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“INTRODUCCION.

Fn este trabaJo ‘me e’ propuesto anallzar y comentar los pfiheros

poemas de Dy”an Thomas Surgen .las preguntas

dlst1ngqeua‘losqVr;merosvdel restoide isusip

: hab16~déi$g"priherb5~poemdé como ‘los de ﬁﬁsﬁerfédécpaftgcu}a

'Thomas once descrlbed his early work as hns
“womb=tomb period.’ (Vid William York Tindall.
The Literary Symhbol, Midland, Bloomington,’ Ind. :
1960; p.183.) Despite the—tongue—in4chcek Lone,a“"
the remark is apt: birth, and birth's irreversibl

~--impetus-toward ‘death. dominate thulthouaht and:

-~ imagery of ... the ecarly poetry.

Al hablar'de Ios prlmcros poemas de Dylan Thoma

‘Ralph

‘Maud,

audféfirMa*qﬁé los ' Collgcte

'clarldad de los poemas de Thomas. Affrma

egcrlbnd aus povmas mds obscuros; mlentras que idex 1934

=A1W,T}Moynihan. The Craft and Art of Dy]an 7homas. p. 223

ZPara;referencia detallada a la publicacidén de los primeros poemas -de
Thomas, ver las notas de Daniel Jones en The Poems of Dylan  Thomas,
editados con introduccion y notas de Jones por New Directions (1952).
§971. pp.250-281.

Maud, "Dylan Thomas' Collected Poems: Chronology of  Composition'.
Publications or the Modern Language ‘Association, LXXVI  (June, 1961).
pp.292-297, citado por Moynihan en op.cit.. p.63.
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poemas de Dy]an

spectos;temat1cos, lé\1cos y ritmlcoo

4Ver.Moynihan, op.cit.; pb.63 Yy ss.
w . - RO 2 .



'DYLAN THOMAS: SUS CONTEMPORANEOS Y SUS INFLUENCIAS.

Yeaté. E11ot y Auden forman la

fLondres en 1935 a. 105 20 aﬁos de edad

fiadafdeTpdetasﬁintelectuales‘Que:'




' Thatl through

Sbguramente habia

Lgraduuc1én )
Grlgeon Cltddo po

ca11f1cdt1vo adecuado

reuhazar 1a 

5Hawk:lns'




~volubtuﬁéﬁdad

mbargo,

los critncos reaueriqn rataloaar al nuevo“talent

CUando—en 1936 Dar 1cnp6 en  1& Exp051c1on ;Surrea11sta,

Burllngton Gullerleu ‘de Londrns levendo aluunos de ].

ralté qulen comenzara a llamarlor noeta 'wurrpallqta

Dﬂdian exn11cur las parteﬂ'nncommren51bles de us‘t

de légJCa y la deante d13pv1410n de qugenesf

vThomn era -Ur popta surr lysta se pooularlg(.,

alauna oca910n 1ncurszon6 en la llamada escrltur

ambargo. ffuér’ un’ acto vincon5c1§hte}

no aqept
Afzrmé que c'e rbquer1a de’ +odo el

lu Poncentrac1én del pocta. ademés de‘dnversas‘ rcv151onc~,

duclr una obra Lprmlnada En-una: carta dlrlglaa:farisu?*

Danlel,Jones wypresa su ‘desilusisn ante ‘el movimiento Sulrﬂnllﬁta.m

Even surrealism, which s¢emed to have hopes and promise, ooiiilda
~preaches. the decay of reality and the importance, and

eventual dominance., (Idon't like these words however

much I try to look on them coldly), of unreality. as

though the two could bhe put in two Ioxes: iIsn't Percy

flesh, bone and blood. isn't Evangeline Boothe a shadow.

isn't Percy a shadow. isn't BEvangeline flesh., bone and

hlood, isn't Pﬂrcv flesh-bone and blood-shadow, isn't

Evangeline flesn-bone-and-bone- wdow, isn't Percy-

and. <o OY\QMQ?\. “t .

hﬁmas ‘Citado por Moynihan en op.cit.. p.37. Cabe sefialar que si

bien en el aspecto temdtico Thomas v L;hs~nr distakan mucho, &n . el
aspecto técpico, no en el de: i 2 oen &l interes  especial o gue
s
T

;..
i

=10,
ambos tenian por la sonoridad en DUGSIa. tienen rasyc en o coman.
oS cque el

Lawrence como verso-librista. y Thounas apesado . a. los -m2
glsmo ideaba. )
.. Richard Church. Vid Ferris, op.cit.. pp.133-4.

