyed gingerbread" ged most people believe in.

The one time he felt his faith had left him he did doubt God's

of o



existence; he was sent to an ssyluan. There be lived 13 a
hallacinatery wvorld, but was consaious of it.

Butler:
Juliame
Butler:

Butler:
Juliant

Butler:
Julian:

Butler:

About those six years...

¥hat of thea?

Yos, vhat of thea?
Ob...Xe..lon8 my faith: Ia God.
Ak,

Is there More?

declined. I...shiveled inte wyself; a
glass dome... demcended, snd it seemed
I vas out of reach, unreschable, final-
1y uoresching, in this... peralysis,

of sorts. 1 put myself in a mental
home .

Ak,

X eonld mot ressncile myself to the
dse to.which man put... Ged.

1 mmu Satended) 5t i God ie



the mover, not God thé puppet; God th:
greator. Hot the God greated by man.

Throughout the play; the sudience is presented with
these two aspects: Julian's human simplicity and his belief in
God the creator, the abstrast God; and the realistiec but lifeless
world of the metaphysioal charagters, in whick Julisn's God is
presented as snother puppet crested by Julian himself. It is
through the pressure of the sastle trio that he is foreed to
confront the reality eof his illusion.

When Juliss asks why he is being tested Miss Alice
ansvers that he is being used as she herself is by the Lawyer,
the Butler and the Cardinsl. Their purpose id to make Julian
realise he is areating a fantastic God and is too ambitious in
trying to find the "Creater” They expect Julian to ceme into
their reality and scoept the false God Rhat most people believe
in -~0od the symbol. Julian camnot acoept this because he
believes in his individuality and his own way of life rather than
an 1uutaq?£§u 1tke that 1-4 by each of the metaphysieal
characters. Julian's individuality is based on his sensibili
51. » his simplicity to understand the details of the daily routine,
and the illusion he has created in orden to bear the otherwise
enpty existence. First ?:s §oun¢ ‘consmlation in rqutea to
confrent this esptiness| later he believed that 'the physical
contsct vith the woman he bad met in the asylum could be substitut



ed for his lack Df faith; finslly he accspts the abstract as an
illusion.

During the six years Julian speat in Rhe asylum he
believed he once had had sexual relationship with the woman she
thought she vas pregaant with the son of God. Julian gould nmet
remesber if there had been & contact with the womsn or mot and he
uk! hisself whether the memory of am;hm having happsned éan
be the same as the happening itwelf. The doators tried to
persuade hinm that he was "overcome by htllucauuqn‘;(“) and that
there was no relationahip with flie woman} however, Julian felt
the physical contact and still does not knov vhether it was real
or 1t only happemed in his imagination.

As Julian gets invelved with Niss Alice, his need to
find the real God is put aside, and he holds ¢n to the new pers-
pective of semething real ~-his communion with Miss Alice. But
lie falls into €be metaphysical charscter's trap and believes in a
contrived imsge of liss Alice, wmich the mamo way people oreate s
false God, the symbol which Juliin is so much against. He '
then forced iato realising that he is living with the 1llusion of
Miss Alice, not the woman herself, for she is only the syhbol of
Tiny Alice:

Miss Alice: Julian, I have trisd to be her. Noj
I have tried to be...what I thought

A}



Shé might, what might make you
happy, what you might m as &...
what?

‘Butlers PLAY. God; go on.

Niss Alice: We must represent, drav pictures,
redice or salarge ¢o...to what ve
can understand.

Juliant But I bave fought against it all mny
11fe. All my life. In and out
of.. .mtmnt, fought against
e syuvor. P

Miss Alice Cannot tear herself away from the Lawyer's
powers. When she fails Julian and leaves him, he again finds
sonfort in religion. Ths Lawyer hints that Julian may be able to
find his God taside the model of the eastie, but since there is a
model "within and within and within™ to the infinite, the
absolute God gannot be found. The Lawyer also mentions that he
might only find a mouse imside the model.

