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INTRODUCTION

The purjpcese of this work is to attempt an
approach to THE POETIC WORLD OF SHAKESPEARE AND
CERVANTES: to study the lives of thease two wrlters

and, so far as possible within the limited extent

of thege pages, a few of the many elements used
in creating their poetic masterpleces; to realize
how their suffering souls directed their efforts
more toward the happiness of others than their own
enjoyment or material benefit; to appreciate the
profound devotion and sacrifice, transformed into
poetry, which reslized their ideals.
1f Cervantes had devoted his life to dramstic
literature, perhaps he would have excelled in this
form, for he has written some magnificent dramas.
But he also found a kind of spiritusl shelter and
moral protection in writing fiction, for among his
opponents was Lope de Vega.

. Therefore, it wes neither in the field of drama

nof poetry that Cervantes wés.to excel, ag much as

it ﬁas in fiction. Be had to find a new form of
literatsre which would embraze many other forms, and
a new style stimulsted by personal experience, guided

by criticism and containing the naturasl philosophy




he had acquired during his wide and many-sided
advantures.

There is a period of forty years in Cervantes'
life from 1575 when he was taken into slavery to

1615 when the Second Part of Don Juijote was pub-

lished, which held more bitterness than happiness
for Cervantes. He tried three timee to escape
from slavery in Alglers: first on the 20th of
September, 1576; second, in March 1578; and the
third time in 1579.

In spite of all this, he d4id not obtain
freedom until 1580, when his ransom was paild and
he sailed for Spain. He reached Valencia Joyfully
on December 18 and 8 few days later was in Madrid.

Cervantes never stopped writing during hias

captivity in Alglers, and some of these works will

be mentioned later on. The amazing accumulation
of experiences scquired during this time appears
not only in his poetry but in his dramatlc works;
some of these are lost forever, but others survive
to enrich his novels.

He traveled constantly. In 1582 after wuriting

La Numancia, he went to the Azones; in 19584 he had

an opportunity to publish the PFirst Part of

La Galatea, which pastoral novel finally appeared

at Alcaléd de Henares on June 13, 1585. 1In the

same year he married Dora Catalina Salazar y
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Vozmeediano, who wag the inspirétion for one of
his main characters in Galatea.
In 1586 he was invited to Esquivias, and
a year later he scted as commisgary in Seville.
In the unforgettable year 1587 the Invincible
Armada was equipped snd Cervantes, as well as
Espinel and other poets, btook part in this

actbivity.

In 1588 Cervantes wag working in

Beija, gathering food for the Armada end dreaming

of going to America. Unfortunately, his petition

wag denied by the king,.

During this war between Spain and England,

Lope de Vega wrote his famous poems The Tears of

Anpélica.

After the death of his mother in 1593,
Cervantes worked for the government in Granada
and four years later, while in Flanders, heard of
the death of his brother Rodrigo. Lafter he went
to Valladollid.

In 1604 he began to publish the First Part of
Don Quijote which appesred in 1605,

Cervantes' exceptional 1life, with its poverty,
guffering, slavery and ensuing wisdom, resulted in
a refinement and purification of gsoul. This is
portrayed in his literary work, especially Don

Quijote which represents the 1deal of creating a

perfect world.




ketace:n the year 1619 when he entered the

order of Hervunts of the Holy Ghost and 1612 when
he wuas attending the Selvaje Academy, he lost his
two beloved sigters, Andrea in 160% and Magdalena
in 1611,

iis "penola" or pen, always active, had

already produced The Twelve Kxemplary Novels

(1612) which, sccording to the critical and wise
opinion of Lon Marcelino Menféndez y FPelayo,
should be read between the First and Second Parts

of Don wuijote of La Mancha, when they were

written, chronoloclically.
Thia work was nreceded by the exquisite poem

Journey to Farnsassus, developed in one thousand

tercets of remarkable and genial originality,
even thourh 1t was sugpgested originally by a poem
of Caporali.

In spite of higs literary efforts under
poverty and lack of freedom in different periods
of hig life, Cervantes always held to his religious
weliefy on the 2nd, of April, 1616 he took the Third
Lraer of aint Francis Assisi, received extreme
unction a4 few daye later and died on the 23%rd.

The burial took place on the 24th of April,
1516 snd his body was taken, with the face un-
covered, to the convent of the Barefoot Trinitarians.

beath guved hiw from the pain of losing his
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wife who died in 1526 and his douwhter leabel de

Saavedrs who died in 16%2,

Los trabajos de Ferslles y Simismunda, pub-

0 s i LA Ml o e R i

lished posthmously by hig wife in 1617, wusg

Cervanteg! last literary work. It is delicate

in colour, exquisite in lsnpuage, extranrdinary

in its creativeness, and as mature as autumn fruit

hanging from a8 golden bree, with succulent honied

Julce falling drop 'y drop.

‘There exists, in the parish recister of

Stratford-on-Avon ~hurch, a record of the baptism

of "Gulielmus filius Johanes Shakpere,” William

son of Shakespenre., Willlam's mother was Mary

Arden snd she was profoundly Catholic.

The date of Cervantes' birth, ag well as

Shakespeare's, ig unknown, though the latter is

celebrated in Stratford on the 23rd of April,

On November 28, 1682, "William Shakespeare
snd Anne Hathwey of Stratford (eight yearas older

than the Bard) got a license 'to solemnize mat-

rimony upon once asking of banns, provided that
there was no legal objection' in order to hasten

the marriage.” (1).
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The offspring of Shakespeare and Anne were

Susan (1583), and Hamnet and Judeth (1587).

After reading many contraedictory opinions

on the life and works of Shakespeare and

Cervantes, any devoted student of these two

writers must build up his own judgement, with-

out overlooking, however, dispassionate, bal-

anced and thoughtful criticisam.

The yesrs in which these two dramatists and

poets lived are sunken in the depths of time and,

with the passing of the centuries, Judgement of
the works of both writers has become more and more é
impartial. For a long time it was said tradition-

ally, that there was a mystery behind Shakespeare's |

works and his life, as well as the altered

chronolozy of his dramas and especisally the sonnets.

"Ag a poet, Shakespeare met very early the !
different and insplring Earl of Southampton, his iy
first patron, a dazzling young nobleman through 3

whom he got to know the great world and grew

familisr with the courtier‘s; scholar's, soldier's
aye, Longue and sword. There must have been |
similar stimulating influences that we can only
¢uess at. The kind of knowledge eminently |
possegged by Shakespeare is something beyond mere :
acquisition - the kind of knowledge that comes only

to 'an experiencing nature' and the experiencing
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nature, like creative nature, is a gift, not an

acquirement. People have made a 'Shakespeare

mystery' by trying to find reasons., All creative

genius 18 a mystery, and utterly inexplicable." ¢

3y
t'LI »

Ever since 1585 many different opinions have

been expressed. But the important fact 1s that

Shakespeare's first literary wvorks created a

grest impression in London. This hsppened with

the performance of the First Part of King Henxy VI,

written in 1491 but probably concelved sometime

during the preceding five years:; and also at the
publication of his most beautiful lyric poen,

Venug ond Adonig. This poem was warmly dedicated

to the brilliant and handsome young Earl of South-

amptorn:

VENUS AND ADONIS

'Vilia miretus vulgus; mihi flauus Apollo

Pocula Castalia plena ministret aqua.'

(The crowd admires vile things:; for me may

yellow~haired
Apollo prepare cups full of Castallian water.

ie. from the Muses' spring on Mount Parnassus.)

(3).

X
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Ideologically there is a close pargllel

between these last two lines of poetry and

Cervantes' Journey to rarnassus.

The dedication of Venus and Adonls says:

To the Right Honourable Henrie
Wriothesley, Earl of Southampton

and Baror of Titchfield.

Right Honourable, I know not how I shall

offend in dedicating my vnpolishet lines
to your Lordship, nor how the world will
censure mee for chooaing so strong a

proppe to support so weake a burthen,

onelye if your Honour seeme but pleaged,
I account my selfe highly praised and
vowe to take aduantage of all idle houres,
t111 I haue honoured you with some grauer
labour. But if the firast heire of my

inuention proue deformed, I shall be sgorie

it had so nohle a god-father: and neuer

after sare so barren a land for feare it

yeeld me st1ill so bad a haruest. I leave

it to your Honourable suruey, and your

Honour to your Heart's content, which I
wish may alwales answere your owne wigh,
and the worlds hopefull expectation.
Your Honours in all dutie,

William Shakesgpeare




9
From 1594 on, perhaps due to the influential

favour of the Earl of Southampton, Shakesgpeare

performed at Court and his name appeared in a well

organized company. There is a note: "Payment for

performances at Court was made to ¥William Kempe,

william Shsakespeare and Richarde Burbage, seruantes

to the Lord Chamberleyne." (g)
A dark cloud was to vell the ascending star
of Shakespeare in 1596, when hls young son Hamnet
died. This was the time when the poet was in-
spired to create the sad character of Arthur of

Bretagne, the unfortunate Prince of Wales, son of

Geoffrey of Plantagenet and Constance. Prince

Arthur was cruelly murdered by King John.

Prince Arthur was older than Hamnet, but the

Bard portrayed him as between twelve and fourteen

vears of age, which was Hamnet's age. Two years
later, in 1596 life smiled on Shakespeare and he
had the pleasure of being called 'gentleman' when

"William Dethick Garter Principal King of Arms

granted to John Shakespeare the privilege of
bearing a coat of arms." (¢)

From then on it was definitely accepted that
"Shakespeare had poetic ideas dramatically conceived.
The fruit of it, therefore, will be not dranma
written in the form of poetry, but something we con

call poetic drams - which ig & very differesunt thing.

A R s BB A R e s B - g
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The triple combination of actor, play wright, and
authentic poet had not been found in the theatre
before; and it was just such a combination that
wag now needed for the development of the art as a
whole.™ ()

The time had come when Shakespeare was con-
sidered successful. No doubt he had a general
vision of the future sand a clear smbition. 1In his
home town he acquired a good piece of property
known ag New Flace. g

On August 29, 1597 Richard II was published

under the title of The Tragedie of King Richard

The Second, "ag it has been publicly acted by the

Right Honourable Lorde Chamberlaine his seruants."

Shakegpeare's name did not sppear on it until

1548 when the drama was presented for the second
time. In October of the same year appeared the

first issue of The Tragedle of King Richard The

Third, perhaps written in 1593, describing Richard's
treacherous plot against his brother Clarence, the
pitiful murder of his innocent nephews, his tyran-
nical usurpation of the throne, the whole course of
his detestable life and thoroughly deserved death,
"as it has been lately acted by the Right

Honourable Lord Chamberlaine his seruants." (&)
Dates mentioned by writers and critics do not

alwsys agree, As in the case of Cervantes, there
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have been many different points of view over the

centuries, but very rarely have opinions been

definite or in agreement. 'Time has made clear
the early defects of both writers as well ag their
evolution through effort and wisdom, so that modern
critics are now in agreement that both Shakeapeare
and Cervantes were genliuses.
Since suthorities do not agree as to dates,
we follow the Encyclopaedia Britannica, which gives
the following dates for the dramas and tragedies
studied in this work:
1591 - (1,2) The Contention of York and
Lancaster (2,3) Henry VI
1592
1593
1595
1595
1596
1598 -~ (2) Henry IV

(3) Henry VI

Pichard 111

i

Richard 11

King John

Richard 11

1599 - Henry V
The preceding enumeration covefs only those dramas
studied here.

At the end of this work there is a general
chronology of Shakespearean plays. Here we see in

what order Shakespeare wrote, during the above-

mentioned period, the poetry, dramas, comedy and
tragedy, 8ll of which showed his constant aim

toward perfection.




THE DEVELOFMENT OF SHAKESPEARE .

The development of Shakespeare as a dramatist
follows the lines of natural artistic development
in language and dramatic form, as well as the
author's individual style of poatic expression,
with the most c¢areful and widest use of lexicon
which appears Iin the first works. Inssmuch as
things and actlons have names, there is no limit

to the power of genius.

In dramsa as well as in poetry, the power of

imagery comes from the mental and artistic sensi-

tivity of the cresator; a vigorous colouring of
words 18 necessary to paint the idea adequately
and vividly in a correct and suggestive manner,.

All these vital elements are present in the
blank verse which Bhakespeare employs to present
the images and other unique characteristics which
feghion the style of his work.

For Shskespesare, the expression of his artis-

tic creation in adequate words in an orderly way,
and in poetry which was often blank verse without
rhyme, was not an easy task; in spite of his ex-
traordinary and genial ability as a poet and

dramatist, his artistic work required & strict and

methodical order of elements %o bring about its

B A O R A e Ot SO LS LT T




great unity.

1t is not easy to surmount the elements of
drama, when we remember that the sixteenth century
in England was overnourished on Hellenism and
basic classicism. We can feel the influence of
Greek tragedy on Shakespeare's vigorous creative
strength, especially the deep pools of human
cruelty found in Aeschylus, Sophocles and

Buripides.

As result of this influence he created such
characters as Tamora the merciless Gothlic queen,
and the Roman general Titus Andronicus, her per-

sonal enemy; the plot of Titus Andronicus comes

directly from Seneca,

Scholars are inclined to believe that
Shakespeare learned drema not only on the atage,
where he acted verious secondary parts in many
different plays when very young, but also later
through his adaptations of theatrical works of

different authors from many countries and epochs.

This activity gave him firsthand knowledge
of the scenlc needs in English theatre of his
time.

He mastered the elements of drame and gat-
urated it with the wisdom of his predecessors and
the sap of hls own intellect end artistry which

enlivens all his productions.
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"Effective progress from Songs and Sonnets

was delayed, however, until 1579 and the appear-

ance of Spensger's Shepherds' Calendar, which was

even more impressive as a technicel triumph.
Spenser showed how the pastoral convention could
be adapted to a variety of subjJects, moral,
amatory or heroic, in a diction consistently
eloquent, recalling both Chaucer and Virgil; and
showed how the rules of decorum, or fitness
style to subject could be applied through vay-
lsations in diction and the metrical scheme. The

half decade of the Shepherds' Calendar was de-

¢cisive. 1t brought the writings of Sidney and a
new generation of poets at Court, and the success
of Lyly's novel Buphues (1578), a fashionable
pattern book of manners and studied phrasing.
And shortly after the bullding of the first London
playhouse in 1576, it brought the new literature
to the popular stage, with a new group of pro-
fessional mer of letters - the University wits." (1)
Shskespeare, at the bottom of hisg poetic
historical consciousness, vibrated to all the
political and religious chanpges of transition
from the Middle Ages to the Renaissance; we feel
this strongly in moast of the works written Lefore

¥ing Henry VIIX,

The aim of most medieval poets revolved in
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a8 Christian and philosophical atmosphere. The

collapse is felt in Chaucer and also in William

Langland.

In the world of poetry, it 1s ususl for the

poet. to move ahead of his epoch,

Hecauge of this, the voice may be isolated.
It ie generally the voice or cry of a whole
country, or even the universal expression of a
whole period, as shown in the solemn statements

on religion and philogsophy in The Divine Comedy,

in Piers Plowmsn and other important works of

the time.

«The greatest change in literature, between
the Middle Ages and Shakespeare's century, shows
the characteristics of the Renailsgance. 1t con-
slats mainly 1in actions derivipg from the diaw
covery of the internal potentialities of the egro;
tnhege actions were expressed outwardly in a
manner opposite to those of preceding generations.
This resulted in the suppression of msny eminent
thinkers, poets and writers; they were punished
with the cruelest tortures and with death by
"purifying" fire, an accepted inatitution in
Kngland to avoild the apread of the seed of reason-
ing on religious matters, considered heretical in

those days. "o

This violent chenge was unevoidable but i
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destroved the previously established moral

principles and produced morsl chaos, an

emptiness of intellectual conceptiona., This

was necessary for a methodical reorganization
of new valueg, but it tended to complete
degtruction of old values.
Great political changes, national snd
international, always bring with them tran-

scendental mutations, #enerally in culture and

egpecially in fine sarts. A new way of thinking
implies a new way of expregsion; there 1is a need
for new worde derived implicitly from new sctions,
new customs and new ideas,

The linguistic expressions in Shakespeare's

work have 8 medieval touch. The English language
had matured rapidly since the fourteenth century,
but the harmony of linguistic elements as the poet

employs them in a purely individual way, con-

stitutes the richest, most colourful, and mogy
expresglive style ever used.
Mr. Eliot once observed, "Dante and Shakespeare

divide the modern world between themselves: there 1ia

nott & third one, It is true also that they divide
what Mr. Eliot selects for his own finality, what

he names The Modern World, divided into two parts:

the medieval one, under the dominion of faith, and

the other the reason; the strictly modern part in




b
whicn tne creat sossibilities of the innermost
digcovery in men nave been explored on the bases
nof the gynthesis.” (%,

Trne English langusge in the twentieth century
haue grown for the obvious reason of discoveries,
industry, commerce, etc., but in Ellzabethen timea
lanvuage wap cultivaeted and artistically polished,
by an extraordinsry mental sctivity in which
crestive imagination always took part.

