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" I.. INTRODUCCION




conce:nlng Human Understanding

as . como An Essay’

€ John' Locke v al ensayo No.94,



: sxglo XVIII se ofrece la lectura de obras cales como

: Roblnson crusce, Moll Flanders de Daniel Defoe, Pamela de j:

_Ambos textos son - de gran 1mportanc1a para la 11u5trac1on

escrito’ por Joseph Addlson, que aparec1o en The Sgectator.tf

de la v1510n fllosoflca que Laurence Sterne adopta .en. esta

novela. Para tener 'en mente la producc1on novellstlca'del

Samuel Rlchardson, Joseph Andrews, Jonathan W11d Tom Jones,

The Voyage to Lisbon de Henry Fielding, Roder1ck Random .y

Humphry Clinker de Tobias smollett. Una comparacxon de

Tristram Shandy con estas novelas .seria-un estudio”intere--=-

sante, que resaltaria las diferencias y tambiénllaéeseme—
janzas existentes (sobre todo con Fielding).:sih'embarge,,

una comparacién‘detallada, sobre todo del cdnceptbgﬁiéﬁﬁe,’

en el cual la suceszon de 1deas tlene su

v1a, excederla los llmltes de esta teSLna, tanto de espacxo

como : de proposxto. Por lo tanto, cualquler referencia a

b estas obras sera'en func’on de menc1on y no de anEStlgac10n.

_comc 1a5 de Erasmo de Rotterdam, Montalgne, Rabelaxs, cht(

- Obras de autores de los sxglos XVI y XVII,,L

gunos_termlnos especxflcos, que presentan una‘ efinicidn:dada.




"no narratlvas" de la ™

una’ nueva relac on_entre els autor y el lector. El involucra







Tis’to.rebuke:a: vicious taste, which has crept 1nto
thousands bes1des herself i of: readmg stralght: forwards,
ma.':e ‘in qu t of: the advent es, than of ‘the deep erud!.tlon




o - ‘de Tn.stram Shandy, empezando con- el momento de su concepcidn

Vi pronto el lect;or puede llegar a la conclusion _d
'-—:el narrador ha ‘empezado a jugar con &1, -

‘ iI knaw there are readers in the world, [] - who £ind’ them-
. selves ill at ease, unless they are let into the whole secret -

- from first to last, of everything which concerns you. -
: It is in pure compliance with this humour of - i
theirs, and from a backwardness in my nature to disappoint "
“any one soul living, [...] I shall confine myself neither to

his rules, nor to any man's rules that ever lived. (4).

¥ mis adelante declara

I have undertaken, you see, to write not only my life, but my

opinions also; hoping and expecting that your knowledge of my
.-character, and of what kind of a mortal I am, by the one, would .

give you a better relish for the other: [...]., if_you.should ===~
-~ think me somewhat: sparing "of my narrative on my First setting

out, -= bear w.Lth me, .- and let me go on, and tell my story my

o WAy .. (5).

A pesar'del __rech,azo-,ck!el narrador a este.tipo de hlstona,

encontrar elementos tlpxcos de ella

convéndional',:'se ‘pueden’”’

Como! dlce E M ‘tlme sequence cannot be destroyed

thhout carrylng in 1ts' allith:‘lt should have taken its -




“Muchas’de sus opiniones se presenta_ como hxlcs ematlcos




:v.fine

pocas tecn.l.cas, a 135

veré en capltul s: posterlores, el narrador txene suma 1mpor-




flet us leave, if po.,suble, myse.lf
must go along with you to the rend;of







exteriorizacidn”

‘medio de simboib?”
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NOTAS
('1)-5 - con las obras respectivas : Don OulJDte,

Gargantua y Pantagruel, Ensayos, Elogio:de. “la locura,
Anatomy of Melancholy ;

’Sferne, o .c1t.t~p._83

~Idem p;‘j?,zﬁa




III..EL ORIGEN:DE
. DEIDEAS " 7'}

de su pqyela. Ademas‘x;ustra

El prxmer exponente del empxr;smo en. Inglaterra fue John Locke,f'

cuya teor1a fxlosofzc Lnfluenclo literarxamente a. sterne.