‘\ Citadko poc Terris en ;ﬂaf ~, ]-'51-



L ualak&&ér’,rn&i NUeso Yo oangle 81 ge Gallan con-Treclencla en s

obra Qe lnomu ; halis-es e fndertidumbreé voel | tantes

szortua del-surreal 18k condudia

La. certeza exn

:ada‘en Toz poemas de” Thomas es Lan contundente.

ironia, ous fue o inevitabie QL ie considerara . un

ingenilo sh.ouha época de -gran escepricismo. Thémas‘ practicamente

BFEocusacion o dempromise social: o obs ierva cmn malicia @ las

de ~la humaibidad. sino con cons }rnacjdnivuo haviironia ™ en

de cxclamasicn, La alcaria” vy el

daloy Be rEpry anLan con frandlsza on SU. possial

otro rasgo que lo dis t:nGUﬂ de BUE - COntempordneos

hbs,“qunqué Campoco ruralés. Algunos.

IWUCQ"‘II |UJ] Cnl]" geofitarlcamente - an las . COStE\S ae:

 Swanscaly elbaisede guelevocsn ez el de la costéfcales=. Fero tamp co

el mar, las &

del pueble. ete.. ﬂon;solo parte de su lewico poét:co,

Sus LEmas . son proplameiité lirices v osus 'preocupaciones‘nsoh Lae

cardcter universall-sobresel origen y. la rxnalwca - del Y hombre.:

no conduerda con ninguno de es tou,.

anrgue
neorrapantico, surge 1a u]wuunta de, a

A IJ]"lHlCl"a \/1 ta.

de’ Lerd Byrdn.‘cuyai

Y.

res clertol que tia




EstQGSé?ndta

tono autori




mas'bjen'réquiere que el que tenaa «

poetas pero su lenguaje s

f obJetoéfJ'm

Verbcs adJetlvados :Yf

a mas_f

consplcua no puede negvrbe que ambo




vlleaaron las vanguard:as del snglo XX En sus poemas nunca rgmpe, con:;

la 51ntax1s Y sus ora01ones pueden séf  
relatlva facxlldad En camb1o. Dyla"

amontona unldades 51ntactlcas que a vece

lector.

autores.

Vleoynlhan‘
7°Bill-Rea




,(aught in that Sﬂnsual music all nbglect
xonuments of unagelng 1ntb11uct

feqté.é”Thomas el no ser.recibido con bomboﬁﬂy,

-8in-embargo, s{ estabéfﬂra;




Ede suvpcesia Es mas probable que

ra7ones Mas blen d1sfrutaba‘de

1ncomp1ens1b1e pero : cautlvado-

desequ111brado galés




émbafgo,yla cuestisn de fafinfluené

laKarl Shaolro, en su ensayo titulado “Dylan Thomav". llega extfémo‘a

“de afirmar lo siguiente: “Thohias resisted:the literary trad1t1ona11mn;
of the Eliot school. (...) (His) poetry was born out of the bankruptcy

of the Yeats-Pound-Eliot "tradition" and all it stood for.. It was born
out.of the revulsion against the book-poetry of Audén: and. the
system-mongering of the social revolutionaries." (En Dylan " Thomas: A
Collection of Critical Essays, editado por C.B..Cox., pp. 171-72.)