Writers in England, under the influence of
Levin, had snd still hsve nowadays, an exquisite
and refined poetical expression; they do not
nretend to use 1t pedantically but rather with =
kind of spiritusl elegance, in which loric is
never abandoned.

Nct one Ellzabethan writer neglected these
requirements, and Shakespeare carried on the per-
fection which extends from ideological exuberance
o 3 euphony in expression.

Shakespesre wasg accepted as a genuine poat in

1594 with his first two poems, and Venus and Adonis

wag known in London as Lhe most exquisite example

of poetry at that time,

The Rape of Lucrece appeared later.

1t geems strange that one of his first theat-

rical works, Titus Andronicus, was produced and

stased with all details, which nausested the
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audience and resulted in their leaving the theatre.
Today there is a rumor that this tragedy will
goon be presented on the stage and on the screen.

The theme and structure of Titus Andronicus

moves the spirit, especisally when its frightful
action 13 compared with the ethereal transparency

of the poetry of Venus ard Adonis.

Criticism on the matter is abundant, but some-
times entirely opposite. On one side is the
regpectable voice of Serior Don luis Astrana Marin:
"It was the year 1593. In thoge days appesred the

first isgsue of Venus and Adonis and Christopher

harlowe died at the height of his rglory. He was
assassinated in Deptford, on the first of June,
after a quarrel in a tavern but his success survived é

his violent end. Tamburlaine the Great published in

1590, The Tragical History of Doctor Faustus, and

Edward II share glory with Romeo and Juliet. In the

intermediate productions of Shekespeare, such ag

Richard II, Richard III snd The Kerchant of Venice,

the influence of Marlowe ig decisive. In the first

of these, Shakespeare takes up the path of English

history at the very point where Marlowe left it in

] the Third Part of King Henry IV."(4>

On the other hand, Mr. Calvin Hoffman, among
others, insists that Shakespeare and Marlowe never

§_ met. If Christopher Merlowe was sctually murdered
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at the age of twenty-nine, and Willlsm Shakespeare
did not bexin to write until his thirtieth year,
when did Marlowe's influence take root? The mos{
reasoneble answer is a.u once. Yet this influence
is observed in seven plays and some poems written

before Marlowe's death in 1593. And most of

¥arlowe's works were not published until after 1593,

"Where did William Shakespeare read these works

of Marlowe that 80 influenced him? Did Marlowe show
.. his manusceripts to him? There is no evidence that
the two men ever met; or ever spoke to each other;
or that they ever referred to esch other, directly

or indirectly. It is conceded that Shakespeare's

period of productivity endured about twenty years,
durineg which time he completed thirty-six plays,

one hundred fifty-four sonnets, and two epic poems.
Since we know that Marlowe's influence on the Bard
did not cease until Shskeapeare haed written his last

play (perhaps The Tempest), it 18 reasonable to

wonder why one of the greatest poetic minds that ever
lived permitted the influence of a lesser playwright

throughout his crestive 1ife, even to the very end

of 1t." (v)

A group of Shakespesare's dramatic works, usually

named "the problem works" such as Troilus and Cressida,

contain a problem of scenography but, even in this

work in which Shseskespeare joins such opposite vaslues
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as love and war, poetry exists clear and triumphant.
In Ace IV, Sc. IV when Troilus and Cressida sre
about to part, Troilus says:
Tro. Cressida, 1 love thee in g0 strain'd
a purity,
That the bless'd gods are angry with
my fancy,
More bright in zeal than the devotion
which
Cold lips blow to their deities, take
thee from me.
Cres. Have the gods envy?
Pan. Ay, 8y, ay, 8y; 'tis too plain a case.

Tro. A hateful truth.

Cres., What, and from Troilus too?

Tro. From Troy and Troilus.

|

Is it possible?

9
v
o
@

3
]
o

And suddenly; where injury of chance

|

Puts back leave-taking, Jjustles roughly by

All time of pause, rudely beguiles our lips

Of all rejoindure, forcibly prevents

Our lock'd embrasures, strangles our dear vows
Even in the birth of our own labouring breath.

We two, that with 8o many thousand sighs

Did buy each other, must poorly sell ourselves

o4 b R

With the rude brevity and discherge of one.

Injurious time now with a robber's haste




Crams his rich thievery up, he knows not how,

As many farewells as be stars in heaven,

with distinct breath and consign's kisses

to them,

He fumbles up into a loose adieu,

And scants us-with a single famish'd kiss,

Distasted with the salt of broken tears. %(}

In Shakespeare's time actors memorized thelr parts

and, though it is easler to memorize verse than prose,
the above fragment on the lips of Troilus, even for
th=s best British actors, implies not only intricate
mnemonic difficulties, but also diction, because of
the rich oral exuberance, "tremendously unendlessly
elaborate. But the order of it 1s not equasl to the
complexity. The adverse action of time upon the part-
ing lovers is represented by an astonishing number of
verbs: 'puts back,' 'justles rouchly by,' ‘rudely
beruiles, ' 'forcibly prevents,' 'strangles,' but the
emotion does not develop and does not acquire added f E
coherence in the course of its expression. It remains
8 long and acutely sensed effort to express a single
moment of conflicting feeling. It belongs, in short,
to a period of Shakespeare's development in which the
keenness of his apprehension of certain elements of
experience (already for the most part indicated in
the sonnets) wag not accompanied by a corresponding

sense of order and gignificence. We shall see that
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order and significance gradually crows out of the
increasing mastery of hig art..." (/.
There are opinions which consider Troilug

e R ey

and Crepsida as imsginative and criticize it as

punctilious, but not in reference to feeling:
Tro. And suddenly; where injury of chance
Putg back leave-takineg, Jjustles roughly by

All time of pauge...

There is slso the oplnion that Shakespeare, in
this drama, exhibita a deep sepnse of emotional con- |
viction which constitutes the most important part of é
!
the work. §
The matter becomes olesr 1 we remember that j
Troilus is the son or Priawm, Klne of Troy, while .
Creasida is the deuwgnter of Calchas who, vlthouwn o
Trojan prieegt, is an enemy of hig country and a
partisan of the Greaks, !
The preater part of the sction takes place on j
the Greek battlefield, near Troy. Unrestrsined love, %
trangformed into lust, follows the parallel expression %
of the poet in Sonnet CLILIX: | : %
]
The expense of gpirit in the waste of shame §
I'e perjured, murderous, bloody, full of blame, ;
savage, exireme, rude, cruel, not to trust, %
Enjoy'd no sooner but despisged atrairht, %
Fast reagson junted, as a gwallow'd bait ?
Lrnoturnoge laid to make the taker wad: i
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Mod in pursuit and in possesgion s0;

Had, having, and in quesat to haﬁe, extreme;

A blias in proof, and proved, & very woe;

Before 8 joy proposed; behind, a dream.

All this world knows; yet none knows well

o shun the heaven that leads men to this hell. (Y]

Criticism aprees that the sonnets sustain the

vital root of the various elements which mske up
the acute drametic art of Shakespesre. In all his
writings from the beginning, there prevalls the
game consciousness of superiority, with srrogance,

which we find in Lon Quixote de la Mancha. This

concept of pre-eminence gives a sgense of eternity
which dominates the works of both Shakespesre and
Cervantes.

But Cervantes shows an exquisite 1irony,
expressed in prose or poetry with a delicate grace,
which in hls great novel surpges up to the superb.

Snakespeare, in the pgreater part of his work,
written in mognificent blank verse, shows himgelf a
resctionist far shead of his time,

A feeling of trawedy flames up in the meaning of
many of his sonnets, with 8 general tone and in-
timation of eternity, leading the suthor to the mosat
lofty possibilities existing in nature: but even then,
poetry dominates triumphantly: "Lilies that fester

suell far worse than weeds..." (%)

B
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In the same way that Don Quixote dg 18 Manchs

and the twelve bxemplary Novels form a coherent

unit, the whole work of the English Bard forms one
anormous snd strongly united body.
The marked transition from the first to the

gecond part of Don Quixote, shows a definite

maturity in the Prince of Wits; the same transition
can be observed if the dramatic works of the Swan
are followed chronologically.

Young William tried to take the summit of
historical drsms by assault. The grestest author-
ities on Elizabethan literature slways point out a
chronological sequence in these works.

Other observant writers, not thinking in
termg of chronology but looking for the inner
gpirit of the historical dramas, have grouped then
in c¢ycles,

Criticism, as far as it hLas been pogsible to
invegstigpate, suggests no reason why Shakespeare

chose to write The First Part of Henry VI last.

Probably the defeat of the Engzlish armies in France
by Joan D'Arc did not hold the same poetic and
dramatical possibilities for the author as the
legend of Marguerite D'Anjou and the abysmal fall
of the Lancasters, which were in morsl opposition
to each other,

Also, the epoch which The First Part of Henry VI




covers 1s eight or nine years after the war.

For the purpose of this work, which attempts
to follow the dramatic and poetical development of
Shakeapeare in comparison with Cervantes, attention
is given t¢ the medieval Engzlish historical cycle
in chronolorgical order, followipng the kinzs whoge
lives and actlons awoke 8 deep interest in the
author, without glving any special attention to
other worka of a different type that bhakegpeare
wrote during the three years in which he produced
several of these different works , that is to say:

The Comedy of Errora, The Taming of the Shrew snd

Love's Labour's Lost, published between 1591 and

1594, as well a8 Titus Andronicua (1594) and Romeo

snd Juliet.

During these last three yesrs, London thestres
waere closed frequently because of the plague. It
is naid that Shskespeare took refuge in some distant
plece, far from the city, where he devoted himself

to writing. His litersry production was uninterrupt-

ed during twenty yesars.

atp»-wdﬁw.i.f A et o B b et
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DEVELOPMLNT COF CERVANTES

The varlied experiences of Cervantes,
from childhood to his last days, gave him an
opportunity to know all aspects of human nature.
If we accept serious critical opinion and also
the proof of his works, he wag not the layman
which his contemporaries would have liked to
congider him.

It is a well known fact that during his
childhood he traveled with his family; his
FTather was a physician who went from town to
town and villsge to village in Andalusia. It is

also known that Cervantes lived for fifteen years,

at different times during his life, in large cities

such as Seville and Granada. The influence of the
gypeies and their graceful manner of oral expres-
sion attracted his attention and later he made
good use of it to glve grace and colour to his
literature.

It is accepted that, "in Alcald de Fenares,

when Cervantes was a little more than seven vears

0ld, he must have attended the Acadewy of Lon

i
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Alongo Viveros where reeading, writing, Latin,

grammar and ‘canto llano' were taupght. Thia

Academy had wreat renown..." (1) .

For many centuries both Shakeapeare and
Cervantes were congidercd talented but self-
taught writers, althousrh thelr workg tend to
ghow the oppoaite,

"An the (sbove wmentioned} Academy wag
clementary, Zan Juun de Avila obtained from
the city government permissgion te found the
Jesuilt Fathers Collewe of Saint Catherine, Tr
Cervantes' family lived there it 18 lowical to
suppoge that ¥iguel attended this Jesult center
of study. Senor Agtrana Marin says so, and it
has been confirmed by Senor Gonzilez Aurioles.” (2

According to the rescarcn of Sedor Rodriguez
Marin, Cervantes continued his studles in seville.

In the general literary work of Cervantes

his religious creed shines through clearl:, He
always appears &3 g deep and respectful Cotholic,
& reverend worshipper of Our Lord, a true and
devout Christisn, snd a passionate admi-or of the
Holy Virgin.

It 18 not easy to discover Shakespesre'sg

religious beliefe. When Hamlet was golng to kill

Claude, he did not do 3o because the king was

praying, snd Hamlet thought that Claude might be
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pardoned; but, when the Bard refers to Josn D'Arc,
he considers her a witch.

In the sixteenth century, general education

%- in Enrland still had the ssme Latin foundation
as in Spain. Nost facts and events 1ln Shake-
speare's life are unknown; but Cervantes himself,
in his literary works, tells important details
and even minute facts about his life.

How could Cervantes know what he explains

so clearly and precisely, in the literary dialogue

of his Exemplary Hovel, "El coloquio de los perros,”

which is one of the wisest and most philosophical
of his works in fiction?

"In E1 coloquio de los perros Cervantes praises

the general schedule followed under Jesuit super-
vision; one must suppose that he owed a great paxt
of his development and formal education to the
Jesuit Fathers. In this institute was taught infima

latinitatis, three courses in grammar, one in

rhetoric snd three on the humanities. Latin was

taught by means of Introductiones Latinae by Elio

Antonio de Hebrija (sic). Grammar covered, besldes
a knowledge of the classics with translations,
examples, composition, etc., Horace, Virgil, Caesar,

Plautus, Seneca. Rhetoric used the Institutiones

Oratoriase of Quintilisno, 8 forerunner of modern

style. The Partitiones of Cicero and other similar
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humanistic wisdom of ancient classicism. In the

teacher, ag in the student, we find the vibrant

values of the Scripture as well as writings of

the church fathers; Cervantes' mind was illumined

by the theory of Saint Thomas Aquinas, who taught

that virtue is a gubstance of the soul and noble-

ness the inalienable attribute of virtue." (5).
Following upon these opinions of Cervantes'
education, c¢riticiam has come.little by little to
accept that he was not a "layman."
The Roman Cycle of Shakespeare's dramatic

works - Titus Andronicus (1594), Juliusg Caesar

(1599), Anthony and Cleopatra (1606), Coriolanus

(1606) -~ and some of the comedies such as

The Merchant of Venice and The Comedy of Errors,

etc., make no mention of the author's travel in
Italy, but some critics sand investigators, among
them hir. Thomas Calvin, are inclined to believe
that all these literary works of the Roman Cycle
were written while the author was breathing the
very atmosphere of Italy so as to give to his
writing the precise flavour of the background,
On the other hand, most artists of occidental
Yurope go to Italy to find the inspiration which
is heritage of the 0ld deities on the Mediter-
ranean shores.

Cervantes went to Italy before his service




to Cardinal Julius Aquaviva, "Could a man like
Cervantes lie around year after year doing nothing

but playineg quinolas (a ipanish card game)?

History 1is8 silent on this point. But what about

his works? His stay in Italy was certainly tran-

scendental in Cervantes' spiritual development." (6),

"He (Cervantes) saw Genoa...he passed through
lucca, Florence with her sumptuous buildings,
flowing rivers and peaceful streets...He entered
Rome, queen of cities and mistress of the world.
He was in Naples, finest city in Europe...In his
old age he still remembered with nostalgia,
'Naples, the illustrious, and I walked on her
streets for more than a year'...As goon as he
learned the tongue he read eapgerly Orlsndo

inamorato, Orlando furioso which he never forgot,

and the precious and indelible Arcadia and Ameto;

o

also other works of higs master of fiction; the

indispensable volume Sonetti canzoni e triomphi

which inspired him, 1) cortegisno, Dialoghi d'amore.

Every one of these sculptured piecesg left him
transformed, He was at that time twenty vears old
and chamberlain to Cardinal Aquaviva{/).Cervantes
built up an enormous cultural background. He read

The Chivalry Books and Diana by Jorge Montemayor;

the bnamoured Dians by Gaspar Gil Folo; The

Lxamination of Mind by Huarte de San Juan;

; o i 'mwﬁf?t-‘., ]
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thilosophia Vulezaris, Juan de hial Lara; araucana,

Alonso de kreilla; Trovadour, Jorge Montemsayor,

11 amadici, Bernardo Tasso; Rinaldo and Aminta,

Torquato Tasso; the Hecathomithi, Cinthio; as
well as works of Boccaccio, Sannazaro, Ariosto...

the works of Antonio Lofrasso; the Ten Books of

Love Fortune and Love, which made him lsugh so

much, and from which he took the name Dulcinea."

All Latinity was his: Pietro Bembo, the
Aretino, Petrarch, Lante, and many other Greco-
Latin classics. How could ToméAs Tamyo de Vargas
call Cervantes "a layman?"

But 1life was to teach Cervantes much more
than books and his experience in the service
(Lepanto, the Invincible Armada, Corfu, Tunisg,
Portugal, etc.) left heroic traces.

His sen was the sea of Ulysses, and bitter
was his captivity in Algiers; the humble position
he filled in order to earn a modest livelihood
wasg very depressing.