Julian is s simple and sensitive pergon vhe does not
see evil in others. He 1is able to feel lims Alic's "love" and
cosmesponds with earnest emstion. His sensitivity and feelings
nake hin human; however he is not the empty human -being Albee
presented in his former plays. Julian heolds on to the eomfort of

of



religion in this empty world, but ithis illusion does not kesp him
from accepting the fact that he t00 has ereated a God symbol,
perhaps not the gigerbread God, like everyons else, but an
abstract God that can saly be found through illuston.

The metaphysical characters insist that he recognize
there is neither salvation nor an abstiract and pure God. Julian
knows from experience that he is dncapable of distinguishing
betwveen the illusion of a bappening and the happening itself;
therefore he cannot be sure wiether he has greated a God of his
own,or vhether God truly exists cutside his imagination. Julias's
lifelong dream has been o find the true God snd he cannot now
finally subject himself to the thought of holding on to a mere
symbol. The Lavyer shoots Julian and tells him he can enter the
mnodel where he will find Tiny Alice, a metaphysical abstraction
for Julian, but only a name of a meaningless symbol for the
castle trio.

R. Cohn says that the Lavyer is the "instrumenteof the
absurd reality which is Timy Alice”. He eontinues by saying that
“Julian is first and last the instrument of his own imagination.
He is both Everyman and the vietim of the awful humor: of Tiny
Alice, precisely because he claims to rejdot illusion for reality.
THAT is his illusion, with which he commits himself to the asylum.
And rather than accept the reality of Timy Alice, he is ready to
comnit lup,nlf again, but ias mmud with the Lavwyer's fatal

o/&
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 (80)
shot”.

As Julfan dies,he recoguizes the reality that the
metaphysical characters want to force on to him: that he should
accept his illusory werld; but he olings on to his illusioh and
transforms it into a familiar appesrance. In his confusion he
relives the childhood i goneé and theny experiences the anguish of
his grandfather's cbo? The idea of abandonement is now
further reinforeed by the Cardimal's beérayal of him; God does
a0t appear to receive him as a @rtyr as Julian expescted he

would.

In a last effort to eemfort Julian, Niss Alice comes
clese to him as he dies; but the Lawyer immediately tears her
-away from the lay brother. Julian’s sease of loss is inereased
for Be realizes as there was no Granpa in his ehildhood to
confort him, there is nov no Miss Alice, and there will probably
be no God either. Jultan's sense of loss has come to the point
vhere he is about to lose his failh; for a moment he finds that
the pnly ecertainty for man ia his own birth and death, which are
inevitalbe, dut immediately he returns to his colleguy with Gods

¥hat miy we aveid jNot birth! Growing up?
Yes. Maturing? Oh, God Growing old, and?...
Yem, growving old; but not the last; merely
when. But to live agsin, be hora once mers,



uSl -

sure in the sight of... THERE I8 NO ONE.

Unless you are listening there. Unless you

have left me, tiptoed off, stood whispering,

suothering giggles, and... silently returned,

your ears pressed against, or.... or one eye

into the crack so that the air smats it sifting

through. HAVE YOU COMRE BACK/ HAVE YOU NOT

LEFT ME? No. No on®. Out in the night....

enjoying. Night? No; what thén? IS IT NIGHT...

OR DAY? or does it matter? No. How long

wilt thou hide thy face from me? How long

shall ny enemy. X...can....barely feel.

Which is a sign. A change in any rate. X DO

NOT UNDERSTAND, ?51335, MY GOD, WHAT THOU

¥WILT HAVE OF ME!

As his agony increases Julian realizes he is entering a
place where he has not yet been and from which he cannot come
back; like the boy who enteded the attic and could not come cut
because the door had loaked. He realizes he iz in a "labyrinth
where he is mg;l;lo of finding his way because the knows there
is no way out.” He has sought for the pure God which can
only be an abstraetion, and thisg abasgaction dannot be personified;
he discovers that human destiny leads to an ultimate



- 3% -

(53) _
"nothingness", .unless there is some illugion to hold on to.