12
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- En los priméros poemas - de  Thomas,

detectar. No buscaba variedad de suceso




estado

momentdneamente las; llmltac1oneu del cuerpo. y

I:fellowed sleep who kissed me .in the brain, - :
Let“fall the.tear of time; -the sleeper's eyey ni- St
Shifting to light, turned on me like a mocon. - k
So,-planing-heeled, I.flew along my man 23 o
And dropped on dreaming and.-the upward sky. '

22Moynlhan op.cit., p: 31

23"1 Fellowed Sleep",{p 31 de Tﬁe Co]lected Poems ‘of: Dylan Thomag, New:
Directions Books, New York,. (1953) *1971%
~sucesivo, al -~citar: poemas. de Thomas s:mplemente indicaré.. entre
paréntesis el titulo del poema y la pég1na ref;r:éndome s1empre a. }q:‘
misma edicidén. : PR :

15 -
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el sbgundo paso en el price‘

'el yo- poétlco

:duranteLgl gugﬁo:&efgé;:

'matérialfdefla”q‘

talddrsndb, traopasando el' nerv:o

I dreamed my genesis in sweat of. sl
Through the rotating shell, strong
- As.motor on the drill. driving
Throuqh vision and the alrdere ;
... shuffled :

Qff from the c)eablng flesh.

Esteunarrador

abarcands "la

24 . : - g : L e :
La aliteracién inglesa es -la repeticion - inicial '~ de “consonantes., 5
‘el término se ha ampliadoen’ estudios de. métrica reciente

repeticidn. insistente*de’ un fonema o de una combinacién
(Ver el Diccionario de Retérica y Poética de H. Beristdin.)
la combinacidén es de una consonante ‘liquida (r o 1)
segundo lugar,
combina con d.

con otra consonante en el primero. En el primer verso
s y b; en el segundo con th y st: en el tercero con ¢t

16
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- alerta porque

‘a veces:_los.

éiﬁboiicas,‘

Jacdb:a-«f

.arthand; nal
ond “ground. £

17



Este eslabén lo encontramog‘tamblcn baJo la forma ‘de . una ‘puerta

10 mngmo que

L'el 'crepu"culo

: ecreto de

desprenders

18




principio.

desprendlda

¢oncienciaqu1y1a

CQnih,‘”

Pof; eilo '

‘Ps frecuent_ éhddht an el 'elemento

) que mm= se acerca a lak Aungue no tlpne

'forma propla, sI t1ene

os.del. cuerpo:que..la ‘contiene. - Al
despertar de las_sensa comienzaf a

discernir,

‘versos. = El

orden.natural sen;a_ I who was. shapeless as the watez,ftqppéd on. the




womb WJth ]1qu1d hands :Este'ésiuh ejemplo dé”c&mdﬁ'iﬁdeSZfda  &’~1af

“knew the messag'sy
The darted hall

alenté?fa Vla~criaturar




crecimiento. o de mdnerafmés génefal‘ transformac16n. ‘constituye-

uno de los conceptos mus‘xmportanteq en la popsia de Thomau.

..The. body prospered. teeth in-the marrowed gums
The ‘growing-bones, the rumour of manseed i
Within-the hallowed gland, blood blessed the hpart
And the four 'winds, that had long blown as one,.
Shone in my ears the light of sound. ‘
,Called in 'my eyes the .sound of light = = e~

(”From Love's Flrrt Fever.

i SJno tamblé

conv:erte en

”mJ héroe

sterpJng my: léfnf'of

fuera..callflcado de

21



26 -

(secret heat)

1 ~calor sexual;"yffla/, Horod
En scqundb‘lugdf,i
“alllat vocac16n~-

',sentndoa

 Sleep” dide

8cr.:
'Trumpets (London, George:
~Ackerman en op cit.




Then all the matter of the living air

Raised up a voice, and climbing on .the words

I 'spelt my vision with a hand-and hair, S
How light the lepozng on this soily star;— <
How ‘deep the waking in the worlded clouds. V

. : ("I Fellowed Sleep”.p.32) ;
el 'uso del verbo spelt se refiere no sdélo a deletrear,;sinojtdhbién'“‘ 

la palébra,spe]]. encantamiento, hechizo. El instrumehtbfcon e

© se realiza el hechizo es. en cste poema, with"

significado es ambiguo. .. Sin’ embargo;

un magos .

l'En‘éste como én much'

apbyafée}'Las* sens :Carroli‘y Edward Lear~

d sdiréllar;{

éi,‘oido'asin la




“interferencia del 51gn1f1cado Cuando afios despuéu escrlbe I snplt mV<

‘My bus Sy heart who shudders as she talks
Sheds the syllabic blood and drains -her words