In spite of constant sufferinz and the extreme
poverty to which he was reduced, humiliation and
slavery, all these misfortunes only reaised him
higher on the path to perfection and the ideal of
poetry and beauty.

"We must not correct Cervantes' mistakes asn

we would a student's notebook," says the i1llus-
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trious bon Hamén Nenéndez Pidal.{(). f
"Cervantes created constantly and he did

not have at hand the books he mentioned. iiils

mistakes wmust not be taken as 8 lack of culture,
“or ingtance, when he attributes to Cato the
couplet, 'Donec eris fellx multos numerabis

amicos'...which belongs to Ovid, or in his Judpe-

ment of Homer's nymph Calypso as an enchanter, or
quoting 'non bene pro toto libertas benditur!

from Aeacop’'s Canis et Lupus which he attributed

to Horace or 'whoever msy have gaid it,' &3 he
wrote." (g,
Farallel to the above mentioned tand many
mors ) sources of inspiration, Cervantes did his
writing in a way which was always poebtic. "We
awimlre tne creat gupgestiveness of this atrophe
of besutiful verse which the enamoured student

sinws (1,43 ):

Sipulendo voy una estrella
que degde lejos descubro,
wis bella y resplandeciente

de cuantag vibd Falinuro

o following a star

o

that I discern from afar,

more beautiful, more resplendent

thanr those that saw talinuro. QM.S.A.)




+ho will not call to mind Palinuro, the pilot

of Aeness? Cejador y lFrauca, in his Dictionary

on Cervantes, refers to verse 515, Canto 111 of
the Aeneid, where he sees all the stars that pass
through the tranquill sky:

Sidera cuncta notat tacito labentia caelo.
Yhat stars did Polinuro see? Did he see Arcturus,
the pluvial Hyades, the Great and Small Dipper and
Orion armed in gold?

Arcturum pluviasque Hyadas, geminosque Triones,

armatumque auro circumspicit Oriona.
What a joyful thought when, remembering Clara, he
finds her more beautiful than the most vivid star
with its mystic and poetic radiation, which Palinuro
saw shining in the stillness of the night, just be-
fore dawn. How many times Cervantes must have
thought of Virgil, while looking at the celestisl
bodies on a summer night. In that solitude, a
rumovr of ancient deeds must have come wafting on

the breeze." (10).




CAFPTIVITY IN ALGIKRS
1580

This "comedy" written in four acte or Jornsdas
covers the historical aspect of slavery suffered by
Christisnsg under the Mohammedans in Alglers,
Cervantes appears under the name of 3aavedra,
one of the slaves. Aurelio, another captive, also
shows several characteristics of the author.
It seems unbelievable that the great proud poet,
Lope de Vega Carplo, who so bitterly attacked
Cervantes, would drink from the fountains of

Captivity in Algiers to give light to his work, Los

Easclavos de Argel (1598).

The character of Aurelio, one of the most im-
portant protagonists in the play, shows Cervantes'

experience durlng seven years in captivity. There

are some allegorical characters such as the Demon,
the Occasion, and the Need, but the main part of the
action is given to Izuf and the woman Zahara; and to
Silvia and Aurelio, a handsome couple in slavery, who
display all the Christian virtues,

The plot is planned logically; each jornada has
happenings which, according to their importance, are
acted out by the appropriste characters, related in

romance or hendecasyllabic varse.
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'Poverty, in all its aspects, sacrifice and
humiliation, is the atmosphere of misery in which

the slaves move, whether they be men, children, g

or whole families; they often suffer not only
hunger and thirset but alil kinds of physical and
noral degradation.

The suffering is describved poetically and
those in captivity who could not endure torture
foraske thelir religion and thus become resgponsible
for the gacrifice of hundreds of Christians, as

Cervantes explaine in sparkling metaphores, in

which human passions and virtues mre interwoven
artistically and poetically with witty trulsms,
In the first jornada, Cerventes shows himself

8 true poet in his description of the martyrdom of

the priest, Sebastian, a young captive.

"The Martyrdom in Alpgiers, of Fray Miguel de

Arands 1s hasged upon a real fact which happened on

the 18th of Nay 1577, and which is narrated by Aedo

in his Topopraphy and General History of Algiers.

It {8 divided into five parts (or volumes) and

printed in Yalladolid in 1612..." ()

i

One of the most colourful elements in the so-

called comedy, which really has the characteristics

of & dramatic tragedy, is the game of interwoven
passions of the Moors and Turks who sre alwaye

attracted by the beauty and virtue of Christians;

fh s | e
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Cervantes found a mine in this theme, -and exploited
it fantestically in his wltty creative style.

On the other hand, the plot 1s enriched by a
variety of situstions which always breathe the
author's unmistakable criticism,

The conflict is stated at the very beginning,
Izuf, owner and master of Aurelio, is passionately
in love with the young and marvelously beasutiful
Christian slave Silvia; Zahara, Jzuf's wife, 1is
burning with love for Aurelio (who has many charac-
teristics of Cervantes, although another captive in
the play impersonates him).

Fate has Jjolned Silvia and Aurelio under the
same shelter. JTzuf bought them without knowing they
were married some time before. When they meet agsin
in Moorish captivity, their love blooms once more in
the midst of their suffering.

The play shows the same technical procedure
employed by Shakespeare in several of hie works,

malnly Midsummer Night's Dream, The Comedy of Errors,

etc.

Even in prose, Cervantes employs this technique
of "enredo," or entanglement, in the sentimental
realism of Cardenio and Lucinda, Lon Fernsndo end

LDorotea, sppearing in the first part of Don Juixote.

The description of the corssir's action, the

gelling of prisoners and all the adventures and
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dreadful happenings on land and espeqially on the

gsea, adds a Byzantine flavour to the plsy.

More impressive than the first Jornada, is the
gocond, An entire family was caught in a common net
by the Mohammedans and the voice of the auctioneer
announces, "Two little do%s and the big old dog.'and

"the pregnant she dog" (! 0y,
Two children up for sale are bright enough to

understand thelr misfortune if they are separated
forever, which finally occurs.

The sale of the children to different buyers
bresaks the hearts of their parents, whose last words
of advice to the little ones are that they should
always be good Chrigtians.

The pogition of Fatima, Zahara's servant, who is

desirous of helping her owner in the passion which

is sapping Zahara's vitality, results in the exorcisnm
which 18 aimed at gaining Aurelio's love for Zshara,
in the last part of the second act; this runs parallel
with Shakespeare's Macbeth (Act III, Sc. V). Besides,
it clarifies the question raised by Don Hurcelino
Menénder y Pelayo as to whether or not Shakespeare

and Cervantes believed in witcheraft.

In the gecond sct the Demon, addressing Patima,

says: "Pon al conjuro psusa, y al momento satigfaré /

tu intento en lo que pldes / si acaso tu te mides /
y acomodas a mig palabras todas y consejos / Todos tus

aparejos son en vano, / porque un pecho cristianc, /
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que se arrima a Cristo, en poco estima / hechicerfas..." =
The aim is different in the two exorcisms, but
that of Cervantes has all the shadings of pure and
perfect poetry.
Fatima: "El esperado punto es ya llerado..."
The third Jjornada concerns, historically, the
war in Flanders, to which Don Juan of Austria and his
brother Philip devoted their personal attention.
Meanwhile, "Don Juan no venir; acéd morir!" on
the lips of the Turkish children, sung as a refrain,
was a8 constant stab in the heart to captives who
dreamed that the armies of Don Juan of Austria would
release them from slavery. N
There is also 8 very attractive nature facet to
the play with rivers, hills and mountains, which the | E

slaves learned to know in the hope of escape, which ;

wan thelir golden dresm. All this 1is combined with

expressions of a love of freedom which embellish and .
heighten the poetic value of the play.
At the end of this jornada, Silvia and Aurelio,
who had married before the disaster at sea which
separated them, meet again under the roof of lzuf and
Zahara, and both ars aware of the passion whirh
consumes thelr owners: Izuf is in love with Silvia
and Zshera isg fascinated by Aurelia.
Of the two Christian children sold separately,
the younger apostatized in order to enjoy the pleasures

off 1ife; the older remamined a verfect Christian,
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enduring every misfortune.
In Act 1V, there is an allusion to Christianity
in the early days. One slave who escaped [rom cap-

tivity, tried to come back. He falls asleep on the

grass, tired and hunegry, and a lion approaches him
gontly and sleeps beside him.

Another fugitive is taken into the presence of
the king who orders that he be tortured. Later

Azén, ¥Xing of Alglers, orders the Spanish apostate,

Izuf, to sell Aurelio and 5ilvia to him. 'The king
then mecepts Aurelio's word of honor and sets him
free to return to Spsain with Silvia, collect their
rangom, love each other and be happy.

Jervantes suloglizes the priests in the Order of
Hercy as well asg the Trinivariens who paid Cervantes’
ransow by beggling alwms, which ia historically true.

“"Ag in the great palontings of the Renslasance
the painter portrays himself, not in the middle, but

on one¢ side; Cervantes expresses himself by Saavedra,

and, not only by the gecond name but by other details,
ghows who he 1ls. For exampla, he pronounces part of

the tercets of Cervantes Fpistle to the secratuary of

PMilip 11, Mateo Vazquez with light modificstions...” (4)

There are many Cervantine themes in E1 Trato

de Argel, such as glorifying the melancholy of the

Golden Age:

Aurelio - Oh Santa edad por nuestro mal pasada

TS
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a quien nuestros asntiguos le pusieron
el dulce nombre de is edad doradal

The poetic quality of £l Trato de Arpgel admpitns

of no discusclon. The bitterness of the atwosphere
in which slavery took place is narrated and des-
¢ribed, but the poetical quality, instead of belng
diminished, is purified and reinforced by the beauty
and sincerity of the author's Christian faith.

Cervantes' drametic works have no parallel with
the historical Enplish thestre of Shakespeare but,
as poetry, they snow the excellence of a true and

magnificent poet.




THE SIEGE OF NUMANCIA
1581

Numanclia - nowsdays named Soris - ia the setting
for this historical work. It has the features of

Los Persas, one of the most famous tragedies written

by Aeschylus, and the only technical aspect which
makes it different from this classic is the absence
of the chorus; a chorus is the unmlstekable charac-
teristic of Greek tragedy, and was alao used by

Shakespeare in The lLife of King Henry V to give

maximum heroic aplendour.

™his unique work of Cerventes revesals his poetic
end dramatic qualities. The plot did not merely come
out of hils personal wit and wonderful invention. Its
preatest merit 1s rooted in truth, in poetry, in
heroic deedeg, as well as in the artistic development
of the tragedy.

Cervantes drank from the rich sources of Latin
authors such as Aplano, from the streams of Lucio
Floro and the works of Tito Livio, in whose writinge
he found historical truth,

The poetic creation of La Numsncia is from

Cervantes' own mind, and consgtitutes the greatest
proof of his ability ss a dramatic poet. This

tragedy is sn uvnquestionable masterpiece.
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"He (Cervantes) might have discovered the rapsody

of Latin history in the Castilian General History by

King Alfonso, or in the Historical Compendium by

Garibay (1571) whose widow was a personal acquaintance

of Cervantes, or in the Chronicle by Ambrosio de

Moralea (1574), who was also hls contemporary. Perhaps

gome o0)ld romance such ag Gentle FProse (1573) by

Ti{moneds micht have brought him an echo of that lcgend
already expressed in poetry. From these sources perhaps
he read of the two Roman wars against Spaln, in 152 and
133 B.C., as well as the hero Viriato (Virato), who was
head of a8 group of natives defending the soll of their
country. He combined the two wars into one, in order

to fit the clircumstances of the tragedy to his own plan
and literary style; esnd perhaps he took the name of his
character Bariato (or Variato) from Viriato, about whom
he built the character of the lad who was the laagt
survivor of his race. Tedgenes and Caravino, who appear
in the tragedy, are real historical characters, as well
as Cipion (Becipibén, el Africeno), snd Yugurtas, who was
the son of Manastabol of Numidia end grandson or
kesginisa. The other characters in this Cervantine work
are purely imeginsry or allegorical..." (1]

All rhetoricians of the period of Cervantes and

Shakespeare assign five acts to each play, but The Siepe

of Numancis and Captivity in Alglers are constructed in

four "jornadas," which is the literary style of the firat
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Cervantine period. Not so those plays which belong

to the second period, which are divided into three

jornadas.

The long war in which, for sixteen years, Rome
has been trying to conquer Spain, has corrupted the
soldiers heroically defending Numancia,
The Romans, Cipidén snd Yugurta, show all the
ambition and cruelty that history has attributed

to thenm.

It would be difficult to imagine a more audacious,

rich and colourful scene than that contsained in the

second Jjornada.

The principal Numantine chiefs are listening to

Tebgenes, their leader. At his side are Caravino,

(of Carabino), Marquino, Marandro, and others. The
military men, tired and discouraged by the long siege,
are discussing animatedly some means of driving sway
the RHomans.
Tebgenes ia downcast; Caravino suggests one more
ferocious battle, but Tebgenes would like to go out
and fight singlehanded; some suggest praying fervently
to their gods and offering sacrifices.

All important passages of the second jornade, in
which thege things are discussed, are written in
majestic hendecasyllabic verse; other passages sre in
octogyllabic or other minor meters, but the magnificence

and splendour of the tragedy continues undiminished.
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%hile Tebpenes describes the bitter suffering

of his army and his people, Caravino prays fervently

!

ST

to the gods:

LEE

Tebgenes

Paréceme, varones estforzados,

que en nuestros danos con rigor influyen
los tristes signos y contrarios hados
pues nuestrae humana fuerza disminuyen,
Tiénennos los romancs encerrados

y con cobardes manos nos destruyen;

ni con matar muriendo no hay vengarnos,
ni podemos s8in alas escaparnos.

No sblo a vencernos se despiertan

los que hemos vencido veces tantas;

que también espsanoles se concliertan

con ellos a segar nuestras gargantas.
Ten gran maldad los cielos no consientan;
que se muestran en dado del amigo,
favoreciendo al pérfido enemigo.

kirad si imaginfis algin remedio

para salir de tanta desventura,

porque este largo y trabajoso asedio

sble promete presta sepultura.
El ancho foso nos estorba el medio
de probar con las armas la ventura,

aunque & veces vallientes fuertes brazos

rompen mil contrapuestos embarazos... (v

-
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In violent contrast to the degpairing military
chiefs who feel theilr responsibility, we see the maid
ldra and the young Numantine Morandro who are deeply

in love and immersed in their own private universe,

enjoying thelr smorous pleasure,

The rich resources of Cervantes' creative ability
are shown in this jornada when Marqulino evokes a dead
poldier, offering a lamb in sacrifice at his grave,
The whole ceremony is enhanced with incentations and
aupplications, while fragrant incense smoke curls up
slowly against a background of numerous crystal jars
filled with miraculous liquids of different colours,

These elements of a hydromantic paésame are combined

with the action.

All this magic acts upon the body of the soldier,
who mysteriously rises up from his tomb, wrapped in a
white winding sheet, which represents the veil which
transported him to eternal 1lite,

The dead soldier prophesies that the Romans will
destroy Numancia so completely that not & single living
Numantine will be taken back to Rome 8s a trophy.

The Numantines decide to send Caravino to Ciplén
to propoie a specisl contest with the Romens. Cipién
refuses, the city continues blockaded and the glege

becomes unbearable.

The Numantine women encourage their men to ¢o into

the field and ficht the eremy; but there were only




resan circulating 4 suzeestion to eat the Koman
Lrisonera.

Yeanwn ile, the most wallant decided o go %o
“ne anesy cazin and bring back food; but after fthey
rad wone, Tebgenes decldes to burn the city, an order
which results in 8 mnost pathetic zoene crowned by
harolc action which reaches an unexpected climax.

The cruelty of the Romang exceeds all imagina~
viecn., apanlsh women are killed; most of the
liugantines who crosged the barrisr died; Morandro
comes Lwacy witn 8 plece of bread for his beloved Lirs;
othier scldiers return mortelly wounded, only to die
with thelr loved onmes; tne city is burneéd to ashes.

Cipibn snd his army were deprived of the pleasure
of taring o live humantine soldier back to Rome, for
Virasto, the last survivoer of the unfortunate Numantines, i C
gumped from the wall when he saw.the enemy enter the

amcking ruins of his city. Thus they were denied the

suvave pleasure of mocking this last survivor and

tokine him as a8 slave to Rome.
Several sllegorical characters such as War,
bisense, snd hunger play an important part in the

travevy.  During the long giewe, the people of Numencia




guffered these terrible calamities which result

from war.