Sterne presume no soclamente-:gue conoce sino gue eﬁtignde IR

a novela .-

" Pray; Sit, in all the reading which you have ever read, did
w.-you ever read such a book as Locke's Essay upon the Human
Understanding? — Don't answer me rashly — because many,
I know, quote the book, .who:have not read it, - and many have
‘read it who understand it not; —— If either of these is your
case, as I write to instruct, I will tell you in three words
what the bock is. — (2).

el libro, lo-cual demuestra al darnos una versidn comica

de. la filosofia de Locke, 'y al emplear sus términoéigﬁ to o

da* 88U novela 5e esfuerza por Llustrar la f;losofx

Transfzere la teorla abstracta ‘a la ‘vida‘concreta




tlempo,

madas de dos maneras, por la sensacidn y por la reflexlon. N

External objects furnish the mind with the ideas oE
+ - sensible qualities, which are all those different per
.. ceptions they produce in us; and the mind furnishes o

the understanding with ideas of its own operat1ons. (3);’

As; entiende por sensacidn una experlencla externa iy por

"reflexién una experiencia interna. La reflexion lleva

otro agpecto meortante en Locke. el de estar onscxenten

Sin concxencza no hay percepcxon, sin> 1a cual o.hay ideas.

::las vexnt1cuatro ‘hofas del” dla.'Segun »H

every drowsy nod shakes. their doctrine, wh
the soul is: always thlnkxng. (4)

- It is evxdent, to anyone who wxll but obsezve what passes
in his own mind, that there is a train of ideas which con-
stantly succeed one another in his understanding, as long
as he is awake. Reflection on these appearances of several
ideas one after another in our minds is that which furnishes
us with the idea of succession; and the distance between the
appearance of any two ideas in our minds, is that we call
duration. (5).




.7Za ideafde Sﬁéeéiéﬂ:l

c1on de 1deas (8)) hasta su maxlmo La desafortunad




‘sexuales se’

" Locke ‘compara las constituciones interiores de la "esencia
. .real" con_el mecanismo de un reloj.
And cur idea of any individual man would be as far differ-
ent froem what it now is, as is his who knows all the springs
and wheels and other contrivances within of the famous clock
at Strasbourg from that which a gazing countryman has of it,

who barely sees the motion of the hand and hears the clock
strike and observes only some of the outward appearances.{10).

Para Locke la "esencia nominal" es cognoscible. Para perci-

bir la "esencia real" no tenemos los sentidos lo suficien-.

temente finos. Tomandoc su ejemplo del hombre, lo que pode

mos conocer es su '"esencia nominal"”, su’ v1da externa, pero

no- el aspecto interno. Esta es una preocupac1on 1mportantr

nismo del:reloj: llega a ‘ser; una:metdfora para’ el conogimiento,

“no solément‘jdelihombre sxno1de'£odo.QLa visién pesimzstaqu'f,;}




“fPristram como’ n;

deideas para la'creacién ‘de su novela.

Le proporc1ona los

momentos de sorpresa, de los que est tan orgullosof

+s+i inasmuch as I set no small store by myself upon th:.s

very account, that my reader has never yet-been‘able.to e
guess at any thing. And in this; Sir, 1 am of so nice and -
singular a humour, that if I thought you 'was able to form !
the least judgment or probable conjecture to yourself, of
what was. to. cave in the next page, -.I would tear. it out
of my book... (12}

Ademds aprovecha la asoclacxon de Ldeas como fuente para

malentendldos, ya que cada persona txene una asoc1aclon

1nteres, Lo que para e

X logra asoc;ar cual u




la novela. Se;puede decxr que lar novela




"rar 1deas que t:.enen una s:.m:.l.i.tud apa

'son p:ocedimientos contrarlos, para el

men who have a gx:eat deal of wit, and prompt Mok
have notalways the clearest judgme ,or; “re

. Para sterne,,sln embargo, ingenio

Para ilustrar esto compara a ambc:s

respaldo ‘de una silla.

“You see, they are the h1ghest and mst ornamental . - of
its frame, - as wit and Jjudgment are of ours, ~ and'1like: "
them too, mdubltably both made and fitted.to go together, in .. ¢ .
order as we say in all such cases of duplzcated anbell:.shnents =
to answer one another. (17) 5 . ) Vi .

Esta opinidn explica la forma en que los termlnos de Locke o




iégndef_é1~' :

delwgdpoﬁimiénto.

,‘er'tiempo;y‘qel-espaéid :

menor:dificultad También'Ti'sttam"?eéqé1Ve'"“'




is obvious, i

. Sterne tomd.

fp#mé_f gran- pacte




David ‘Hume. la usd.-En ésta tesina’se
tcomo Locke los deflnlo y:: uso'

'Sterne, op. cit., e, 200, 111 181

" Locke, o op.cit., p. 231, x:x 5.
en donde compara el mecan1smo d
el mecanismo de un’ relo;

S M1y sterme, op.cit., b 506 vI1i3d

" Idem, p. 101, 1.25 -

f(l?)'n Bl 'Idem{ ,p;-zd-lf_in"ié
,5(145f'v  Locke, og;éih;}‘vea p. 25 -

'[‘palab:asrdefine- 1. *the
‘and distinct ideas®
of them", ‘3. "an_
Ethem Eor thzngs"

93, 94

LIRS . e,




(20) -
[E> 30
(22)

»Asterra:e,‘,'kog.i:i{:. Ppa
Addison, opscitiy ‘N
Sterne, pp.cit.

s




Tlanalizarse.

aceptada- por los Romanticos.

the &igreésivé spirit:[is] not
.. very.form of his genius..:(1)

the 3fox:m,"“._— (2). No fue's

~forma: empezd” a~se

‘evidente: qu




ultlmo.