'Some let mé make you of the vowelled béeches,
~.Some-of the oaken voices, from the roots

Of many a thorny shire tell you notes:

:Some let me make you of the water's speeches

("Especially When the October Wlnd",p 19)
rlge—a sus. poemau, a elloa se reflere el you del

El poeta se




la ndmbtaﬁ, la act1v1dad dcl poeta es placentera'.y

hasta el 1nsecto més. 1n ;gnlfncante, es- mot:vo paxa llevarl

: fj Today th:s 1nscct and the world I bre athe, o
< Now: that my: symbols have outelbowed space..’

“ Time:at the city spectacles, and half -
“The: dear daft t1me I take to nudge  the sentpnce

This Insect!, b 47)

("Todqy,

boeta se desprende haﬁt"f‘ﬂ

‘:Ache on the lovblorn papé
‘I'"hug:to*love.with my unruly
,]That utters: all-love-hunger:

His Nerves P11y
pas;v" :

kamante‘

el pabei:ébfua

En esta ultlmaVCJtd,

ondicién del yo-poético |



i

no es. el producto.dela imaginacion:de. un solo-hombre;:
raices~aﬁcestralcs. Lo mismo suCede~con'las'pa[abras
cada-hablante o escritor-les ha -dado desde+ que* existen, "afécta "y

transforma su significado en el momentoen que Thomas = escribe,” 'y "él -

‘estd muy consciente de ello.

And- from the first declension of the flesh P

». I learnt man's-tonguc, to twist the shapes of thoughts - -« -
Into the stony idiom of ‘the brain, el
To.'shade-and knit anew the ‘patch of words

:Left by the dead, who in their moonless acre

:Need no word's warmth. :

("From Love's First Fevefi.;“;pJZS)ﬂ S e

126 .




‘renovdndola

se perpetta

_persona. protagoniza:

en el.ser antes de ‘su.




Ahora‘bien
mds poderosa y resonant
 pertenecer.a

pbemééicontundentes Y. deslumbrador

cosas
‘conciencia
reégocija..

,éstéficaqueqée‘qibQJ

Pero la

“encarnard’e

extraio de la

.muchas otras fuentes. . -La

28



caidéideiAddn

" descubrimient

- del d4rbol de

16s de “la muerte con
jemplo; el color verde

1oéuéfdef1a;




resulta reve

- Afpdem by myself needs a host'of images, Dbecause

.‘itsicentre-is-a host of images. I ‘make -~ one image
“~though': "make" is not the word; I let, perhaps; an
“image-be "made' emotionally in me and then apply
“to it what intellectual and critical forces I
possess —let it breed another, let that image
contradict the first, make, of the third image
bred out of the other two together, a :fourth
contradictory image. and let them all, within my
imposed limits, conflict. Each image holds within
it the seed of its own destruction and my
dialectal (sic) method... is a constant building
up ‘and breaking down of the images that come out

~of the central seed, which is itself destructive

and constructive at the same time (...) Out of the

~--inevitable conflict of images —inevitable, because,f” i
wof-i.the " creative,” recreative, ' destructive . . and:

“contradictory nature of the. motivating. .centre
=1 trglto make that momentary peace which i
‘poem -

tro VAOIentamente ‘“Asi;_los simbolos parecenindicar: lo v

dor ‘observar ‘cémo ‘Thomas. explicd su manera. de.componer:.

30




—,,El bulbo,,v

hﬁextendlgndo 1

“ primavera:

oI see the boys.. ofi summe
‘Lay theigold tlghlngs ‘b
Settnng no. store'by -harve

speare) ,

JfSleep nav1gates the ‘tides ‘of t:me.
.The dry Sargasso.of the .tomb ... ==
-.Gives ‘up -its dead to:such-a worklng sea

And ‘sleep rolls mute above ‘the beds
Where fishes food is. fed the shades: i
Who periscope through flowers to the sky;é

Y”When'Once

Las algas secas de la tumba ofrecen a los muertos com



32La fngu ,«del gusano como Droductor de dea es tamb:u,n rnuy blake:ana e
Ver Robert K Burdette, The .S'aga of Prayer,‘ p: 15 R




las 1deas y acq1ones‘f"'

: prlmltlvo 1. Sy fueriéi!ﬁ@f&ble.