. rp— o .

Andronicus portrays such cruelty that the audience

has been known to leave the theatre at the end of
the banquet, when Titus shows Tamora the heads of
her sons, of whose flesh and brains she has already
eeten. Nevertheleas, the sction of a astaunch roman
goldier does not repregent a whole nation. The
venzeance in the soul of Titus was csused by the
cruelty of war.

Cervantea obtained entirely different regults
and received the hlghest criticism: "Kloquent is
the praise glven Cervantes' work by the German poet
Augusto Guilllermo Schlegel. Referring to the first
Cervantine dramsas, he says: "One of these comedies,

Captivity in Algiers, probably the first written by

Cervantes, shows the beginnings of a new art form in
the excess of narration, the general plan and the lack
of variety in characters and asituastions. But the

other, The Siepe of Numanclia, reaches the heights of

Greek tragedy, erected on the classlc buskin, and by
an unconscious and instinctive approach to the sim-
plicity and greatness of ancient times, becomes a

memorable step in the development of modern poetry.

The idea of Fate predominstes throurhout: the alle-

gorical characters which appesr between the jornadas




repragent in 8 way, the function of the chorus in
the Greek tragedy: they direct the attention and
get thne tone...l might even say that a Spartan pathos

appears here, for all individualism ia tarown into

the mould of patriotic feeling; when the poet refers
to the glory of nies nation in past wars, anclent
history ies linked with the present day." (-

With this tvragedy Cervantes proved to the world
that he wag a poet and dramstist of the highest rank,
and he hap bean euloglzed by auch great writars as
Goethe, Schopenhsuer and many others.

“In 1808, while the city of Zaragoza was besgleged
by Molier, Junot and Lannes, and Pelafox was resisting

the Napoleonic sggremsion, La Numancia was performed

once more and brought to life, in the nineteenth
cantury, the courage of the Jberian clty exalted by
Cervantes. The performance of the tragedy under such

circumatances is ample proof of the patriotic eignif-

icance of this werk...” (o

Apparently Cervantes was always hesltant in
Judging his own works, but between the lines one seas
hig witty irony sabout everything and everybody, in-
cluding the reader; the suthor's feeling of welf-
confldence shinem through constantly, expressed both

soriously and humorously.

Referring to his own comediss in Ad junta al

rarnago, he says: ".,..the one I hold in highest
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easteen and which I feel moat worthy is that called

La Confusa,"” and hs adds calmly, "among &ll comedies

of the 'Caps kepada' style performed up to now, |
this stands very high, ranking among the best.”
Referring to the aame matter he wrote:
S50y, por quien La Confuasa, nsda fea,
Parecid en los teatros admirable,

Si esto & mi fema es Jjusto que ee crea. (V) %




PHiS hulEVAL £6GL1SH DRAMATLIC CYCLE OF SHAKESPEARE

e e

The historical dramatic works of Shakesveare,
inspired by the history of his own country, reach

the height of the greatest epics. They emerre from

the upheaval of the Middle Ages snd overf{low pro-
digioualy into the Renaissance.
The ambition of the English kings to plant

their banner on the Europnean continent, caused the

Hundred Years WNar.

Some of these monarchs sacrificed princes and
kings of their own blood, and occasionally tried to
cleanse their crime by crussdes to the Holy Land;
Bolimbroke (later Henry IV) was responsible for the
death of his cousin Richard 11 but he never undertook

a crusade., The magnificence of the romantic period of

knight errantry was enhanced by the presence of kings
who became crusaders, such as Richard I, the Lion
Hedarted; this English king wés ag famous for his ardour
in battle as for his noble virtues and chivalrous
apirit. The impulses guiding men of thst epoch im-
pelled them to follow one of the purest and most
poetical ideals that hss ever motivated humanity

durines the last two thousand years; the tremendous
poetic inspliration of Shakegpeare gave definitely epic

characteristics to his cycle of dramatic works
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nis physical condition was inherited from hig French

srandfatner and incressed by the norrorg of war,

After the sunset of the Lancsesters, in the

dramatic worzs of Shakespesre, Richard 17I becane
king, and later the grim Henry VIII, & Tudor.

In an atmosphere pregnant with the rescunding
and ironic laughter of the immortal Bard, there move
8 great variety of characters. The big-pellied
Falstaff, embodiment of all Qices and the most re-
cuenant elutton, captures the imagination:; he was
2 colourful friend of the young Prince of "azleg, a
Jurwler and the comrade of bandits, thieves gnd hivh-
waymen, who were the intimate and favourite Criends

of the prince, who later succeeded Bolimbroke as
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Henry V, to become England'a most i{llustrious

warrior and the hero of Apincourt.

Falstaff is & comic character, wicked and

vicious if weighed sgainst the unfortunsate prince,

Arthur of Bretagne, who was direct heir to the

throne, as son of Geoffrey Plantagenet the Handgome,

husband of Constsanza.

Young Arthur, in his suffering, was the opposite

of Falstaff. As a young boy he was sentenced to
have his eyes burned out with red hot irons and,
though saved from this torture, he was mortally
wounded with a dagger and thrown into the Sena River

by his uncle, John the Landless.

Intelligent criticism has questioned the his-

torical depth of Shakespeare's works. This is not

only because of the changes which he introduces but

the casual way in which he handles the most painful
events, with the aid of anachronisms, in order to

nake use of the extraordinary charscters and events

to build up his scenes.

An example of this liberty with historical facta
and characters is the case of Henry V, for whom the
poet developed a feeling of artistic and sentimental

affection. As Prince of Wales, in the First Part of

Henry IV, he was the friend of a Juggler and thieves,

fickle, inconstant and effeminate. But when he

ascends the throne, the change exceeds imagination

[P T —
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For Shakesgpeare hag adorned him with a poetic
sensitivity and the most marvelous deeds: he is
virtuous, responsible, reliable, valiant beyond
words when he defeates Henry Pierce, Harry ilotspur.
Henry V has become the bravest, most noble and just
gword of the times, and the conquering hero in the
most amazine aeeds of Lhe lancagtrian dynasty.

The Zwan of Avon could not allow his hero to
perigh in a4 common scene of awial wluttony following
unbridled and frantic revelry, which would have been
true to fact. Therefore, with the noblest of sen-
timents, the poet gives hig hero a eclorious death as
reegnlt of an unequal battle.

The gume literary freedom is shown in Shakes-
peare's characterization of Margsret D'Anjou,
trincegs of France, whom he endows with poetry and
besuty, and actions {ar surpassiney those of the
devilish Lsfly nacbeth.

Karesret's beauty, as it [lowered in Shakes-
peare's imapination, is8 shown in the light of a
celestial dawn, and in the fire and gloom of in-
ternal passions, in snvuish, migsfortunes and in
uncontrolled ambition.

in the wreater part of this English historical

cvele of Shakespearean dramas, smbition is the main

axig, In Henry VI it comes out more strongly than

the mother instinct, in Margaret's drive to acquire
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the throne of kngland for her son.
In the above mentioned cycle & succession of
royal heads fall, as result of ambition.
The dramas and trawedies which constitute this

cycle are:

1. The Life and Death of Kins John:
{Dynasty of the Plantawenets).

The Trapedy of King Richard 11

(Dynasty of the lancasters).

The First Part of King Henry 1V

The Second Port of King Henry IV

The Life of King Henry V

(Trilogy of the two roses).

6. The First Part of King Henry VI

The Second Part of King Henry VI

g, The Third Part of King Henry VI

(End of the MNiddle Apes).

9, The Tragedy of Richard III .

In the above works, the dramatist has not
proceeded chronologically; neither has he employed
a4ll the royal personages svailable., He does not
mention actions or events in historical order but has
gelected those characters where the tragic tone or

, unusual circumstancesg lend themselves to dramatic

treatment, within en atmosphere where historical truth,

in one form or another, is of outstanding importance.
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Those things which primarily drew the attention

of the poet were the historical cases of kings who
had several children, and the way in which the
parents' protection, according to medieval law, was
always in behsalf of the first born.
These events took place after the time of
#illiam the Conqueror, who gave to his first born,
Robert, the dukedom of Normandy; to his second ason,

¥illiem, the kingdom of England; and to the third

and weakest, Henry, only five thousand silver pounds.
However, Henry turned the tables and destroyed the
power of his two brothers, becoming Henry I of

kngland.,

Later, Henry I was punished by life when

his only son was lost in a shipwreck and there came

to the throne of England as Henry 1I, the son of
Matilde (Henry I1's sister) and Geoffrey Plantagenet

the Handsome,

At this historical moment there comes a sgerles
of events and 8 parade of kings and personsages which
zave the poet the opportunity to select according
to his pleasure whatever he needed for the succeas
of his work. The dynasty of the Plantagenets reach-
ed extraordinary power with Henry I1.
Henry 1I was King of Enwgland in direct line

from his grandfather Henry I, third son of William E

the Conqueror.

EWE DR

Henry II was Lord of Anjou because he was the aon
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of Geoffrey the Handsome, and by marriarge wibh
Leonor of Aquitania became also Lord of Aquitania.

50 Henrv II began the Angevin dynasty, famous
for the prowess ol Richard the Lion iiearted, a

dynasty which later declined under John the Landless.
Tl HUNDRED YEARS WAR

The ambition of kngland to possess territory

on the continent, mainly in France, csused the g

nundred Yearsg War, which is divided into two periods:

1320 to 1414, and 1414 to 1453,

At thils time the Magne Charta was in force in
England, which had been drawn up in 1215, an event
which is not glven much importance in Shakespeare's
work. During the reign of Henry 111 and Edward T,
Parliament was built.

The poet did not use these last two kings.

On the other hand, he found most useful the English
kings who lived during the Hundred Years War, be-

ginning with Richard II and the three Henries of the

Lancaster dynasty, up to Richard III. It constitutes
a cycle which ruled first under feudalism, when the
light of medieval times and knightly customs were
beginning to fade before the shining aurora of the
Renaissance, over which towered the fatal figure of

Henry VIII, a Tudor (1509-1547).
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According to feuvdal law, the king of England

was subject to the sovereign of France, but
notwithstanding this vassalage he was very power-
ful.

The noble figure of Joan D'Arc (1429) fought
againgt the bnglish in Orleans. At [irst she had
several victories in her erfort to save France
from the moral shipwreck into which the country
was ginking, but in Paris she lost, and was sold to
the English, who condemned her to be burned for
witchceraft,

The valiant saint of Orleans was not a source

of inspiration for Shakespeare.
The Hundred Years War culminated with the inde-
pendence of France and a wave of patriotism main-

tained the unity of all her provinces.

In the time of Charles VII a permanent army was

formed and certain fixed taxes were levied. This
king tried to strengthen all the institutions
founded by Charles V, especially those referring'
to subsidies and the Court of Accounts.
In 1461, at the death of Charles VII, France
wag already well along the path to liberty.
Historical facts, favourable or unfavourable,
were never an lmpediment to the Bard in arranging
his poetic empire. He squeesnes the heart of centuries

ag well as the hesrt of kings and, with the magic




of hig creation, endows them with the miraculous
light of eternity which has appealed to all

renerations.




THE LIFE AND DEATH OF KING JOHN

The world ls in my debt,
There is something owing to Plantagenet.
I, marrie Bir, let me alone for gams

T sct some wonders now I know my nome., (1)

The Life and Death of King John, considered by

many scholars as one of Shekespesre's slmplest
tragediemn, has the charm of rellef from strain.
From the very beginning the plan is Iimportant.
Bince time immemorial the possession of land
hes been the most serious problem in Englsnd.
Pnilip of France, with every legel »right,
agskad EKing John for Irelsnd, Poltiers, Anjou, the
Turene and the Main in behalf of Prince Arthur of

Flantegenet who was the gon of King John'as elder son

Geoffrey who ¢dme time Ago passed away .

The petition was refuaad by King John.

The plot of this tragedy is based on the crimes
by which John umurped the throne and kept it. On

one side there was a party formed by King John and
his mother Leonor of Aquitaine. On the other side

wan Constence, the widow of Geoffrey of Plantagenst,

and her son Prince Arthur.
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Among the outstanding characters, besides
those already mentiloned, there appears FPhilip
Faulconbridrge the Bastard, who wsas the son of
Richard the Lion Hearted, brother of King John.

Philip Faulconbridge represents the wmen of
action, violent and sincere, i1 contrast to the
adoleacent and wesak I'riuce fArbthayr of Bretagno.

The noble and honourable Llood of Richard the
Iion Hearted runre in the velns of tha Bagtard.
Hubert of Burgh, the Jaillor, cwipletes the gooup
of main characters smonp whom fhe bturbdulent actlon

of King John develops. Thilw trsgedy is 2 aymbol

of the thirtsenin coniory,

¥ R

The drametisi has aelectsn Trom alatory those
characters which lond Uhesnaelvas o shie wost
dramatic preascviatica, o actlona Poth pathetic
and traglc., iowever, wihen the charscters and clr-
cumstances do not agres with *ths spoch In which the
poet has placed the actlion, ha intrecduces various
8laments in persons who did not live ety that time;
and, what is more, he frequently wmodities the
charscter of a reual personage, snd bestows on hinm
a body snd amoul entirely different from hig own.

In the hesrt of the Middle Ages, in full feudalism
chivalrous voices resound, and the poet gpeaks as

1f he himself were of royal blood, with a thorough
knowledge of nobility snd especially royalty.
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Henry II, after the defeat in which hie English

partissns betrayed him, asked FPhilip for the names
of the traitors. Finding asmong them the name of
his son, John the Landless, Henry Plantagenet died
the following day.

Richard the Lion Hearted aucceeded to the
throne of hisg father Henry; but when Richard went
on a crusade with Philip Augustus of France, John
the Landless made up & diabolical plot in order to
agcend the throne of his brother.

Richard died of a crossbow wound at Chalus
(Limoges) and, according to his express will, John
became king.

Geoffrey Plantagenet also died leaving an
heir, Arthur of Bretagne, with legitimate rights to
the throne;

These are the roots of great suffering which
the éuthor uses ag the powerful motivating force in
his tragedy. The cruelty and vice of kings, 1in the
hands of the poet, produce}magnificent theatrical
effects; and he has left to posterity portraits
which are sometimes completely different from fact,
such as the one of Marguerite D'Anjou and John the
Landless.

Hypoericy, egotism and unrestrained ambition
give vivid hues fo this tragedy. On the other hand,

historisns and critvics who rarely agree regarding

it

-
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John the Landless, are all in harmony as to the
wickedness of this king; he was imprudent, impious,
sacrileglous and capable of any abominable action.
It will suffice to remember that he ordered the
eyes of his nephew, Arthur of Bretagne, Lo be
bﬁrned out. Butl scenic effects were more important
to Shakespesre than accuracy in historical facts.

The poet follows the royal geneology by an
elaborate technique which is 80 c¢lear that it sur-
pagees history itself. But in regard to facts, he
modifies them or neglects them, especially with
regard to periods. He moves his characters on the
checkerboard of time and obtains the most amazing
results, but with unexpected and ununderstandable
anachronisms,

These modifications, deliberately planned,
have prevailed over historical truth, which on
many occasionsg seems pale compared to Shakespeare's
dynamic creation. Despite the fact that the histor-
ical truth is well known, the dramatic charscter-
izations are accepted.

Shakespeare's historical plays show & thorough
knowledge of the false atmosphere of the court, not
only in England but also in Greece, Italy, Gaul and
Egypt; and also of the public and private beshaviour
of kings and the poisonous intrigues of courtiers

who often are more able politically than the
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monarch, who may be weak and ineffective. John
the Landless became very attached to Fhilip of
Faulconbridge, ths Bastard gon of Richard the
Lion Hearted. This colourful character, 8s he
appesrs on the stage la a happy creation of
Shakespeare's art.

John recognizes Philip Faulconbridge as his
nephew, admiring hls physical resemblance %o
Richard the Lion Hearted., He orders Phillp to
kneel before him and the Bastard rises, converted
to 8 knight, ennobled with the name of Richard of
Plantagenet.

The author brings two terrible women fact to
face in this tragedy, in an unrestrained conflict
to secure the throne: Leonore of Aquitaine, widow
of Henry II snd mother of John the Landless, is
against Constance, widow of Geoffrey or Plantagenet
and mother of Arthur of Bretagne whose father was
direct heir to the throne, since he was the eldest
son of Henry II. |

The struggle between these two women threatens
the downfall of the country. In this casge Shake-
spears le loyal to history: the citizens of Anpgers
decide who is to rule the country, John the Landlesas
or Arthur of Bretagne. The citizens suggest the
marrisge of the Dolphin, Louis of France and later

Louls VIIT, with Princess Blanca de Castilla. This

e
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couple, in future years, were to be the parents
of Louis IX, the Saint King named the Angel of
Pence. This union denles the legltimate hopes
of Arthur of Bretagne to attaln the throne.
Constance moans in distilled bitterness:

eeol Will inatruct my sorrows to be proud;

For grief is proud and makes hias owner stoop.