Empezate




' NOTAS

oLy Coleridge,f‘ﬁit'and:Hdhduii, en (ed.) Howes,f
’ : Alan B.y sterne, The critxcal Herxtage, p. 356,

-2y (ed ) Howes, E.cit., p. 29 i




“tn ‘conceptoabstracto’ y .como

f-son ademas perc1b1dos de manera d1ferente por. cada’ ndxvxduo.‘

El- txempo como elemento estructural consiste no solo de un

' plano real y uno E1ct1c1o 51no tamblen de la subjetiviza-

cidn del tlempo, y, por supuesto, estos” planos se div1den
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. en otros grupos mas L s planos pr.mc:l.pales scn el tlempo - i

ental,: que seran ;

'eJemplo> qu.Lero cltar solamente dos

vees I declare I. have' been at: it these six weeks; '
t.he speed I possmly could, - and :am not: ‘yet born

‘Mo explain this [hls father s affhctmns]
[hls father] upon the bed: for half an: hou.

qgue es el tiempo gue necesxta para. ‘espzj b'n_:i

El tiempo de escritura, al ser mencionado,. de befia-u




: po ‘it that :
and read the wyhole: chaptex: :




te si se compara con otras novelas. de

y:Smollett

‘de Ffiel.ding ,'"_-Def‘o

vador, . a priméra







o persona;es. Para el lector es un mundo

““'Be it known them, that, for about five yeats befor
of the midwife's licence, [...]~ ;
- had made himself a country-talk ... (18)




act:.tud del 1ector hacu la obra depende de este elemento

estxlxstlco, ent:re muchoa otros més. El uso de palabras que
indlcan relacxones temporales y tiempos verbales es al mig-
me tlempo medlo y fin de la comunicacidén y de un juego,

As Mrs. Bridget opened the door before the corporal had well
‘given the rap, the interval betwixt that and my uncle T¢ Toby's
Introduction into the parlour, was so short, that Mrs. Wadman
had but just time to get from behind the curtain - lay a Bible
upan the table, and advance a step or two towards the door to

receive him,

My uncle Toby saluted Mrs. Wadman, after the manner
in which women were saluted by men in the year of our lord God
one thousand seven hundred and thirteen - then facing about,
he marched up abreast with her to the sopha, and in three plain
words - though not before he was sat down - nor after he was
sat down - but as _he was sitting down, told her, 'he wag in
love! ——... (20},

En esta cita, por ejemplo, se puede apreciar claramente el

uso de los tiempos gramatlcales, que ayudados por, adJetxvosp :ﬂ%'; e

preposicicnes, conjunciones y adverbios, no solamente expll-




ftlempo es perc.\.bldo de manera dxferente por cada} ndividuo,

a-causa de ‘la-duracidn.

: It is two hours, and ten mmutes, - and no more, = cned my

‘. father, looking at his watch, since Dr. Slop and Cbadiah™

- arrived, - and I know not how it happens, brother Toby, = but
to my imagination it seems almost an age. (22). .

‘The sound of as many olympiads twelve hours before, houid'hé&e':"

st wot T epnyeyed an idea of shorter duration to my uncle Toby's mlnd.

The succession of his ideas was now rapid, ... (23).

‘When the precipitancy of a man's wishes hurries on hlS ideas :
ninety times faster than the vehicle he rides in - woe be'to ©

truth!... (24).

Es la duraciOn la gque alarga o acorta el sentido de lb teﬁ-‘



-37.~

poral de los personajes.

For whilst we are thinking or whilst we receive successively’ """ "
several ideas in our minds, we know that we do exist; and so-
- we call the existence or the continuation of the existence
of ourselves, or anything else coammensurate to the succession
of any ideas in cur minds, the duration of ourselves or any..
such other thing co-existing with our thinking, (25) :

Esto se reflega en ‘el” plan gue tiene el autor~na:rador res

pecto a la publlcacion de dos volumenes por afio durante el

: péfa Hibqjgr;







terior e mtex:;.or.; S

Though ‘the shock my uncle 'roby x:ecexved the year: after t:he
': demohtion oE Dunklrk, in' his- affalr wlth wldw h‘adman, St

y mas adelante,' en‘el mismo cap.l.tulo, o

- Precmely in this situation did-these- things stand for Eive . u0
years; that is from the demolition of Dunkirk.in the year:l13,

- ‘to the latter end of my uncle Toby's campaign:in-the year 18,

. which was about six or seven weeks before the time I'm speak-
i.ng of.~... : (30}.