‘”51gu1ente

Para él la Jntensnddd eés cualadad nndlspensable de la poesiaﬂ_Lé .

- manera de darle intensidad a una idea expresada portﬁcamente es.; en

35

de vocabulario hecha por un autor en una o varias obras.. El
equivalente espaiiol més cercano es Iéxico, definido por el Diccionario
de Lengua Espafiola de la Real Academia de la Lengua en su ~guinta
acepcion como 'caudal de voces, modismos y giros de un autor™. - Resta

En inglés se utiliza el vocablo diction para referirse a la elecclén

s6lo afladir a la definicién el hecho de que dichas voces, . modismosy

gérog responden a una eleccion del autor.
Moynihan, op. cit.. p.48.

33



reen fuse holds the flower“‘no tlene

;de la fu rza expre51va que “the.forge; that through

‘palabra, ponlendo cada una

:fEn"qéte

fuerza‘ v1ta1' quev se

- He floWe}; L
“Drives: my- gre@n age; that hlasts the roots 0 ﬁ S
Is my- destroyer. : RN i

Esta misteriocsa fuerza gue impele, :
tlene tal 1ntunsndad que degemboca

del verbo b]aat Tamblén utllnza Thoma ?‘thé,

Beginning! (p 27)

‘con el erecimiento y . con

la v1aa mlsma e rPérQ'festa; dlida “siempre.




También usa Thomas el verbo ~drive ‘para Texpresar:la Vfuerza _de la

muerte.; ‘ejemplo, en A Process. n the Weather of the He’ rt" ('p'.'o‘)‘:




mo, un defecto 'y sus”

'defensores

trata: de palab que Tﬁpmasiéhﬁé'jagrigsi

el contexto_qu

‘e energia

~We summer boys in thlS fou ~w1nded °p1nn1ng
“Green. of-the ‘seaweeds' iron,
“Hold:iup the-noisy . séa-andidrop: her b1rds
Pick .the world's-ball of wave and Froth
;'To choke: the deserts with: her tades

(”I See the Boy: of Summer“ P 2)
g1gantuscas 4
37“"

‘En esta¢,cita, los: muchachos adqu:eren d1men51ones

contfélaﬁ éi mér.y sus;aves, 1as’ olas y la capuma, los deslertos

3 Cabe aclarar que si bien los sustantivos.mar, aves,-olas y espuma no
son -1o gue a primeéra vista llamariamos. "pasivoes', :lo-son'en tanto . gue
-~ recibenlaaccidén.de-los-miuchachos. expresada con:los verbos held. up,

drop, pick, choke.



En otros poemas hay una relac10n mucho mas estrecha.éntre

hbmﬁ?e'

Y nuturaleza, en:la que;los elementos de'

aquél.

rThe force that dr1ves Lhe water through the rocks :
wDrives my red.blood; that dr:es the mouth1ng streams'
“-Turns-mine:to wax.

~+And I am-dumb:to.mouth unto my - veins ' o
~How at the mountain qprlng the same mouth sucks

. g : {"The Force L‘p119{ L
En es;e‘caso 135 aguas d@l planeta son anélngns & ral sang

Bn este

vidoy: la avena como beres viV@S;,

hno;ked in'the flesh that depked the vin
‘Once’ in this bread

~+The- ocat was merry in the wind:
 Man-broke the sun. pulled the wind down

La °angre y la carne son dos de los elementos b°51Q°?

del - cuerpo.
Thomas ]os‘ut111?a con frecuencia y en "My Her 15’,N§fvesﬁ

(p. 11) las llﬁva al eﬂtremo de que cobran v:aa pxopla ;én,}uhé imagén

rebuecada y de nzrnente color:do



: 11ke a naked Venus
Thg,b ach of flesh rand w:nd her

Ademés de;carne y sanqre,

hucaos,»venas

 ,We rOQe and bpouted from the rolllng seab, .
. VBurst din_ the roots,: pumped from the.. earth; and rock
T The” oecret onls that drive” the grassy T