To me and to the state of ny great grief
Let kings sssemble; for my grief's so great
That no supporter but the huge firm earth

Can hold it up; here I and sorrows sit;

Here is my throne, and kings come bow to it." (&)

The grotesque figure of Limoge of Austria
tippears covered with a lion's skin, thus mocking
Richard the Lion Hearted, which angers Constance
and infuriates Faulconbridge, who followa him off
stage and returns with the Austrian's head.

Not in vain has Richard the Lion Hearted left
his blood in the heart of Richard of Plantagenet,
who now has avenged his father.

Constance begine to realize there is little
hope for her son's future. Arthur is a young boy
but he 1s armed by the King of France, who promises
him his daughter, Princess Mary, in marriage. But
Arthur must first perform a very difficult task,

At the head of an army, the young prince is

to attack and take possession of a castle, The King
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of Prance and Constance, Arthur's mother had a

political idea behind this historical fact. The
mother of John the Landless was Arthur's grand-
mother and she lived in the castle that he was

to capture. Arthur was by law, heir to the

throne.
Before Arthur and his army could take
possession of Castle Mirabeau, John the Landless,
by a rapid machination, took the young prince
prisoner, and no one knows what happened to him.
Shakespeare was accustomed to combining
elements from real life with those extracted

from legend, applying them to obtein scenlc

effects, according to hia needs. The poet de-

signed, against the feroclity of John the landless,
the handsome and naive figure of Arthur, whose
virtues are emphasized by the desperate crys of
his mother who is clamouring for war:

Constance (to Lymoges)

War! War, no peace! peace is to me a war.

C, Lymoges! O, Austrial! thou dost shame

That bloody spoil: thou slave, thou wretch,
thou coward|

Thou little valiant, great in villany!

Thou ever strong upon the astronger side!

Thou Fortune's champion, that dost never

fight

f
-
L
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But when her humorous ladyship is by

To teach thee safety!l thou art perjur'd too,

And sooth'st up greatness. What a fool art

thou..." (3)

The suffering of Constance rises in the middle

of the stage like a flame, hexr voice contracting

convulsively in bitter reproach for Arthur's death.

It is8 impossible to concelve of lamentation more

mournful than that which springs up in the center

of the action: she is deprived of a son, already

killed, and a throne which vanished with hin.

When Cardinal Pandulf tries to comfort her

ghe rejects his sympathy with poisonous irony:

Conatance

Thou art not holy to belie me go:

I am not mad; this halr I tear is mine;

My name 1s Constance; 1 was Geoffrey's wife;

Young Arthur is my son, and he is lostl

I am not mad; I would to heaven I werel
For then 'tis like I should forget myself;
0! if I could, what grief should I forget.
Preach some philosophy to make me mad,
And thou shalt be canoniz'd, cardiunal;
For being not mad but sensible of grief,
My reasonable part produces reason

How I may be deliver'd of these woes,

And teaches me to kill or hang myselfl;
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If I were mad, I should forget my son,

dr madly think a babe of clouts were he.
T sam not mad; too well, too well I feel
The different plague of each calamity. (4)

According to history Arthur of Bretagne dis-~
appeared, but Shakespeare creates a miracle in his
tragedy: Hubert of Burgh, the jailor, who was
supposed to burn Arthur's syes out and later kill
him, was feeling sick and young Arthur, with his
gentle soul, took care of him. So Hubert, in a
tender scene, wap touched by a deep feeling of
humanity and Christisn plety, in this "bloody"
Shakespearean tragedy, and does not blind the lad
nor kill him.

According to the poet, Arthur falls from a
high wall and is killed while trying to escape from
prison., History saye thst Arthur's death was due to
John, but in the tragedy John repents of his wicked-
ness and criminsal actions.

Veriety and contrast in attitudes snd asctions,
all moved by passion, show tbe'great technical
ability of the suthor in these historical tragedies,

The Bastard (Act ITI Sc. I11T) displays a
spirituality contrary to what might be expected of
him: in spite of his loyalty to the king, he re-
proaches him, 1n a scene gimilar to that between

Antonio and Brutus after Caesar's death:

ol o



Go, bear him in thine arms.

I am amazed, methinks, and lost my way

Among the thorns and dangers of this world.

How easy dost thou take all England up!

From forth this morsel of dead royalty,

The life, the right and truth of all this

realm

Is fled to heaven; and England now is left

To tug and scamble and part by the teeth

The unowed interest of proud-swelling state.

Now for the bare-picked bone of majesty

Doth dogged war bristle his angry crest

And snarleth in the gently eyes of peace;

Now powers from home and discontents at home

Meet in one line: and vagt confusion waits

Ags doth a raven on a sick-fall'n beast,

The imminent decay of wrested pomp.

Now happy he whose cloack and cincture can

Hold out this tempest. Bear away that child

And follow with speed: I'll to the king:

A thousand busliness are brief in hand

And heaven itself doth frown upon the land. (5)

After Arthur's death in the tragedy, John the

Landless 1s no longer a hero, even for Faulconbridge.
Shakespeare pours over the tragic horror a poetic

elizxir which has crystallized history into a
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masterpliece of poetry; fable and nyth are satirized
and under the light of creative and poetic imagina-
tion, everything recovers a new life, a new action,
motion, spirit, essence, and a rhythmical expression.
The poet's divine creative gpark shines from a
single facet in his dramatic poetry. He laments
tenderly through the hearf of a child, Arthur of
Bretagne.

Shakespeare had left his home town when his
son Hammet was two years old and returned ten years
later when the chilld dled at twelve years of age.
Thus his delicate sensitivity was twisted by pain
to 1ts very roots Just a short time before writing

The Life and Death of King John; he uses the ac~

customed technique %o resolve a scenlic problem by
making Arthur appear as Hammet, instead of the older
youth that he really was.

The socul of the child is a Jewel containing

- all virtues. He is a character created with in-
finite tenderness, a serene soul even when facing

the greatest disaster.

Arthur usually obtained what he needed by his
gentle mood, in an atmosphere of sweetness and
suffering, for he was created out of the poet's
heart, trembling with pein for his own son Hammet.

When Arthur knows that he is about to die, he

o addresses his mother, with a placid countenance:

il i -
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I do beseech you, madam, be content... (&)

Pain, cruelty and the most tender feelings of
the author for his dead Hammet, are expressed in
the degpair of Constance; her heart melts with
love for her boy, combined with bitterness and
fury and envy, an effervescence in the mind, the
heart and the soul of the poet's creation, and
gives origin to this tremendous tragedy.

The characters of Cervantes do not exhibit
these characteristice in his dramatic works.

However, in The Slege of Numancia, with its power-

ful dramatic technique, we find not only the most
exqulsite poetry, but all the burning passions
that the human heart can shelter, and a sublime
patriotism at the c¢limax, which leads to the un-

usual ending.




THE TRAGeDY OF KING RICHARD I1

——

ven when Shakespeare was young, he
hated the cruelty of ambition and the
ferocity of war, as much as he loved
all the rites of royal courtesy.
Similar tendencies must be assumed
from the study of Kind Richard 11 of
Shakespeare, a work which in some
agpects congtitutes his most im-

portant historical creation. " (1)

In this extraordinary tragedy Shakespeare
fingers all the strings of the human heart. He
first raises Richard of York to the hirhest summits
of pride in all his royal prerowatives.

Later, crime and the resulting despair cpnvince
the king of his powerlessness; when he becomes fully
conscious of his impotence, he feels obliwed to
abdicate.

But he does not easily transfer the crown:; the
soul hesitates, and only later does he yield,
convinced of his inasbility to rule,

The philosophical meditations of the author are

clearly felt in Richard's attitudes and psychological

-
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states, just as they were felt in Hamlet's
irresolution. The disaster is expressed in the
impressive soliloquy of Richard in Act V when he
finds himself abandoned by all, alienated from
every kind of love and tenderness, hurt by
solitude; in his disillusionment he even despairs
of music, though later he considers music as the
purest manifestation of affection. Indeed, it is
af fection that he holds in the highest esteemn.

All the poetical capsabilities of the author
appear in this tragedy: by means of poetry he
analyzes, in their essence, the deepest caverns
of the human soul with the greatest easge and
faithfulness; at other times, he raises beauty to
sublime and lofty heights, perfect kindneass to its
ultimate limits, and virtue becomes a marvel of
the human soul,

The trapgedy of Richard I] embraces the last two
years of his reign, from 1398 to 1400. These two
years, markine the passape from one century to the
next, also coincide chronologically with an im-
portant period of transition in many European
countries. Feudalism was in its death awmony as it
faced the important changes and broad consequences
that the Henaissance was bringing to occidental
Lurope.,

Zchoes of medieval chivalrous voices still

e e SR gt et e DT L B
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resounded and heraldry with its arms and emblems
still strureled apainst the insstiable ambition to
possess the land.

Despotism and arrogsnce was the mork of the
nobility, and the cruelty of kinfs to reach the
throne resulted in extraordinary contests. Such
were the characteristics of the period.

Using as pretext a violent duel between two
noblemen, Richard, Lord of Hereford, assumed the
power and wealth of the Lancastrian dynasty, the
most famous and brilliant of 811 the English
dynasties.

The poet wesves a rich fabric from the various
elements and, with the golden mantle of poetry,
produces an extraordinary work. He follows the
same technical and stylistic procedure which was to
lead to perfection in his later and more convention-
al historical adaptations; he employs anachronism,
whenever it is necessary to achieve his most
dramatic impressions, either by the invention of
characters, or by distorting important events. But
we always find that royal blood is spilled, which
suggests the immense accumulated guffering in the
soul of the Bard.

Though this tragedy is connected with history,
the poet has been called as "ignorant" ag a

!
L 2
\
"prentice," ang 8t11l i8 considered by some eminent

A~ -
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writers as the cruel and "bloody" Shekeepeare.
liowever, in his tremendous suffering he wes
carving out his immortality in a work of unsur-
passable beauty.

Richard is one of the personares in the
feudal epic of the Lancasters; he was the son of
the Black Prince of Wales who was eldest son of
Edward I1I; the Black Prince died before his
father, Edward, and Richard ascended the throne
of England.

In this hazardous epoch, when Richard was a
young, boy, there was the heresy of Wycliffe. John
Husg was another dissenter with the same views as
Wat Tyler who had provoked a rebellion, and both
produced a veritable chaos.

Richard II married Ann, Princess of Bohemia,
and when she died he married Isabel de Valois,
Yrincess of France and daughter of Charles VI.

The unpopulsrity of the king increased when
his uncle, the Duke of Gloucester, showed himself
openly opposed to hils royal ﬁephew; later Gloucester-
was accused of treason and disappeared, probably
murdered by his nephew, King Richaxrd,

Under these circumstances Bolimbroke, son of
John of Gaunt, Duke of Lancaster and cousin of
Richard, became a threat to the monarch. 1In order

to free himself from this danger, the king exiled
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Rolimbroke and another nobleman, and durine

Bolimbroke's absence, Richard appronriated money

from the tresnsury of lenry of Hereford (Bolimbroke)
to support the war avainst Ireland.

weanwhile, with Bolimbroke exiled, his father
John of Gaunt, uncle of Richard, was distraught,
Richard visits him and treats him most cruelly.
Both Richard and Bolimbroke were pgrandsons
the great Bdward 111. When Kichard usurped the

throne, all the apocalyptic furies of York and

Lancaster were unleaghed, which resulted in the

War of the Roses.
Bolimbroke en,joyed tremendous sympathy and

ponularity when he came back from exile to orpan-

ize an army, which terrified Yorkshire. Ric!ard,

caught off balance by the unexpected events, found

himself without protection and abdicated in favour
of Bolimbroke, who became Henry IV.

Richard was taken prisoner and sent to the
castle of Fomfret, where he was asgagginated.

The poetical presentaﬁion of this hisgtorical
trugedy is truly extraordinary.

The Trapedy of King kichard 17 was probably

I I NS A S,

written in 1595 and registered in 1595, the main
sources were the well known chronicle of Holinshed,

which Meres mentions in his Palladis Tamia, pub-

lished in 1598, and it is also supposed that
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shakegpeare had recourse to the Annals of Sloeve,

a very old chronicle of London in the fifteenth
century; he also consulted Hall, as well as the
chronicle of Robert [Fabyon, Sheriff of London in
1443,

Appsrently, the tragedy of Richard 11 has no
definitely known origin; the quality of the work
showg the highest literary values and the abundance
of lyrical monologue is truly remarkable, surpassing
every other extant poetical work of the Bard and
servingz as a model for its author, since some critics

mention it in the Diary of IFForman,

"1t is probable that the old drama presented
Richard as even more wicked nsnd f{alse than

sShakespeare portrays him. We know that in Confessio

amantis, by Gower, the noet renounces his loyalty to
Kichard, for he struck out the dedication of this
noem to King Henry. Also, ¥illiam Langland, the

author of Vision of riers Plouvhman, escaped from

Richard at the last moment, taking advantapge of his
destitution as a suggestion to’the badly advised
youth, Consecguently one can suppose that tradition
showed Richard as a vile c¢riminal, in whose weakness
only crime thrived." (3)

bhakespeare follows tradition as well as
historical sources. Occasionally he modifies facts,

even the most fundamental and all important ones,

o e s

——




83

such as considering Richard as the assassin of

Gloucester( whiich 18 not
4)

found in the Chronicle of

Holinshed; but in the tragedy Gaunt accuses the

king of having perpetrated this crime.

All impressions produced on the audience come

from delicate threads manipulated by the finpers of

the poet.

During the royal vis

of Lancaster, who was in
was extraordinarily vile

0, had thy grand

S5een how his son!

From forth thy re

thy shame.

it to John of Gaunt, Dbuke
agony and dyine, the king
and unpodly to his uncle:
sire with a prophet's eye
s should destroy his sons,

ach he would have laijd

Deposine thee before thou were possess'd
! :

Which art possess'd now to depose thyself,

wWhy, cousin wert

thou regent of the world,

It were a shame to let this land by lease;

But for thy world enjoying but his land

1t is nor wmore than shame it so?

l.andlord of Ensland are thou now, not king:

Thy state of law
and thou -

Eine Richard

is bondslave to the law;

i s . - ~
A lunatic lean-witted fool,

Fresumineg on an apue's privilere

R |

Darest with thy frozen admonition
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l.ake nale our cheek, chasine the royal blood
With fury from his native residence.

Now, by my seat's rieght royal majesty,

Were thou not brother to zreat Edward's son,

This tongue that runs so roundly in thy head

Should run thy head from thy unreverent
shoulders." (5).

But leter on, the poet awakens in his audience

a certain sympathy towards Richard, quite opposed to
the feelinpgs previously aroused agsinst the king,
especially before the dying John of Gaunt, who was
Justly exasperated by the unfair appropriation of
Bolimbroke's resources.

In the first part of the trapgedy the description
of the king's passion rouses tremendous indignation,
but in the second half the horror disappears.

The author appeals to the heart of hig audience
for a feeling of pity and mercy towards Richsrd,
who falls helpless under the actuality of his crimes,
into the darkness of death.

In Act, 111, Sc. IV when the queen, upset because
of her self-imposed silence, talks to the gardener
of' the palace and he tells her that the king has
been overthrown, she flies into a rage and refuses to
believe him,

The author's style of expression, despite its

violence, is entirely poetic. Within the fLotal
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unity which tragedy demands we find, among other

scenes, one in which Bolimbroke ironically kneels,

in eruel mockery, before the fallen Richard who 1s
now a prisoner. Richard, overthrown, exclalms:

" ,..Come down?

Down court! Down, king!
For nizht-owlg shriek where mountain larks
should sing. v(()

L bitter dialogue pours forth from the humil-
iated and vanquished York; Lancaster bows mockingly
to Richard in a manner usually reserved for crowned
heads, Thus the laws of life are acted out by
human beings, but it is Talion's law of "An eye
for an eye, and a tooth for a tooth."

Shakespeare leads Richard over a thorny path
to even worse misfortunes which are awaiting him,
In London Richard is led through & street to the
Tower, where the queen is walting to see her husband
for the lagt time, now despoiled of pride and
confidence., Richard, on seeing his wife, addresses
her; he suggests that she go to France to tell the
sad tale on winter nights and "send her listeners
weeping to their beds..."