As this was the prmc:.pal attack of which my uncle 'Ibby was
an’'eye-witness at Namur, —=--,..: (31). I ;

‘En el pr:.mer egemplc se ve claramente como un esquema tem

‘sonaje’de Eiccién es testigo ocular de un evento real his-




li4p -

téricoi -
Otra relacién posible se. da ent:r

lnterior y el tiempo gramatical.

As Susannah was informed by an express from Mrs. Bndger., £
my uncle Toby's fallirg in love with hzr mistress fifteen dazs
before it happened, - the contents of which express, Susannah:
camunicated to my mother the next day, - it has just given i~

me an opportunity of entering upon my uncle ’lbby's amours

a fortnight before their existence. (32) :

Este es un ejemplo tipico que muestra con que deleite Sterne

opone la precisién (15 -~ 1 = 14 dias) y el em:ndo. Y, sobre

todo, hace hincapié en lo fictlcio de: la"si

‘I'mustledve “him upor’ the bed for half an “iour
oby zn'hxsrold frmged chair s;ttmg beslde h'

B mete termmar el asunto.

- I have left my father lying across his bed, and my uncle

Toby in his old -fringed chau:, gitting beside hi;n, .and. prcmlsed SR
*T"would 'go " back to them in half an hour, and five-and-thirty :
minutes are lapsed already, — |and he has thmgs to finish,

tell and translate] , and all this in five minutes less, than

no time at all; ~-... (34;III, 38)

Finalmente toma de nuevo esta escena en el segunde capitulo

del cuarto volumen.



~ 41 -

My fa\:her lay stretched across t:he bed-as stxll as’ .l.f the
hand of death had pushed him down, for;

: half, before he began ... (35; IV.Z)

,SJ. 'se anah.za este cileculo del tiempo

a*full hour and a

: vera que desde III, 30 a III. 38 deberi



<gze e

que'domi'na‘al tiempo‘de 'é'scr ura, ismo Eiémpd,

domlna o puede ser gual all tlempo de lectura,' ‘y que do i

mzna al tiempe interlor. Esta preocupacmn de sterne porf,
) el tlempo exterior que domina de manera absoluta tambxen
‘se veren 1a siguiente eita. (36).

I am this month one whole year older than I was this time
twelve-month; and having got, as you perceive, almost into
the middle of my fourth volume - and no farther than to my
first day's life - ‘tis demonstrative that I have three
hundred @nd sixty-four days more life to write just now, than
when I first set out; so that instead of advancing, as a com-
won writer, [...] , I am just thrown 5o many volumes back ~—
[...} as at this rate I should just live 364 times faster than
I ghould write ~ It must folilow, an' please your worships,
that the more I write, the more I shall have to write - and
consequently, the more your worships read, the more your
worships will have to read., (37).

. Para una obra autobiogrdfica, o en el caso de Tr:.stram shandx
cupa autcbmgrafxa E:.ctic:.a. las dependencias de los planos :

tempo:ales mencmnados arriba son val:.das. Los elementos

exteriores y :eales s:.empre dependen en. sU prese' tac:.on del

5 I thmk replted my uncle Toby t:akmg his plpe from his mouth,
.+ andstrikingthe head ‘of ‘it two or: ‘three times upon the-nail
rof his left: thmnb, as he began big sentence,: =~ I think, says he: -
< But to.enter rightly into'my uncle Toby's sentiments upon this
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matter,” you must:be made to enter a little into his charac-

ter; the outlines of which I shall'just.give .you, and then

. the dialogue between him and my father will'go on as well .
agam. (38, L2y 3

g D1ez capltulos més tarde Tustram intenta seguu‘ ‘con ese

jdlalogo entre su padre' y su tio.

. w«e = I think, replied my uncle, - taking, as I told you, ..
~his pipe from his mouth, and striking the ashes out of it -
““as he began his sentence; - I think, replied he,_~ it -would
not be amiss, brother,, if we rung the bell. [..] then saddle
a horse, [...] and do you go directly for Dr. Slop.....-(39:II. 6)

‘Este didlogo de nuevo se 1nterrumpe al fmal del capltulo

siguiente. 'Y finalmente Tristram dedlca el nueyo capltulo_““‘ =

a’la'digresién que trata de explicar todas. estas:interrup-i" "
ciones. '

i ,’ Here a devil of a rap at’ the ‘door” snapped my father s defmi-
tion L..J.in two, ~ ... (40;1L.7).