_»(",In' the, Beginning".: p.27)"_

38



o Where No sea runs.

xicoide:Thomas,

ngfévééta Afect'

the waters: of th

Push in thelr tldPS
And,”
The thnngs of llqht :
Till through the flesh where no fles

A candle in the thighs

Whpre no seecd stirs,
The fruit of man unwrinkles 1n the
Bright as a fig: : :
Where no wax is. the candle ghgyg its hairs.:"

Dawn breaks behind the eyns,'y :

From poles of skull and toe the w1ndy blood
Slides like a seca:

Nor Nor fenced nor staked, the gushers of the ky
Snout to the rod E =
Divining in a smlle the; 011 of tparv.

39




: nght in the sockets rounds ] o
Like some pitch moon, the’ l1m1t of the globes,.’

Day. lights the bone; =

Where no cold is, the sklnnlng gales ungln

The -w winter's . robes;

The film of spring is hang:ng from the 11ds

Light breaks on secret lots. : i

-On tips of thought where thoughts smell 4
When logics die, i :
The secret of the soil: grows through Lhe eye,
And blood Jjumps in the sun;

Above the waste al]oLments the dawn hal

qtlgador perc:ba
n501entemente por el
ntu1c16n Y agudeua

e




En esta sucesi

Jié%idéé« ido.(po]es, °ku]1

estructurales (artlculos, preb051cnones;

"“9V1d Dav1d Masson;
_pny;hgiL £ LJter

ture.




verso ,

con51dera01gn

El verso 15

ompl tament dlrezente Es un vérso‘mucho

10

numexo de silabas (4 contra

~desliza,’ derramédndose

5e- 31-48:
VJd Masson eniop.cit



répositiva que

nipentdmetro yambico perfecto. .

;'al§o~MUbﬁd:k

's1.. carecen de un intermediario amortiguador. lo gue les-da un--son:
4zRoger Fowler., en su resefia del 1ibro de Seymour. Chatman, A Theory of
Meter, “Structural Metrics" en Essays on the Language of Literature,
comenta lo siguiente en wuna nota: "Intermediate degrees are
challenged, pp.68-71. in terms wnich recall some of the .critics’
artacks on the Trager—-Smitn system (e.g. Wimsatt and Beardsley,
p.593). 'If disestablish is zaid to have, say. four levels of stress
(diséstadblish), what is to prevent us from  saying that
antidisestabiishmentarianism has eight?' (p.71). On p.68 he comes out
into the open: 'stress in the limited view we have adopted operates in-
an 'on-cif' fashion: either it is there. or it is not. ,..' (Fowler,
p4160.) o
En DYLAN THOMAS Resding His Complete Recorded Poetry, Audio Cassette,
Collins, Cacamon., New York,

-

i
W




L ght‘breaks on secret fots,
'.VOn tipstof thought where- thought
Whenlogics die,

44Movmhan combnta que a'vpccs ‘el Joan Thomus parecia us
ggmo si tocara ‘el piano con los antebrazos. (Moynlhan op.c
V.g. Moynihan, op.cit., pp 126 28; Burdette, op.cit: P30
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... AN 'weather in the quarter of: th

',Lnghts up the 11v1ng worm::

“Turns damp to: dry,
Storms in . the freezing .tomb,

Turns night  to- ‘day’; blood 1n'the1r

A process in the eye forwarns
The: bones of blindness;-and:the.womb:
Drives in a death as  life:leaks:out.

‘A darkness in the weather of the eye‘f'\
Is - half its light; the fathomed sea
- Breaks. on unangled land. :

“"The seed that makes “a forest of- the loanf

Forks half its fruit: and. half drops down

Slow in' a sleeping wind.