It is hard to believe that Shakespeare would
rush into a historical trapedy such as this without
having a definitely preconceived plan, as some critics

seem Lo believe. From the middle of the tragedy on,

B
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ag 1t approaches the climax, the dramatist is
plavine with the feelinps of his audience.

The critic, researcher, scholar may be able
to analyze the technical vrocedure. DBut the
spectator, who lacks preparation and the intention
of' the critic, will allow the writer to lead his i
emotions; later, perhaps, he may consider the
structure of the work, analyze the development of
the characters, but his purpose will always be a
different one.

In the witty handling of passions, throurh all ;
of nature's ups and downs in happiness and mis- .
fortune where life moves men like sad puppets, the
Bard has moved his characters to reach the artistic
and poetic effect at which he aims.

The technical action of Richard 11 developed
the author's great ability, which he demonstrates
in the next dramas of Henry IV, in which Falstaff
appears as one of the firsgt comic characters in
universal literature.

in the life of the Prince of Wales, later Henry V,
we see a change from one trapedy to the next, mirror-
ingg the same character developrent observed in
Rickard I7, but on an ascending scale., And last
comes the sad and decadent creation of Henry VI, with ; H
whom tne dynagty of Lancaster comes to asn end,

Shakespeare, with his extraordinary creative
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power, moves the soul of Richard II in such a way

that it reflects automatically on the audience;

the soul of the king, as shown on the stace, is

entirely the poet's own creation. Richard cries

out with deep emotion to his country, and salutes
her with the deepest feelings of respect and con-
fidence; or with a profound disillusionment,

accordinr to the psychologsical conditions of the

At times he blesses heaven because of the
protection showered on his divine rights, and in
the end, when everything is lost, his soul sinks
into an abyss of failure and despair.

Bolimbroke is not a phantom facine Richard; he

is like the latter, a prince of noble blood; he has
the same legal rights as heir to the throne of
England as Richard.

John of Gaunt, Duke of Lancaster and Bolimbroke's

father, and Richard's father the Black Prince, were .

both sons of the preat Edward I1I; this relationship
was the reason for Bolimbroke's opposition to Richard.
While Richard descended the steps of failure
cursing hkis partisans who changed to the winning
side, Bolimbroke founded the most brilliant Enelish
dynast.
The poet takes advantape of the historical

situation in this way: while Richard held the

}
t
etw
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scepter nig pride resulted in darkness .over his
world; now, with most of his followers dead, hisg
laments pour forth for he knows that he has lost
cverythin:.,

AL thnis point it is appropriate to mention a

thecry of Lr. Thomas Calvin, who expresses what

surmised

many other critics have but could not

prove: namely, that Shakespeare was passing

Y

through a very special state of mind when he wrote
thig traredy.
The drama rises for the last time with a

pathetic soliloquy of Richard while prisoner in

the tower

of Pomfret Castle.

A little later Exton strikes the king, who

¥.. Richard

* That hand shall burn in never-~quenching f{ire

That staggers thus my person. FExton, thy
flerce hand
Hath with the king's blood stain'd the king's i

own land.

Mount, mount, my soul! Thy seat ig up on high;

Whilst my gross flesh sinks downward here '%
to die. "
Nhen Exton tcok Richard's body to Bolimbroke,

the latter did not approve of the murder, in spite of

mxton's defensge:




BEolingbroke

kxton, I thank thee not; for thou hast
wrought
A deed of slander with thy fatal hand.
Upon my head and all this famous land,
xton
from your own mouth my lord, did T this

deed.

Bolingbroke

They love not poison that do poison need

Nor do I thee: Thoush I did wish him dead.

I hate the murderer, love him murdered,

The ¢ullt of conscience take thou for thy
labour,

But neither my ~ood word nor princely
favour:

Wwith Caln o wander through shades of ni;-ht

And never show thy head by day nor light. (7)

el




THE FIRST PART OF KING HENRY TV

It was impossible to have peace within the
flames of war, in spite of the efforts made by
Henry IV, who had usurped the throne.

King Hepnry IV consiste of two parts; the

sction starts in an atmosphere of chivalry and
war in the First Part, and continues in the
Second Part. Both parts are concerned with
establishment of the hegemony of the house of
Lancaster.

The strong partisans who had helped Henry IV
rise to the throne were the same who could over-
throw him: Thomas Percy Count of Worcester, his
son Harry Percy Larl of Northumberland, and others.

From the beginning of the drama the conflict
is clearly stated, with Harry Percy or Hotspur,
the most noble and valiant sword of England, in
opposition to the Prince of Wales, later Henry V,
whose rebellious and effeminate nature found
entertainment smong bandits and highwaymen.

The virtues of young Hotspur were so appeal-
ing to Henry IV, that he would have liked to find
them in his own son, the Prince of Wales.

In 1402, when both young men were returning

from the battle of Holmedon, Hotspur informed




the king of certain attitudes of the Prince of |

Wales which he 4id not consider patrioctic.
Young Hotspur was the hero of Holmedon, in the
war which had begun two years before agalnst
the Scots.

The name of Percy belonged to feudal lords
with possessicas in the north, bordering on the
fiefs of Scotlsnd. He and hils followers had
fought courageously to win in Holmedon and the
booty was rich; there waere five noble prisoners
who, according to medieval law, could pay & high
ransom.

The prince had asked Percy for the prisoners,
and Percy went to the king to complein of his son.
Though he did not mention the prince by name, the
description was clear:

Hotspur:

My liege, I did deny no prisoners;

But I remember, when the fight was done,

When 1 was dry with rage and extreme toil,

Breathless and faint, leaning upon my sword,

Came there a certain lord, neat, and trimly
dressg'd, |

Fresh as a bridegroom; and his chin, new reap'd,

Show'd like & stubble - land at harvest home;

He was perfumed like a milliner;

And 'twix'd his Jinger and his thumb he held
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A pouncet - box, which ever and anon

He gave his nose and took't away apain;

Nho therewith sngry, when it next came there,

Took it in snuff; and still he smil'd and
talk'd,

And es the goldiers bore dead bodies by,

He call'd them untaught knaves, unmannerly,

To bringz & slovenly unhandsome corpse

RBetwixt the wind and his nobility.

With many holiday and lady terms

He question'd me; among the rest, demanded

Ny prisoners in your majesty's behalf.

I then, all smarting with my wounds being cold,

To be so pester'd with a popinjay,

Out of my grief and my impatience,

Answer'd neplectingly, T know not what,

He should, or he should not; for he made me mad

To see him shine so brisk and smell so aweet

And talk so like a waiting-rentlewoman

Of guns, and drums, and wounds...(1l).

Fercy's aécusation roused the king, especially
because among the prisoners was Edmond Nortimer,
harl of Merch and brother-in-law of Harry Percy.
He was Henry IV's greatest enemy because of his legal
rigzht to the throne through the maternal line; slso,

Richard Il had declared him "the prince closest to
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his own blood" and consequently heir to the throne.

Hotspur was opposed to the royal order to free
the priasoners, and risked his life in this cause.

But when the violence was over, remembering the
advice of his uncle, Worcester, he decided to free
the prisoners. Later he would join Kortimer and
Glendower in Scotland, railse an army and, with the
house of York, they would face Henry 1V.

This dramatic piece, written in a medieval
atmosphere of chivalry, is brilliantly ornamented
with the character of Sir John Falstaff, who is
uneogualed in all literature.

Falstaff was the close friend of the rrince of
Wales and also & group of robbers and highwaymen,
handad together to steal the king's money. On one
occaslon, after the prince, Falstaff and other banditas
had carried out an ambush, the prince and Foine went
off by themselves, put on maske and robbed the rast
of the bandits at the moment they were distributing
the booty.

Falataff and the thieves {led, abandoning every-
thing, while their masked friends (the prince and
Foina) took possession of it,

Later, st Histresas Lulckly's ftavern in zagtcheap,
the thleves told the prince and poing about “the
fierce battle they had againat one hundred bandits,”

61) of them wmasked.
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The prince confessed his part in the assault
and Falstafr laughingly replied that he had
recognized him but since he wag helr to the
throne he did not want to kill him.

Next day, the prince has to tell his father

about his behaviour of the preceding day. He
goes through a short farce with Falstaff imper-
sonating the king and questioning the prince about

his adventures; in a8 second recital, the prince

takes the part of the king and Falstaff imper..
gonates the prince, which shows the brilliant
capability of the author.
To balance Falstaff's ludicrous action in the
drama, there comes a conspiracy formed by Hotspur

in the north, with hls uncles the Duke of York,

Owen Glendower, Mortimer, Uouglas and others.
The king recelves news of the conspliracy and
prepares his army for defense.

Up to now, all the belittling descriptions of

the Prince of Wales - ridiculous and derogatory as
they sre -~ constitute only an introduction to his
future life of great and herolc deeds in peace and
war, in which he will be raised to the greatest
heightas.

Before starting the campaign in Scotland,

Henry 1V complains to his son of his lack of
j discretion, and the prince promises to be more

prudent.
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Shakespeare's technique in this drama is to

bezin with the Battle of Holmedon, in which the

Frince of Wales is a ridiculous puppet and Hotspur
A great hero of the battle.

Throughout Henry IV heroic deeds slternate

with comical scenes in which repeated bursts of
laughter contrast with actions of war,
On the highway to Coventry, Falstaff tells !

his friends how he stole the king's money to

recrult and equip an army of beggars, who appeared }

on the battlefield.

On the opposite side, Hotspur, Shrewsbury,
d#orcester, Dourlas, Vernon and others are pre-
pared to fight, when Blunt suddenly appears with
an offer to nevotiate peaca.

Hotspur reproaches the king for his lack of
honesty in carrying out his promises, for his
pride and hate, and for the murder of Richard.

The Archbishop of York explains that many

brave knights are against the king; but in the
king's party are his two sons, the Prince of Wales

and John of Lancaster, Westmorelsnd, Blunt, and

others.

since his offer of peace was not accepted,

the king accuses Percy of defamation. f

From this point on, the poet bepins to build

up the frince of Wales, who offers to fieht alone
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against Harry Percy, the most valiant sword of

Knegland, in order to avoid spilling more blood.
The two armies approach each other. In the king's

party there arc several kniphts dressed in armour

exactly the same asg King Henry. One of these,

Blunt, falls at the very beglnningy; Prince John

fights valisntly; the king and the Prince of vales

enter into the conflict.

Most of the knights with armour similar to

Henry's have fallen. Douglas attacks the king
ferociously and the prince saves his father's life
and then enters into a fierce strugmle with Hotspur,
who falls dead; Falstaff, attacked by Douslas,

pretends to be killed, and falls near rercy's dead

body.

After the tattle, Falstaff, with renewed

TR )

strength and vigour, feked Psrcy's body to the
5 ' J

prince and asks a reward, claiming that he killed

idotgpur during the battle. The lrince of Wales
corrects this misstatement.

There is a definite victory for the gide of

Henry IV. The prisoners are brought into his i

presence and the valliant Douglas is given freedom

I

without paying ransom.

The king divides his army into two parts: o
one headed by Prince John izoes to York apasinst :

Northumberland; the other, led by the Prince cf

Ex -
o
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Wales, goes to Wales apainet Glendower and the
Farl of March, in order to put an end to the
rebellion.

The First Poart of Henry IV ends with this

victory; and the Prince of Wales is on & path
toward perfection, having acquired the virtues

of a hero.




THE SKCOND PART OF KING H@NRY TV

Shakespearc sublimates the actions of the

Prince of Wales by every means possible. Having

gsaved the life of Henry 1V, the prince is no
longer a licentious young man, sunken in the
perversities and vices of misled youth. He has
vanquished Hotspur, mirror of all virtue and

chivalrous honour, in honest combat on the field

of battle. In the period covered by this second
drama, the prince has completely regenerated
himself; he has acquired the noble virtuesg of a
knight errant, as displayed by courage in combat,
surpassing the best and most valliant knights.

From this point on, the character of the
trince of Wales develops rapidly until it reaches
8 sublime apotheosis that prepares him to appear
in the next drama as Henry V, glorified as the
culmination of the Lancastrien dynasty in the
victorious battle of Agincourt.

Falstaff, a most humourous and colourful

gscoundrel and close friend to the Prince of Wales

during the prince's younger days, continues %o be
a source of leaughter, not only because of his lack

of seriousness in the most pathetic moments, but




100

even when facing dishonour or death. - ;'

Falstaff, at this time, is a man who has !
passed slxty years of age and his maln interest

is gluttony. He enjoys the finest foods and the

heavy wine of the Canaries, where he would like

to be shipwrecked if possible.

Falstaff has no definite qualities nor does
he speak an honest word. He uses his intimacy
with the prince to enjoy vice at the latter's
expense., As a dramatic character, he made such
g deep impression on the audience that JQueen

Flizabeth agked the dramatist to bring him into

some of his other works.

e 18 presented again in The Merry Wives of

dindsor, one of Shakespeare's moat pleasing and
successlul comedies. Here Falstaff makes love to
the young newly-married and virtuous ladies of
Windsor, and becomes the main focus for laughter.

In the 3econd Part of Henry IV the principal

intention of the suthor is to glorify Ensrland,
to enlarge her fiefs in Scotland and keep her
territory on the continent. The Prince of Wales
and his brother, John of Lsncaster, share in this

idee and general trend, for John is another example

of probity and courage. Both were keenly aware of

their father's method of acquiring the throne from

Richard I1: first usurpsation, then sssassination
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and promotion of a war to put down the rebellion
against him.

Generally, Shakespeare's greatest charsacters
ghow tremendous moral quealities and usually, llke
Othello 2nd Cresside, they pass from welldolng to

avil behaviour, and not the opposite as Honry of

Monmouth.

We know, eccording to history, that the Prince

of Wales wag unprejudiced and not reaponsible for
the state of public affairs, but he was impatlent
to rule. During his father's lifetime he was the
head of & political party opposed to the king's
purposes. In this opposition party, the death of
Harry Percy by the prince's own handsg, was con-
gaidered 8 great miafortune.

Meanwhile, Falstaff comes and goes along the f

streets of London, dressed for battle. He has &

page but no money. On this occasion the king orders
him to accompany Prince John of Lancaster to put
down & rebellion which has sterted in the north,
instead of going with the Prince of Wales.

Balancineg the events of war are scenes in
which Mistress Quickly accuses Palstaff of unpaid
debts in her tavern, as well as not living up to his
promises of marriage. But in spite of everything,
Falsgtaff continues to consume the best the tavern

haa to offer.

L.
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At this time Henry IV falls seriously 111,
which saddens the Prince of dales,

Already the poet has prepared us for the
culminating action of the next drama; but mesan-
while, Falstaff continues to enliven the present
with his specinal brand of salt and pepper,

The prince comes to the tavern once more,
with a friend, to play a Joke on Falstaff. This
gcene (Act II, Sc. 4) is extraordinary becsuse of
the alternation of bold and impudent ribaldry with
delicate mythological references and snatches of
conversation within a fraternity of rogues. It
carries an intoxication of the lower passions of
licentious youth,

The prince and Poins, disgulsed as young
people, enjoy themselves; but soon they sbandon the
tavern asnd return to the king.

After a fortnight of sickness, the king again
plans to visit the Holy Land, a8 he had intended to
do eight years before, when he overthrew Richard II.

There is sn abundant play'on words in thie act,
a8 18 usual in s8ll of Bhakespeare's writing, and
the names given characters at the tavern have a
double meaning. These former friends of Falgtaff,
who is now a ridiculous old men, had not seen him
since their younger deys when he was a page of

Thomasg Mowbray, Duke of Norfolk.

I T
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The action of the drama returns to the
abmosphere of war in which every man must be
ready to be recruited.

Then peace comes once more, with an agree-
ment between John of Lancaster and the Archbishop
of York; the chiefs drink and embrace each other
happlly in celebration. But Frince John does not
keep his word and orders the army to return and
take the chiefs prisoner. He then forces them to
march in single file before the troops, as punish-
ment for their treason and sedition,

Comic scenes and martisl scenes alternate
constantly. Falstaff takes several prisoners from
the enemy lines and asks Prince John for a big
feast in honour of his deeds.

Meanwhile, the king continues seriously ill.
He recommends that his sons, Humphrey of Gloucester
and Thomas Clarence, treat the Prince of Wales with
understanding and affection; and he is deeply
saddened when he recelvesg word of the prince's
return to his disreputable behaviour.

Undoubtedly the author is showing, by this
lack of stabillity in the actions of the Prince of
Wales, that perfection can only result from great
and continuous effort, and not from sudden change.