It is about an hour and a half's tolerable good reading since
my uncle 'n:by rung the bell, when Obadiah was ordered to saddle

a horse, and go for Dr. Slop, the man-midwife; - so that no one
can say, with reason, that I have not allowed CObadiah time
encugh, [...] ; - though, [...] the man, perhaps, has scarce
had time to get on his boots.

If the hypercritic will go upon this; and is re-
solved after all to take a pendulum, and measure the true dis-
tance betwixt the ringing of the bell, and the rap at the door;

- and, after finding it to be nc more than two minutes, thirteen
seconds, and three fifths, - should take upon him to insult over

me for such a breach in the unity, or rather probability, of time;

= I would remind him, that the idea of duration and of its simple.... .."
modes, is got merely from the train and succession of our ideas, -

and is the true scholastic pendulum, - and by which, as a scholar,

I will be tried in this matter, - abjuring and detesting the juris~
diction of all other pendulums whatever. (41; IT.8).

A primera vista todo este enredo parece carecer de sentido.
51 se analiza qué es lo gue realmente estd en discusién, se
verd gue los dos mmut:os, trece segundos y tres qumtos que-"

‘alegan los- supuestOS hxpercrlmcos son el tlempo de lectura_‘




~aprokihddo?ehf

hora y medla, que alega

cubrlendo cuatr

:'llevo a Francla,




§ *fmuchos CrlthOS. Pero Trlstram quiere

'ﬂlector use su Lmaglnacion. (42) Para quienes no:se dejan

Vrgular de 1a mano del autor, ni e’ de:an dlstraer,‘(que son R

de sus personages Y, por lo tanto, Obadlah se ale)o sola- L

mente‘“three score yards from the stable yard" al toparse

con el Dr. Slop.zcomo dlCE Trlstram, esta soluc1on salva el

'libro de manera dramatxca Yy lo transforma en un romance,’

una forma literaria en gue se acepta.que todo puede pasar.



_'tiempo Sub]etlvc y del tlempo de lectura se: enfat;za dos
cap;tulos mas tarde.

.+. = for in this last chapter, as far at least as it has
~helped me through Auxerre, I have been getting forwards in
two different journeys together, and with the same dash of
the pen - for I have got entirely out of Auxerre in this .
journey which I am writing now, and I am got half way out of
Auxerre in that which I shall write hereafter. —I[...] ;
for I am this moment walking across the market-place of
Auxerre with my father and my uncle Toby, in our way back
to dinner - and I am this moment also entering Lyons with
my post-chaise broke into a thousand pieces - and I am
moreover this moment in a handscme pavillion built by Prin-
gello, upon the banks of the Garonne, which Mons. Sligniac
has lent me, and where I now sit rhapsodizing all these
affairs. (44).

Los tres diferentes planos temporales también exigen tres
lugares diferentes: Auxerre, Lyons y la Garonne. Exlsten__
tres Pplanos simultaneos ficticios: el plano lnterlor que

se desarrolla en Auxerre, el plano exterior. autoblografl

“simultaneame



,llos nos ensena esto._

;c10n que exzste entref
ﬂrefleja 108 problemas,

autor, y entre lector*




-

- Leave out the da.te entirely, Trlm. f] = leave it out .
entu:ely, Trim; a. story passes. very well w1thout thése:
m.cetles, unless one ls pret:ty sure’ of ‘em '~ 7(45),

has two handles. 8 (46)

“Your walklngsuck is An: no'sense more shandaxc than m d)at
.of ‘its: havmg more handles than’ one Jo(47) S

generales, de la obra, tales como las relac:.one



esconocimie

y la duracxoﬁ.
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“Esta’; division ‘es comparable con la que hace

. Tzvetan Todorov. entre el tiempo del discurso

sy el. tiempo- de ‘la historia en un relato.
Todorov, .T., ! Las categorias del relato litera=
riot’ en ‘Andlisis- estructural del Relato, p. 178

Genette, G. ,‘Narrative Discourse, p. 33

i E.cit » - 180

:,;Trlstram Shandx, p. 65, I.14-
: 224, III. 30

: St.e-ﬁr'nue, ;L

as baiabraéisubrayadas










Ji+ithat whatever motion, debate, harangue, dialogue, project
or dissertation, was going forwards in the parlour,. there was:
‘generally another at the same time, and upon the same subject,
'running parallel along with it in the kitchen. 2. L