A weather in the fleh and bone
Is damp and dry: the quick ‘and.‘dead
Move like two ghosts before the cye.
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TR process in the weather.of the world e 10 =
“Turns ghost to ghost: each mothered ch:ldi o8l

....»Pulls down.the shabby curtains of the skl
: fAnd the heart gives up-its dead

Sits in their double shade.
A process blows the moon into the sun;
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ligeras ..variantes ‘en:

“de’“l'os7 24 vérsos empiezan-con -




A
“And brag;/g;e nal slav
: / / N

 ]When ;/%ave se%ﬂ/;hg hun

2 L A Y R A
: Adva age te/{%e kingfom
e A2 s
~And the \rm s0il/win of

o/

Or tatﬁ/étself GEhfol
/5
~Ruin/ dth taugh me thus

B ! e -
"That “timeAvill come/and take my love/-away: ;"

; / 7 o g
ThlS thoughy/ls as/a death, hich capégt choose
But weee/io have/éhat wh1c?/;t fears to lose

~
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CEl'y

‘versog75f ;i; 12 y 20, )

Ahora blen, cqué

‘~‘1 tema
“Las COSdS’Vdn de un Aestado 51 estado

contrar;o du 10 hum do




il

,cu1m1nar eI proceso o

poétlca, aparece cuutro ‘veces-entodo:

'compara con Yeat' y Auden a este

Versos:

rocess'blowu the‘moon inté the £

1argos. Thomas ut11126 tres oracione

uso . es amblguo; nunca se e3p11c

cudles etapas lléQahfdéf n est:

estd-ahi: y se- rep1te~

capitulo

Lestér

’acélerécién‘en los * pies

Thomab48 »Qilo..

“The norm of both Yeats s

and’ Auden'"‘poetry, 1s fluency ,nprm~pf'Thomasks~ns'

47

VJdMu sson’, op. cit. piI1l
qu)gy "Dylan Thomas !




v:gés{mo anlversarl'

]os tcmas,

,‘91 capitulo dedzcado en’. la'secc;én d
"mUalcalldad del poema, hablando del tema solo
con éstah

"Especially When the Octoberwwﬁnd“ﬁ(p;19) 

=--Especially when-the October wind i
With frosty fingers punishes my hair, :
Caught by the crahblng sun I walk on fire
And cast a shadow g¢rab upon the land,

By the sea's side, hearing the noise of bnrds
Hearing the raven cough in winter sticks,

My busy heart who shudders as she talks

Sheds the syllabic blood and drains her words.'

19
Ibid., p.140.
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TUshut’ tool in a tower of words, T mark -

On ‘the horizon walking like the trees

The wordy shapes of women, and the rows

Of the star-gestured children in the park. .
Some let me make you of the vowelled beeches,
Some of the oaken voices, from the roots

Of many a thorny shire tell you notes,

Some let me make you of the water's speeches.

Behind the pot of ferns the wagging clock

Tells me the hour's word, the neural meaning
Flies on the shafted disk, declaims the morning
And tells the windy weather in the cock.

Some let me make you of the meadow's signs:

The signal grass that tells me all I know
Breaks with the wormy winter through the eye.
Some let me make you of the raven's sins. :

\

Especially when the October wind

(Some let me make you of autumnal spells,

The spider—tongued. and the Joud hill-of Wales)
With fists of turnips punishes the land,

Some let me make you of the heartless words.

The heart is drained that, spelling in the scurry
Of chemic blood, warned of the coming fury.

By the sea's side hear the dark-vowelled birds.



consonant"

consonanticos (plumero~

cdinciden”los sonidos’:vocélidqs

utllladda por. Thomab cen

con fire; sticks con ta]As;" ofrece Guné S

"EupeCJally Whpn the
poet:co en el cual

dcr:rse m@léd:cos, dlfeTEHtPS

al prlmero ‘dé d]ChOS temas.

‘percusxva como en "llght Breaks

'tono no ‘et SCﬂtPnCJOuO._ul“O—COlOQUlal

una_ oraclén Pamnleta Bl yo poé;lco camlna‘ 1ncend:aao" .a-pesar. del




'teto:irrumpe =una

'ESte fcuarto e
,tem lritmlco del poema El tono narratlv
doce prlmeros versos de :

enconframos treb velsos_a\

Beh:nd a Dot of fexng ‘the wagg:ng clock
Tells me the hour's word, the neural meaning
~Flies on the shafted disk. declaims the morning
‘“'And tells the windy weather in the cock.