Near the end of the drama, the king suffers

an apoplectic stroke. As he grows weaker he wantop

R
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to listen to music and asks for his crown. The
musicians, playing in the next room, hear Prince
Henry soliloquize. Placine the crown on his head,
he enters his father's chambers and, in front of
him, makes a solemn promise to honour the Crown

of England.,

The king asks to be moved to Jerusalem Hall,
where he expiresa; the nrinces show thelr sorrow,
while in another hall, Falstaff is8 promising the
hest posts to his friends.

The coronation of Henry V tukes place a short
time later. PFalstaff and his friends acclaim him,
but he i¢rnores them.

In the atmosphere floats a presentiment that
English armies will soon vo to France.

A boy dancer closes the drams by announcing
that Falstaff will appear in another dramatic work

in the near future.

et i e




THE LIFE OF KING HENRY V

This extraordinary work of Shakespeare beglns
with & chorus. It announces that everything is
inaignificant compared with the glorious mag-
nificence of which the author 1is about to sing.
Therefore, the audience is asked to multiply,
by imagination, everythine that it will sgee:
men, horses and distances over which the great
and heroic deeds will take place.

The portrayal by Shakespeare of the Prince of

Wales in the two parts of Henry IV, is merely an

introduction to the apotheosis of the new king us

he appears in this masterplece. There 18 an
imitation of the Greek tragedy with the prominent
place given to the chorus, as well as the tran-
scendantal subject of which 1t treats.

The Swan dreamatically and eloquently laments
his lack of genius to sing adequately of the
dignity and splendour as well as the herolc deeds
of Henry V., He hopes that his audlence, with their
superb imagination, will comprehend the immensity

of the sction which vibrates in the noble voices of

the chorus at the beginning of every act, as it telle

the main points of the plot.
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The conflict is stated at the very beginning.

The Bishop of Canterbury explains the situation to
the Bishop of Ely: ever slnce the eleventh year

of Henry IV's relgn, there has existed an objection-
able project of inflicting heavy taxation cn the

Cstholic Church, for the benefit of the State.

T
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Lands belonging to the Church would be expropriated;
there would be & high tribute paid to the king in
the form of fifteen earls, one thousand five hundred
horses and s8iyx thousand two hundred of the best
horsemen, all for the benefit of the public.

However, hope now burns brightly for the church

dignitaries, because Henry has undergons a change of

heart and now wishes only the beat for the Cathollic
Church. At this polint Bhakespesare pauses to euloglze

moat eloquently the king's character. The poet g

now carving & gsaint, with & soul possessed of all
virtues in the highest degree, and a wisdom usually
found only in divinity.

The dramatist usea poetic elements lnupired, in
this case, by the marvelous flowering of the Lancaster
dynasty; he glorifies 1t on the wings of postic
splendour and imagination. Hiatoriens sdmit that
rfes v V wag bettar than his father, and that the

Kingdom did not decay, as with Henry VI; but they

#lso show clearly that the deeds at Agincourt were

20t the evopee that Shakespeare psints.
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"The internal unity of the Lancastrian epic

poem," says the scholar Seror Don Rafael Balleser
Escalas, "is indisputable, especially since it does
not vary as much as Shakespeare's other works, from
the dates usually given by scholars. The variation
ig really very small. The dates do not go further
than from 1596 (which is the latest date sccepted by
Furnivall) to 15499 (which, according to modern

regsearch, was the date in which Jullua Cassar as

well ap The Merry Wives of Windsor were produced,

and in the next yesr, Hamlet). There could be no
greater difference than exlints between thease works.
But why does this surprise us? Have we¢ not seen
Shekespeare Joining, with 8 single stroke of his
brush, the poetic, the prosalc, the humorous, in a
book of knight-errantry?" (1)

"The drama Henry V was probably written in 1598
or 1599, 8chelaras have assigned this date because
the chorus in Act V alludes to the "triumphant”
cxpedition of the Earl of Eas@x‘to Ireland; the dig-
astroua raturn from thia expedition took place on
the 28th of September 1599. Bhakespesre's praise of
Essex 18 excessive, and perhaps (according to one
unknown writer) it is ironical." (;°

After discussing Henry V ‘and 'Julius Caesar, the

poet says:

PR
|
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As, by a lower bubt loving likelihood,

Here now the general of our gracious empress,

as in good time, he may, from Ireland coming,

Bringing rebellion broached on his sword..s» (-]

Shakespeare gives this work the characteristics
of an old metrical romance, but with many historical
details; referring to the arrival of the Great Turk

in Congtantinople, he brings him there in 1419 or

o

1420, whereas history fixes the date ag 1453,
"For some unexplainable resson, the poet who
hasg {lattered the Lancasters more than Queen

Elizabeth of knyland, makes no effort to be sgilent

about the ugliness of eventg.” (&

¥

Shakegpeare raises Henry from the mire in

wrihich he was sunk as Prince of Wales, Lo the level

of 8 deity. This type of divinity which the poet
attributes to him is interpreted differently by
different critics, and is often considered pure
fiction in its political and intellectual irterpre-

taticn, Perhaps the poet was pasgsing through an

extraordinary persgonal exsltation when he enameled

this masterplece in such brilliant colours.

e e wa e

Henry V tried to correct the errors of the

preceding period: "The remains of Richard 11 were

T T IR

removed to Westminster, where defunct kin. s were :

honoured; which tended, in that time of lerend and
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rumour, to prove to the people that Richard was

dead, "absolubtely" dead. The king slso permitted

offerings at the tomb of Archbishop Seroop who,

after his rebellion, was murdered by Henry 1V.

The king took preat care o restore to Yercy,
Hotspur's son, his property in Northumberland..." (5)
The main obJective of Henry V was to enlarge

England at the expense of IFrance; but he sought the

3 approval of the Bishop of Canterbury in this step:

My learned lord, we pray you to proceed.

And justly and religiously unfold

“hy the law Sallque that they have in France

Or should, or ghould not, my dear and
faithful lord,

That you should fashion, wrest or bow your
reading

Or nicely charge your understanding soul

With opening titles miscreate, whose right

Suits not in native colours with the truth;

For God doth know how many now in health

Shall drop their blood in approbation

Or what your reverence shaell incite us to..ﬂ(ﬁ)

The salique law in France denied a woman the
right to the throne. Since Henry V leid claim to the

throne of France through his mother's line, he wanted
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to make this bid legal. However, Henry was aware
that the salique law, "In Terram Salicam Mulieres
Ne Succedant," applied not to France, but to a part
of Germany.

Before starting his warlike expedition to
France, he asked his cousin Lewis, the Dauphin,
which states and duchlies he considered he had a
right to. The Dsuphin replied indignantly, with an
insulting remark about Henry's wild youth, and gave
him 8 box of tennis balls; Henry retorted angrily
that the tennis balls might become cannon balls.
This conversation resulted in a conspiracy of English
traitors, who Jjoined with France against Henry.

After the war starts Shakesapesare, by the use of
approved techniques, alternates a variety of actilons.
Falstaff dies at Mistress Quickly's tavern in
Eagtcheap, exactly as he had lived; King Henry has
rejected his comrade in dissipation, and this dis-
illusionment was principally responsible for the
death of Falsgtaff.

In the future events of war on an epic scale,
Falstaff was unnecessary.

There have been heated discussions as to the
identity of Falstaff; he could have been the well
known Old Castle, whose offspring forced Shakespeare
to make a public apology for having endowed his

father with so many vices,
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The followers of Richard II continued to be

rebellious after their king's death, and during
Henry IV's reign there were constent threats of an
uprising, which lasted up to the time of Henry V.

Trese were finally suppressed by this monarch in
1415 after a conspiracy led by Richard, Earl of
Cambridge.
The philosophicel speech of Henry to the
traitors, when the conspiracy was uncovered, gives
a good idea of the tremendous spiritual gifts with

which the poet endowed his protagonist: wisdon,

balanced judgement, Jjustice and patriotism are the

main virtues showered upon Henry V. He condemns the
traitors to death, snd continues determined that
the King of England shsall be slso King of France.
At the end of Act IV the poet uses a speech by
Charles of France to pralse the future accomplishments

of the descendants of Henry V.

Once in France, with his definitely warlike
intentions, Henry eends his genealogiéal tree to
King Charles and claims the crown with all its rights;
the Dauphin mskes fun of Henry, but King Charles
prepares his armies for defense.

Henry's genealogy shows thet he is a direct

descendant of the great Edward III, and consequently

has a right to the throne of France, of which he has

been deprived. Charles asks a truce for one day.
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At the opening of Act II, the vibrant and poetic

voice of the Chorus snnounces Henry's determined
advance on Harfleur. King Charles offers Henry his
daughter Kathsarine in marriage, and some minor
possenssiong, but Henry refuses. The encounter at
Harfleur ends, after much bloodshed, in victory for
Henry, and the way is open for further triumphs.
Henry's old friends, all of them considered
rogues, become unimportant. The poet criticizes
bitterly the merclless abuse of the English language

by an Irishman, a Scotchman and a Welshman.

A romantic window on the future is opened and
we gee Princess Katharine of France having an English
lesson, while the ominous sound of cannon approaches;
mesnwhile there is an interchange of indignitien

between the two kings: Chsarles hopes to see Henry

8t his feet, conquered and humiliated, begging for

mercy; Henry replies that he will attack in a very

ghort time.

Up to this moment the drametist has been guilding
the frame of the great deeds which are to come, On
the battlefield, near Agincourt, the Dauphin and his g
soldiers are walting; st two o'clock in the morning
Henry approachesg with his army.

Henry encourageg his tired soldiers, addressing
them ag brothers. In a grandiloquent speech, before 'f

going into battle, he mentions all his good deeds and f;;
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offers penance to wash away the sins committed by

his tather, Henry IV, when he took the throne from
Richard I1.

At dawn Heusy's weary army advances over the
plain to meet the enemy. There 1s a fight between
one Bnglishman and five Frenchmen, to show the
proportions. Henry prays with humble devotion.
Pistol fights one Franch soldier snd offers to let
him live if he pays two hundred ducats.

Shakegpeare compares Henry to Alexander the
Great: Henry was born in Monmouth where there flows
a river similar to the one which crosses Macedonia.
It wag there that Alexander killed his friend Clito,

but Henry has never killed a friend (though in cold

blood he killed Felstaff in Act IV, Sc. VII).

A fierce battle leaves the field covered with

bodies of men and horses; the blood of nobility has
been spilled with that of common soldiers, but this

does not disturb the king.

Later, Henry asks the nsme of a8 castle which is
nearby and being informed that it Agincourt, he
gives this neme to the battle fought on St. Criapin's
day.

The king, eddressing the audience, explains
that he is 8 Welshman, and for this reason he wears
& branch of leek in his helret.

After counting the dead, Henry zoes to the

A Do B M S L R e e s . ?ﬁ
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French pslace, where there is a council with the

I'rench., He asks tc be left alone with his cousin
Katharine and although she doea not apeak English
nor he French, they understand esch other with the
help of one of the ladies in waiting.

Henry seeks 8 quick response from Katharine;
his sult advences rapldly and he kisses her. A
little later, when talking with King Charles, Henry
intimates that by marriage with the princees he will
acquire the French cities protected by walls.

The council accepts everything except that a
child born to Kathsasrine in her marriage with Henry,
should ascend the throne of France, which condition
was later accepted.

The wedding takes place with great hopes and
ﬁromises of friendship hetween England and France.
The Chorus closes the dramas with one more

apoloyy for the poet's lack of wit, his feeble
regources and weak volce when he has sung of the
wlories of Henry V, whose son Henry VI v g later

crowned King of France while atill in swaddling

clothes.

"Henry V symbolizes the unity of his country,
as shown in 8 sublime and epic manner on the battle-
field. The king, dressed in a simple uniform, walks

among, the troops and around the campaign tents. He

speaks to his soldiers without their knowing who he Lt
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ig, talking with them naturally, watching over and
encouraging his army. Since Shakegpeare was a
subject of one of the three strong monarchies of
the Rensissance, he has made this work s panegyric
of the greatness and unity of a nation."

"What was berun asg an epopee ls ended aeg an
epithalamium." (&)

"The Queen was crowned at Westminster on the
24th of February, 1421. 8hakespeare reservesg the
dark tones for the next reign and in this drama he
does not tell us that Henry V died in 1422, & young
man, exhausted by the endless struggle. Shakespeare

simply says that Henry and Katharine were married

and lived happlly." (¢

Thig exquisite and profoundly poetical work,
with distinctly dramatic qualities, has been clas-
gified as a comedy by some erudite critics., Others
have considered it an "old metrical romance" lacking
in depth as far as the battle of Agincourt is concerned

(which was planned and directed by Henry), but one of

Shakespeare's superb masterpieces, containing an
infinite treasure of poetry. It is profusely ornasment-
ad with frequent allusions to Greek mytholozy as well
ags to ancient English wiadom.

"The drametist has made of him (Henry V), an
almost vbaroque statue, full of sonorous and warlike

gymbolism."
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Then should the war-like Harry, like himself
Assume the port of Mars; and at his heels

Leash'd in like hounds, should famine, sword

and fire
Crouch for employment.

(Nords of the Chorus Act 1)

TATAER




THE FIRST PART OF EING HENRY VI

And yet thou shalt be safe? such safety finds
The trembling lamb environed with wolves.

IIT Henry VI - Act I, Sc. Queen Margaret

All the efforts of Bolimbroke to establish the
dynasty of Lancaster which began with him as Henry IV
and continved to flourish during the reign of Heary V,
who wag the finest example of patriotic ldeals and
warlike tendencies, decayed during the painful sunset
of fallure and insanity in the reign of Henry VI.
It is not easy to understand why Shakespeare

wrote the second and third parts of Henry VI first,

and only afterwards the first part.
The historical background of the War of Two Roses,
between the houses of York and Lancaster, covers a
period of almost thirty years from 1455 to 1485, and

}' the poet has placed these tragedies (the three parts

of Henry VI and The Tragedy of Richard II1) which are

interwoven chronologically, within this period,

Shekespeare has portrayed the Machiavellian Richard
Plantagenet as a monster, a belly spider willing to
devour his three older brothers in order to possess

the throne of his father, Edward of York, who was




118

king of England in the last days of the above
mentioned “ar of Two Roses.

There has been considerable speculation as to
the paternity of the above mentioned works; some
criticas say that Shakespeare wrote in collaboration
with Christopher Marlowe, with Robert Green, even
with Peele. The poet hasg been accused by some of
Literary piracy, while others Jjustify him as having
adapted ancient works to the needs of the stape of
his time and the theatrical companles to which he
belonged; the most serious opinions conslder his
work as "revision" rather than "piracy."

"Green's parody in the "Shakescene" pasaage of

Groatsworth of Wit (1592), of & line which occurs

both in The Contention and in Henry VI, clearly

suggests Shakespeare's connection with the plays;
but it ie evidence neither for nor sagainst the
collaboration of other writers, becsuse thaere is not
sufficient evidence for determining, on grounds of
style in Shakesgpeare's earlier works, whether there
was collaboration or not. There is nothing in

Henry VI or Richard 1II which is unacceptable sg a

which is followed and elaborated scene by scene.
It 1s difficult to assiegn to anyone except Shakespears
the humor of the Jack Cade scenes, the whole sub-

stance of which is found in The Contention aa well as

b ey A TR e R
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in Henry VI. Opinions which exclude Shakespeare

altogether can be disregarded. Henry VI is not in

Mere's list of Shakespearean plays, but its
inclusion in the First Folio is almost positive
proof for assigning to Shakespeare some share in
the completed work, if only as reviser." (i)
Consequently, since Henry VI appearo in the
First Folice, and reveals an unmistakeable poetic
tone from the very beginning of the drama, 1t can

be conaidered Shakegpearean. There is present his

great ability to combine the elements of legend,
elther gloomy or luminous, traglc or happy.

In the first part of Henry VI the poet intro-

duces the characters, but without the effect they
reach in the other two parts of the work. The most
impressgive scenes are those which refer to Joan of
Are, which show the real Shakesgpeare in all his
patriotic fervor, using all linguistic, dramatic
and poetic elements to reach a preconceived end,
on which criticism generally remaing silent,
In the second part there stands out the cruel

“and tragic figure of Leanor Cobham, the wife of
Humphrey, Duke of Gloucester, who wag brother of
Henry V and uncle of Henry V1.

Henry VI was an orphan since early childhood,

weak by neature and with the fatal inheritance of

insanity; this deranpgement appears several timeg




120
durin~ his life bhut Shakespeare never refers to it,
merely using all the king's misfortune as a subject
for tender poetry. Leanor Cobham, as Shakespeare
describes her, has the prophetic faculties of
Machbeth and she wants to destroy with her own hands
the French princess, harguerite D'Anjou, married
to Henry VI.