'Esta divisxon nos recuerda las. obras de teatro que tlenen-
Cuna trama prlnCLpal ¥ una secundarla, las: cuales resaltan

0" contrastan 10 paralelo y. lo opuesto. En Trxstram Shandz

: se puede ver el tratamlento de una sxtuac16n por medio d

idxferentes petsona;es, Y. por'lo




: —mas de Justicm" de los padres de Tr:.stram,_por eJemplo,’ co-
-mo en cualqu:.er platica entre ellos, s:.empre pasa lo m:.smo,

It was a consuming vexation to my fathert that ‘my’ mother never
‘asked the meaning of ‘a thing she did.not understand. [.i1) For
these reasons, a discourse seldom went on much - further betwixt'
them, than a proposition, - a reply, and a rejoinder; at-the
end of which, it generally took breath for a few minutes, (as .
in the affair of the breeches) and then went on again. ':(4).

~ La comunicacidn entre Susannah y el sefior Shandy, que lleva

a. la confuslon de. los nombres Trxsmegxstus Y, Tristra

'ot:o ejemplo de una comunlcacxon incierta‘e 1nfructuosa. f

En general se pue e: dec1r que los. planos espac;ales de-ff'




Jcampo.cercaide

se ‘encuentra’entre;su

“importante.par

las bétélias

precisamente por las particular

‘La generalidad detoda




en: Inglat:ex:ra., demasida alnlecto 1

+in:the:first place, 1 have 1e£t half a dozen places pur-
posely open for: them; * [.5:]-1' said+I had. left six places, and
T was;upon’ the point of ‘carrying my ccmplal.sance so far, as to
. have left a.saventh:open for. t:hen,— 5 and. .m thisvery: spot.- I
’stand i 2 (5). . .

Este us del espaCLo, que en ::eal:.dad es’ “On mero’ uso verbal,f

: va de acuerdo ‘con’ el tono Jugueton ¥ burlon de la. novela.

.-"al hablar de la he.r::l.da del th 'I'oby. :

" You shall see the very place, Madam, [ ] You shall lay your
fmger upon the place (6).' B .




su hermano, estamos con el 'hex:mano e Trim

t.hen we retu:e ‘into the c:.tadel, and blow it Up;
‘air:‘and having done that, corporal, we'll: ‘embark: for, England
. We are ‘there, quoth the corporal, recollectmg hm\self
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“cibn.existentes.en ella ‘Los: personages, sus. actos y compor-_ﬁ_.

Tr:.stram d:.ce lo siguiente al. respecto-'

. """f the reader has not a clear conceptlon ot‘ the rood and the" X
..half of ground which lay at the bottom of my-uncle Toby's 7= = Wi i
; kitchen-garden, and which was the scene of so many of his de- .. :

licious hours, - the fault is not in me,”’- but in his imagina--
‘tion; - for I am sure I gave him so-minute a descnptmn, I
was almost ashamed of it. (9). S

' De nuevo se toca el tema de la: relacidn. entre’ el" nai:rédorf

y el lector. No todo depende del autori Tamb.len el 1ector‘.h L






‘”superfxcial Si recordamos que Lccke pensaba que era casx Lo

acentuar al Lndlvxduo, automatlcamente e le- relaclona,

;7f;>;v;zw Pere hay que ver. que dice Trlstra_
fde sus personajes y de la creacidn de estos. Su lntencxon
es 1legar a ‘la mente de ellos. '

7.2} - our minds shine not through the bedy, but are wrapt

up here in a dark covering of uncrystallized flesh and blood;
so that, if we would come to the specific characters of them,
we must go scme other way to work. [...] , I will draw my uncle
Toby's character from his HOBBY-HORSE. (1).

.++ Besides all this, - there is keeping in it, and the dark
strokes in the HOBBY-HCORSE, (which is a secondary figure, and
a kind of back-ground to the whole) give great force to the
principal lights in your cwn figure, and make it come off won-
derfully; - and besides, their is an air of originality in the -
tout ensemble. (2).

para Tristram el 'hobby-horse' es un recurso técnico y-esti-

listico para la creacién de los personajes, ademds:es: una’’

manera de sobrellevar la soledad Usar esté7

casi obsesidn, de un persona]e para explicarlo es. un; mcdo




Vde contradecn: la’creencia de moda de: que la u‘regularzdad S

mean the males, '~ the fernales had no character
indeed, my great: aunt DINAH, ... . (4).