De pronto hay otra 1nterrupc:0n y -vuelve la voez ‘del conjuro.

: Some let me make you of the meadow's sign

Uog versos“m obrc la naturaleaa y el tie BP0 :

TR Fignal grass that "tells me all I'know. -~
Breaks w1th the. wormy Wﬁather through the_eye.

Rl S




‘se;

frase

eeta

ultimo cuarteto del poema. Vf

Especially when the Qctober wind
“(Some. let me make you of autumnal spells,
* " The spider—tongued, and the loud hill of” Wale
i With fists of turnips punishes the land,. L
bome let me make you of the heartless hords

contrastun ntre si

habllldad de Dylan Thomas, consci hté}é;intuitiya a laivez

Ten sabier” trﬂnZnY “esas dou'yobés‘y



emotivo. “Es como'si los ~versos de ;1a voz narrativaﬁ‘fuéfan “los

medio f1sico, sonoro,

totalldad de este trabajo En’ este caso, he eleg;do

7s1un1f1cat1vou para 5ugur1r la rlqueza de este t1po de anéllszs.v




CONCLUSION

cogriticar o

| Es obvio que no existe

ise,‘ﬁall“ah:; tal -

5E1*anéliéiéftem

“intelect

ambien -

“contar.

las veces ‘que un’ “obtener

cémputos g%adtd

“destacan ent

se relaciona.c

‘casinada




"ra01onales qucdandose

prlmltlva,,por su crude*

palubras uueh

chocan,fslnof

ehcabaigaﬁieﬁtoéwy‘iaé melodias de 1a Jentona¢i§h.b;

confluven como- canciones llenas de veirdad.



o [STATESS N0 DEEE
. SARDE LA BIBLIOYECK

iCbn fesbectOfa la. cuestidn de la-estatura poética de Dylan

Thomasfénji' hist0riétdq'1§ Yiteratura, iprefiero citar a John

,~Bay1ey;335mivjuﬁci9,¥él mejor'crificé dé'Dylan Thomas:

~The critical uncertainty . which must still be felt
about Thomas's real status as a poet arises  from

.the. fact that we still ‘do not Kknow 'whether
_language is capable of what he tried to  do- with

it; or rather whether the consciousness of the

receiver can adapt itself to such a variety of
linguistic uses and such & multiplicity of verbal

stimuli. Probably it can. In its necessary evasion

of a status quo, language in its aesthetic uses is

always tending to become more complex, to demand a

greater degree of vigilance and delicacy 1in its
apprehension. Acting., as it does as a kind of

mirror of the trained self-consciocusness, to force

upwards into the light of 1its expression, the

inchoate mass of vague awareness. Thanks to
theoreticians like Freud and Jung, the degree of
self-consciousness which we have already attained.

about our submerged selves is remarkable, perhaps

. frightening -one wonders where such exploration is
- : going to end, if not in a klank limbo of
unfruitful understanding. The language of poetry

can perhaps act, in a strange way, as a Kkind .of
““wvitaliser of such understanding, as a means to

keep it alive and kicking. Although, by its. very
nature, poestic language is bound to turn feeling
into thought (...) when the process takes place in
poetry, we retain the mysteriocusness and the.
joyfully hidden quality which existed Dbefore  the.
transformation; the sense of thoughts that-do:. lie
too deep for words, even though —-by some mjrag e

we are reading those words on the printed page.

zsoBayleyy,op.cft:,p.1457
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,,FERRIS Paul’ Dy]an Thomas Pencu1n, (1977) 1978, Great Britain.

FITZGIBBON Constantlne (Bdltlonrund ommeﬁtéy'”éezécted 'Létters ;

of Dvlan'Tho“ New Dnrectlons Books. (19b5) 1°6b New‘

5. Eliot.”




,*Sbjécféa'ﬂettébf

Fitzgibbon) . Nev

York.

- 61



62



	Portada
	Índice
	Introducción
	Dylan Thomas: Sus Contemporáneos y sus Influencias
	Temas
	Léxico
	Ritmos
	Conclusión
	Bibliografía