First he turns to the motaphysical charagters and hopes for an
answer there; but since there is no one, he evokes God. Julian
holds on to his faith in search of an ansver %o his lomeliness
and also because he cannet give up se easily what he has

slways considered a reslity and the basis for his existence. The
1ay brother turns to the abstraction and no longer cares whether
it 1is God, Alice or anyome else who can comfest him during his
agony and help him find a fifal purpose for living and dying:

Au”&iim SOMRONE? Come to Julian as he...

ebbs.

Julian comprehends that the abstraction gan enly be
found in his own miad, not cutside. Me accepts that vhatever
bappens in the mind is real and that the rest of the vorld is a
nere appearance and therefore false:

Ab Ged! Is that the humor? THE ABSTRACT?...
It is what I have wanted, have insisted on. Have
nagged... for PAIRSTHOOD, THEN? THIS VORLDY THRN
FOR THEX I HAVE.GANBLED... MY SOUL? I DEMAND THY

| " (83)
m- m-



The bumble Julias becomes aggressive and demands a
presence, first hoping this presence will be God but then
remembering that he has sought for the abstract God, so he ealls
for Tiny Alice, the abstraction. However, while he doubts God's
existence, he at the same time reaffirms his faith in lim; by
questioning he confiras God's existence. There are mossnts when
he becomes very demanding and orders God to show Himself; there
are others wvhea Julian sees the irony of his whole 1life. Julian
finally feels the presence £illing the room. The question
raided by some critics is whether Julian really enters God's world
or he finds God through his hallucination. Albee asvered this
question in his interviev when he said "it is aceording to one's
mw..(u)

Markson points out that the audience, as participant,
is "able to 'feel’' the questions Is ihe hallucinating; or is 'IT'
r’q_tl?"-("'s” During the $ime he spent in the asylum he believed he
bad sexual relationship with the woman; even after all the years
that have passed, Julian is not shle to distinguish betwsen what

adtually had happened and what he felt had happened. Now he is
AN 2or « union with God and he fesls the presemse; but be is
not sure wvhether it is God or Alice or "no ene". Julian's
imagination has proved to work as a reality for itself, but it is
a reality that omly Julian csn ses. MNevertheless, B.G. Bigsby
gonsiders that Julian could not have found the tyue God because




He does not exist, leaving oaly am empty world, in which buman
contact is the sole grasp of our axistencet

*At the end of the play the chureh is
conpronised and Juliam i{= finally renconciled
to his humambty and t¢ reality. For to Aldee,
belief in an afterlife devalues the present
and thus undermines the necessity for human
eontact in an empty but real mld"l.(“)

Julian'’s necemsity for human contact is seen through
his relationship with the metaphysbcal characters. He is
contrasted with the Cardimal‘'s hypoerisy, the Lawyer's fatalisa
and Butler's mechanized attitudes. RXvea Niss Alise shows her
coldness by going away instead of falling inte the temptation of
her feelings. From their viewpoint, Julian has sinned by letting
his feelings develop towards others and findiag a true God
through his imagination, striving against the dictates of the man-
nade structure of religien.

As Christ on the cross asks why God has forsakea him
and shows his human nature, so Julian also questiens God.

Through his bumanity they lay brother falls into the temptation
of fesling God's appearance and thus becomes absorbed in the
abstraction. He then fulfills his lifeleng dream and turns into
a martyr precisely because he is adble to die fer his belief in



God and at the sase time mamtain his individuality.

Albee has pressuted a n;y hero who develops a realistic
awarendess of his dependence on illusion. Julian accepts this
dependency as an essentinl part of his human mature and thereby
reinforees she theery that an individual with a streng
conviction 18 sble to survive ia¥hhis eapty werld.
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