,mientbs, los otrOS

b:.en las d'









~amigo‘de Sterne

sus ‘excentricidades;

son descrito

“‘dades. interiores. Por: la estrecha Unidn entre acciones y:la':':’

mente de los personajes. ibuja'y de alguna'-




maneraﬂvheiﬁé‘

'( contramos en’ ellos
Una expllcacxon pos;ble de este fenomeno
o serza 1o ue nos dlCE E M. Forster acerca de la d;ferencxa'
que hay entre personas reales y personajes.

But people ina novel can be understood completely by the
.~ reader,’ if the novelist wishes; their inner as well as their
: * ‘outer life can be exposed. And this is why they often seem
more definite than characters in history, or even our own
’ frxends, we"have been told all about them that can be told,...(lo)

De nuevo es el tema de la oposicién y la igqualdad de la

-'realldad y la flcc1on, ya que la vida 'real' de los"™ perso-“

najes ‘a5 Elccion para el 1ector.,otra exp;icacxon—setxa

todo se vuelve relatlvo. o

‘Este mismo. tema de Tax

! “requ ;
~pecple ‘as well ‘as’' round,” and the: outcome of - thexr collxslons
parallels llfe more acurately...» (ll) e




ncontramos:no solahenté"personajesf

rrEn Trxstram Shandx“

planos y redor

cas de ambos en

un mlsmo personaje.,Esto se debe precxsamente al hechof‘,
" de que -son’; una fu51on de tipo, ‘caricatura ¥ persona]e.ﬂ
]Para Ian Watt la representacion de los personajes en’

Tristram Shand! consiste en una combinacidn del método

de Richardson y de Fielding.

' On the surface it would Seem that since the hero's conscious-
ness is the locus of the action, Sternme must be classed as an
extreme exponent of the internal and subjective approach to
character, [...] Actually, however, although the behaviour of
the main persons of the story is often rendered with a studied
attenticn to every inflection of thought and act, they them-
selves are fundamentally conceived as general social and psy-
chological types, much in Fielding's manner. (12).

Otra caracteristica de los personajes en
esta novela es considerada por Walter Allen al decir que
Sterne's characters, like those of only the greatest writers,
have the enduring gquality of figures in myth: more is suggested
by them than they actually state; they express ways of behaviour,
inclinations of temperament, that are permanent from generation
to generation. {13).

El hecho de que los personajes sugieren mis de lo que real- - = "-

mente expresan ya lo vimos anteriormente con las paréﬁas

dlalectlcas, que causan una asoc1ac10n de 1deas en la mente‘

del lector. otro factor que 1nvolucra al lector'ka
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empezado a tomar en cuenta. D.C. Muecke dice con:referencia.

a Tristram Shandy:
There are novels that internalize in -various ways the busi-
ness of writing a novel; in Tristram Shandy, the author, the.
mode of the cunpositwn, the reader and the critics are all
inciuded. (14).

Y se tiene gue deéir q’ue"rristram se t:omé la molestia gde:.

recordarnoalo constantemente. 'I'r:.st:am d.w.l.de ‘a sus lec- i

. tores en masculmos”y femeninos, una separac:.on que tambien A

‘or ellos sera leIdo. (15) ;

I would go f:.fty ltu.les on foot for I have not a horse worth
i riding.on, to kiss the hand of that man whose generous heart
. will give up-the reins of his imagination into his author's
: hands, - be pleased he knows not why, and cares not wherefore.(16).

Un subgrupo de sus lectores son los criticos



pfofésidpaléé.‘hmboé, crlticos, y41ectores, que se podrzan S

cores estarxan en desacuerdo con &1 y entre si, En una no-

‘ta a su amigo stephen Croft escribid:

~ .o« I shall be attacked and pelted, either from cellazs or. .
- - garrets, write what I will - and besides, must expect to have ‘
" a party against me of many hundreds - who either do not - [
will not laugh. - 'Tis enough if I divide the world; -at: least
I will rest contented with it. {17).

La actitud del lector respecto a la forma-.de. la novela ¥ el

tema de - la .relacién entre autor-narrador y lector seran

tratados en los capltulos 519uientes.




KT

‘Human Understanding, ..

D c., Irony and the Iron1

an

;(eda) Howes, A B., Sterne. The Critical Herifégé,';




i _r;..:%.rfsz.f:._"

 IV.4. EL TEMA

“haber’ analizado IOS"éiemén;os BN




motxvs, como |




recuente con Cervantes(:

“suyares la de’uSar documentos. o pseldo-dodumentes,  su-

: pﬁéét“auzé_’ 'ea‘i”'idrzrid‘ o son:




L ra WOlfgang Kayser

Der Leser ist etwas Gedichtetes, ist eine Rolle, ,m d1e wir
_hineinschlijpfen und bei der wir-uns selber-zusehen kdnnen,

{-..] Denn leser und Erzéihler, beide der poetischen Welt zu=' 1 '

gehtrig, stehen in einer unl&sbaren Korrelation: - {7).

Hugo von Hofmannsthal dice:

Die bistanz, welche der Autor zu seinem Thema, die welche.er: - ..

=== ogur Welt, und die besondere, welche er zu seinem Leser zu neh-
men weifl, die Bestidndigkeit des Kontaktes mit diesem Zuhdrer...,
das sind lauter Ausdriicke, die auf ein zartes geselliges Ver-
haltnis zu zweien hindeuten, [] Auf Kontakt mit einem idealen
Zuhdrer lduft es bei ihnen allen hinaus. Dieser Zuhfrer ist so
zu sprechen der Vertreter der Menschheit, ... (8). .

Sterne mostrd que €1 desde hace tiempo aceptd el papel que
desempefia el lector. La familiaridad en el tono ¥ en el

trato revela que estd consciente . de la sensibilidad de sus




1ectores.

Aber“Indem erée:.gt: [der Erzahler]k
. Art.zu! -denken kennt, verheifit ex;:s
sund. gewmm: er unsex:' Vertrauen. {
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los contempordneos de Sterne, Fielding por ejemplo, supieron
sobre todo gozar del extraordinario encanto de la accibn y de
la aventura, La respuesta implicita en la novela de Sterne es
distinta: la poesxa, segun €l, no reside en la accién sino en
la interrupcion de la accién. [...] La poesia de la existencia,
dice la novela de Sterne, estf en la digresidn. Estd en lo in-
calculable. Estd al otro lado de la causalidad. Existe sxne
ratione, sin razén. (l4).

Agregaria que si uno no se olvida del cardcter liidico de ta

novela, entonces si existe una razdn y es la misma por 157";

cual

se juega. El juego es:una

actlvxdad que trascurre dentro de 51 mlsma y se praccica en:




en el cual nosotros mismos podemos ver=
@ Porgue el lector y el narrador,igue.am
bos_pertenecen al mundo poético, txenen una corr
10n insoluble." -

S Kayser, E.cxt., P. 89
‘'La'distancia, que el autor sabe tomar respecto a .
"su tema, la que sabe tomar respecto al mundo, . y.en: :
-especial la que sabe tomar respecto a su ‘lector,

la continuidad del contacto con este oyente "...,

./ todas estas son expresiones, gue indican una.re-: - -
-lacidn sociable y delicada entre los dos,. [..s] .+f
Todas ellas se dirigen hacia un contacto con un L
oyente ideal. Se puede decir que este oyente es el,
gugtituto de la humanidad, ..." e

('9) .. Idem, p. 90 L

- ‘"Pero al mostrar [el narrador] , que - conoce 'a:no=
..sotros .y a nuestra manera de pensar, promete to=

marlo .en cuenta 'y gana nuestra confianza."

(101 Idem, pio0 T

L _panCpro formal estlllstlco en’;
an . :
(ay
LR

i.tor 1
dio de;el.
7.7 veal también,

Nuevo. Testamento,” Juan:




M) e
sy oo
Y1)




V. CONCLUSION. °

o) ristram Shandx se .tiene; una obra que .
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el sentimentalismo y el movimiento romantico.

Debe notarse que cuando los rominticos se valian del término
"sentimiento" estaban hablandc de lo que los psicOlogos de hoy
llamarian “sensacién" o “sensibilidad", pues por entonces era
desconocida la distincidn entre "sentimiento" (funcional, racio-
nal, segin C.G. Jung) y "sensacién" o "sensibilidad" (funcidn
irracional). (2). '

En Tristram Shandy encontramos muchas de'las caracterishi- :

cas propias de los Romantlcos. El rechazo de la razon con

rtuicxon, larexaltaclon”

'.les y una:. lxbertad ormal-ison pos;bxlidades’de la novela, deﬂ

Jlas cuales se olv1do e

sxglo x1x.




resaltan la: lnsensatez y 1o absurdo de 1a’

'vida del hombre,
v1da y llevan a51 a 1a>nove1a mLsma,a lo absurdo. Trlstram
tamb;en K

tablecer una relacxon con el lector,
La parte activa

fshandy 1
“abrid qna nueva posxbllxdad paca la novela.

?del‘lector transformaha la'novela y le da- sentxdo.

PR | true feeler always brings half the entertainment
along with him. His own ideas are only call'd forth by
what he reads, and the vibrations within, so entirely-
correspond with those excited, 'tis lxke readlng hlmself

~and not the book ... (3),
Estas palabras sefialan-una tendenc1a, que tlene algo en:

comin’ con. las obras ablertas, que deJan la solucxon a’
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