In this drama, Shakespeare reverts to the power-
ful dramatic element of witchcraft, whose con-
gequences bring to the poetry an untoward and
lugubrious atmosphere which colours the firesg of
pasaion with a shadow of spectral fatality.

ILeanor is caught in gsorcery against the king
and exiled for the rest of her life; her husband,
the powerful Humphrey of Gloucester, a Lancaster and
uncle of the king, falls from the monarch's favour.
devertheless, Shakespeare glorifies him, not as the
wise humanist he really was buu as upholder of English
dominiod over the French provinces. The king does
not save Humphrey from death in prison, which several
opinions hold was caused by apoplexy, while others
88y it was due to a plot hatched by Marguerite D'Anjou
and some of the nobles.

The king faints when Humpbhrey of Lancaster dies,
for mentally and morally he had been the support of
the king's official 1life; Henry VI feels loast without

his advice, and Henry of Gloucester pities him:
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Gloucesgter

Ah, thus King Henry throws away hils crutch
Before "ia legs be firm to bear his body.
Thus 18 the shepherd beaten from thy side
And wolves are gnarling who shall gnaw thee

firat.

Ah, that my fear were falsge! ah, that it were!

King

My Lords, what to your wisdom seement best,

Do or undo, aa il ourself were here,

What! Will your highness leave the parliament?
King

Ay, Margaret; my heart is drowned with grief,
Whosge flood beginag to flow within my eyes,

My body round engirt with misery,

For what's more migserable than discontent? "(32)

In order to obtain the dramatic and tragic effects
he sought, the suthor modifies hiastoricel and chrono-
logical facts,

Tears before, when the unheppy King Henry VI
declded to marry beautiful [rincess Marguerite D'Anjou,
the Duke of Suffolk was in charge of all arrangements
for the wedding. This marriage was unpopular in
England because Marpguerite's tather, the king of

Frunce, was consldered "a king of cards,” usineg many
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titles of nobility such as King of Naples, of

Sicily and of Jerusalem, where he poséessad no
land." (4)
Henry VI, ensmoured of his wife's exquisite
beauty, practically worshiped her; but with the
passage of time, the queen becams more powerful,
more clear-sighted and ambitious, while the king,

little by little, sank into & mental chsos, up to

the moment when Humphrey disappears and everything
begina to decline.
Suffolk, esccording to some opinions, was
responsible for the death of Humphrey of Gloucester.

He brings the sad news to the king who swoona and

later speaks in & way he had never spoken before:

Suffolk

Comfort, my sovereign! Graclous Henry,

confort!

King
Why doth my Lord of Suffolk comfort me?

Came he right now to sing a raven's note
Whose dismal tune bereft my vital powers;
And thinks he that chirping of a wren,

By c¢rying comfort from a hollow breast;

Can chase awsy the first concelved sound?
Hide not thy poison with such sugar'd words;

Lay no thy hands on me; forbear, I say;



Thelr touch affrighte me as a serpent's sting.

Thou baleful messenger, out of my sight!
For in the shade of death 1 shall find Joy;

In tife but double death, now Gloucester's dead. (Y]

"This scene is one of the deepest psychoanalytical
studies in Shakespeare. Weak parsons sometimes under-
stand themselves better than others do. The poet doen
not tell us in so many words about the spells of in-
sanity the king sometimes suffers, which disease was
inherited from his grandfather Charleasa VI of France;
but his concrete problem, of a political and individual
nature, appears to us even more resal and true to life
than Hamlet's problem." (¢)

The misfortune of Gloucester's death is followed

by that of hisg partisans. Suffolk is exiled, taken

to sea and beheasded. But it is not Suffolk's death,
butt rather Humphrey's, that is the real turning point

in this trapgedy.

Shakespedare's poetry emerges in all its splendour,
permeating even scenes of life and death which are
usually congldered most frighﬁful. On the other hand,
the soul of poor Henry VI, in Shakespeare's dramatic
hands, becomes a miserable toy, especially when the
body of Gloucester 1s brought before him and the Earl

of Warwick points out all the horror:
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See how the blood is settled in his face.
Cft have 1 seen a timely ~ parted ghoat,
Of ashy semblance, meagre, pale and
bloodless,
Being all descended to the labouring heart;
Who, in the conflict that it holds with death,
Attracts the game for aldance 'gainst the
enemy ;
Which with the hesrt there cools and ne're
returnth
To blush and besutify the cheek again.
But see, his face 1s black and full of blood,
His eye-balls further out than when he lived,
Staring full ghostly like a strangled man:
His hailr uprear'd, his nostrils stretched
with strugeling;
His hands abroad display'd, as one that grasp'd
And tupg'd for 1ife and was by strength subdued;
Look, on the sheets hig hair, you see, is
sticking;
His well-proportion'd beard made rough and rugged
Like the summer's corn by tempest lodgel,
It cannot be but he was murder'd here;

The lsagt of all these signs were probable.., (7)

In spite of the strong impression of horror,

which is the intention of the drama, the flight of
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poetry moves in funereal rhythm over the corpse
of Gloucester,

Before considering the effect on the sudience,

we should think of the effect on the gad, wounded

and sick soul of the unfortunate king, Henry VI.

There are many points of similarity between
Shakegpeare and Cervantes, but there is a great

difference in their approach to life and death.

In the dramatic end of The Siege of Numencia, where

the whole city is destroyed, the poetic elements are

entirely different from Shakespeare's. In the works
of Shakespeare death is generally presented as a
crimey in the above mentioned tragedy of Cervantes,
death is also a crime, but by its silenco death is
also a patriotic resclution.
The three works based on the life of King Henry VI
embrace a period of fifty years, from 1422 to 1472.
They stretch from the death of the hero of Agincourt

to the asgassination of Henry VI, murdered by the very

hands of his successor, Richard III, in the gloomy
Tower of London. All the werlike achievements of
Henry V have ended in fanatic and unbridled chaos.
Richard, when he ascends the throne, does not%
claim paternal rights, in spite of the fact that his
father, Edmund of Langley, was the fifth son of the
great Edward I1I; he claime his meternal rights, since

his mother, Anne, was the sister of Edward of Mortimer,




Count of March, and both were children of Edward
the Great.

Richard Plantagenet remembered that his father,
the Count of Cambridge, had been asgassinated by
Henry V for high treason.

In the three parts of Henry VI we feel the

breath of the o0ld metrical romances. The One Hundred
Tearg ¥ar is often minimized in order to draw
attention to tae civil War of Two Roses. This latter
war was rooted in difficulties between the nobility
of the house of York (the White Rose), and the house
of Lancagter (the Red Rose), but later was taken up
by their partisans.

The house of York claimed to represent the
aristocracy; Bolimbroke had established the dynasty
of Lancaster by usurping the throne of Richard 1T,
who was found dead in prison. "This death, considered
agsassination by modern historians, is treated by

Shakespeare as incriminating the Lancasters, although

the kinw, on stage, confemgses his responsibility s (#)




THI, SECOND PART OF KING HENRY VI

In The Second rart of King Henry VI the strong

personslity of the iuke of Suffolk never submits to
the authority of law; the law is always subservient

to his will., According to Shakespesare's presentation,
this man 1s Machiavellian and not concerned with the
good of England.

England had guffered a hard blow from Joan of Arc
and Shakespeare, in his patriotism, despises her as
g witch and uses her as 8 highly colourful element
for his own purposes.

The machinationse of Suffolk &are resumed in the
Truce of Tour between England and France in 1444,
which is considered a consequence of the Peace of Arras
in September 1435. The worst part of this truce was
the marriage of the charming French princeas,
Marguerite D'Anjou, whose father was more concerned
with culture than with government.

It was not Suffolk's death, but that of Humphrey,
which cauged the decline of Henry VI, in spite of his
deeply religious feelings. Suffolk, as portrayed by

Shakespeare, is a hideous character, a clever and

hypocritical courtier, who gives to Renato D'Anjou
(Marguerite's father) the provinces of Anjou and

Maine,
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In the three works on Henry VI, Shakegpeare
has drawn powerful characters: Henry VI, his uncle
Humphrey of Gloucester who was Protector of the
provinces on the contlnent, and Humphrey's most
bitter enemy Queen Marguerite,

Humphrey, erudite, brilliant and an exceptional
politician, is deeply admired by Shakespeare, who
always shows him in open quarrel with his uncle,
Cardinal Beaufort. History does not agree with
Shakespeare on this last point, nor does history
consider the cardinal to be the assassin of his own
nephew, Humphrey. According to history, the cardinal
had the deep virtues of wisdom and equanimity:; but
the poet has built his character according to his
dramatic needs.

One of the most colourful moments in the second

part of Henry VI 1s when Eleanor Cobham, Humphrey's

wife and similar to Machbeth, inquiring the fate of
various personages at court, is surprised and caught
in the midst of her sortilege. The sorcery is

predicting the death of the Duke of York:

Spirit
Adsum.

Margery Jourdan

Asmath!

By the eternal God, whose name and power
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Thou tremblest at, answer that I shall ask;
For till thou speak, thou shalt not pass from
hence.
Spirit
Ask what thou wilt. That I had said snd done!

Bolimbroke

First of the king: -what shall of him become?

opirit
The Duke yot livesg that Henry shall depose;

But him outlive, and die a violent death,

Bolimbroke

What ghall befall the Duke of Somerset?

Spirit

Let him shun castles;

Safer shall he be upon the sandy plains

Thean where castles mounted stand.

Have done, for more I hardly can endure.

Bolimbroke

Descend to darkness and the burning lake!
False fiend, avoidl...

York (reading from papér)

The Duke yet lives that Henry shall depose,
But him outlive snd die a violent death.
Why this is just

Alo te, Aeacida, Romanos vincere posse. (1)




130

In addition to the parallelism between Shake- I

apear and Marlowe, there is another point on which

the most brilliant researchers do not agree: "The 2

recently "unearthed" Shakespeare from Stratford-on- i
Avon who, according to his friend Ben Jonson, knew
'1ittle Latin and less Greek' appears to have resd n
not only the Eneid in the original, as can be %;

inferred from Duke Humphrey's remarks, but also ’ﬁ

Cicero's text De Divinations, II, o, from which he

quotes the oracle. And this is not all; note the

genial parallelism and deep knowledge of English

history which compares Pirro (King of Eapiro) with

the buke of York who, it is believed, may survive

Henry V1 and even rule in Henry's place, when

actually he wag destined to die before the king." (2)

On many polnts there is san smazing coincidence

between the drama and history: Marguerite never b

forgave Humphrey for considering her a foreigner,
and this is shown as revenged by Humphrey's death,
when the poet describes the corpse so pathetically ;%;
that it mournfully dominates the unusual scene; but

later, cruel Suffolk was to have his turn.  ?’

The Second Part of King Henry VI 1s a8 resal

tragedy; the scene which, by means of witchecraft,

foretells tae conspiracy, is tremendously impressive;

e i D et LI
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and unfortunately, as happens in Macheth, everything

comers out later ng it wag foretold,
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Shakespeare's wisdom in the field of history
and his clagsical knowledge, exceeds imagination;

not only the light of his genius is projected on

the stege, but there is also a deep knowledge of
law, of human nature, of events in the field of
culture and, above all, s tremendous stock of Greek
and Latin wisdom which shows the pen of a scholar.

The invoking of the Spirit by the Duchess of
Gloucesater, suggests fatality, for this event pre-
ceded the War of Two Roses.

"If we overlook chronology, we can appreciate
the gigantic synthesis of the historical poet, in
showing facts which took place before the war (War

of Two Roses). But let us also admire the ex-

uberance of his style, his humanistic culture, the
creative imagination expressed in a superbly
invented theme, unsurpsssed by any writer of the ‘
period of Romanticiam." {3)

The above mentioned war, followed by the

rebellion of John Cade, included two periods of
struggle and restlessness, which Shakespesre develops

in two sepsrate tragedies: The Third Part of King

Henry VI esnd The Tragedy of King Richard 111, as

well as one act added to The Second Part of King

Henry VI.

"The poet has transformed a long and tedious

period of slaughter and tresson into the quintessence
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of historical drama. He lacks nothing in subject
matter, for the deeds of York and Lancaster were
terrible. There is the theme of ferocity and
brotherly vengefulness, which reminds us of
Thucydides description of the Peloponnesian War." (4)

From remotest times it was customary in
England to send far away, all men who were dis-
turbing elements, preferably to battles which were
already lost, in order to remove them from the
political scene. At that time, Ireland was such
a land, and it was there that Lancaster sent the
Duke of York, working on the duke's passion rooted
in bitter hatred, as well as on his ambition.

The poet describes all these passions in the
most brilliant colours. For all criminal actions
attributed to Marguerite, he uses fire words, that
the passage of time has not obliterated, although
history does not mention them. This language in
which Shakespeare's characters apeak is the only
example of the speech of the roysl personages that
his characters represent.

The weakneas of Henry VI is described by the
Swan in a few words:

King
Wag ever king that Jjoy'd an earthly throne,
And could command no more content than 17?

No aooner was I crept out of my cradle

R B e




133

Fut 1 was made a king at nine months old.
kas never subject long'd to be a king

As 8 do long and wish to be a subject.” (5]

All events used by the poet from the War of

Two Roses reach an imposing climax in The Second

Part of King Henry VI. The Duke of Somerset wanted

to keep the provinces of Guyene and Normandy on
the continent; behind this there was slso a rivalry
for the throne. Talbot was sent to France to re-
conquer the provinces, but he died in 1453 when the
English earmies were defeated, an event which marked
the end of the One Hundred Years War,

Jueen Marguerite has a very important role in

the second and third parts of Henry VI; as a

dramatic and tragic character, she is considered here
alone, and apart from the historical aspect. An
important fact is that after eight years of marriage
she finally gave birth to a child, who had an in-
disputable rieht to the crown. As the War of Two Roses
became more and more bitter, the queen's army pushed
the enemy northward, and the king, when he felt well
enough, led the battle; but York soldiers finally
defeated those of Lencaster.

Henry was taken prisoner, while the queen and her
son fled to Frasnce. The throne now appesred especially

attractive to the Duke of York. The derk colours of
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travedy bepin to appear: one side tries to destroy

Henry, crown the Duke of York, and dispossess the
voune Prince of Wales; on the other side Queen
carpuerite stands out agsinat the Duke of York as
g I'rightful fipure, and this enormous shadow,
luirubrious, tragic, carries over into the next

drama.
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The Duke of York, his hatred risineg, tries to
malkke sure that he will ascend the throne in the
future, Henry is still a prisoner and Jueen
Mareuerite is building up her army.

However, Parliament refused to dethrone Henry,
ingisting that he should remain king as long as he
lived. But it i3 sarranged that at Henry's death,
Richard of York will become king. Thisg would deprive
the youne rrince of wWales of hig righta.

The fires of vengeance burned in the queen's
goul, sinking her into an abyss of diabolical fury;
perhaps due to the poison of rage, she did not
foresee her own downfsall in the near future. All
happenings now become violent. Edward of York is
crowned at Westwinster and young Henry loses his
rights to the crown.

The new king, against the wishes of his family,
fell in love with Lady Grey, Isabel Woodville, the
widow of a military officer in Lancaster's army.

The Prime iinister Yarwick, "the king's maker"
did not approve of this umsrriage,. liowever, Edward
seemed to solve intelligently and cleverly all

problems. In this case an unexpected event changed
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everything: Warwick, prime minister for York,
reversed his political affiliation and, going to
France, made an alliance with Marguerite to restore
Henry VI to the throne. Meenwhile, he was nego-
tiating the marriage of his daughter Anne to the
Prince of ‘ales, son of Marguerite and Henry VI.

Unfortunately, the help given by Louis IX of
France and the Duke of Lotaringia, which had helped
Warwick on other occasions, failed this time; they
could not forgive him for changing sides.

Henry was rescued from prison and restored to
the throne; but events to come were al—eady casting
their shadow. Many famous battles followed and in
the Battle of Barnet, in 1471, Edward IV prevailed,
and in the same battle '"the king's maker," Warwick,

lost his life. He cries out in agony as he is dying:

Thus yields the cedar to axe's edge,
Whose arms gave shelter to the princely eagle,
Under whose shaode the ramping lion slept,

Whose top branch overpeer‘d Jove's spreading

tree

And kept low shrubs from winter's powerful wind.

These eyes, that now are dimm'd with death's

black vell,

Have been 88 piercing as the mid-day sun,

To search the gsecret tressons of the world:
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The wrinkles in my brows, now filled with blood,
Were liken'd oft to kingly sepulchres;
For who lived king, but I could dig his grave?

And who durst smile when Warwick bent his brow? (1)

Even more frightful events were to come, for
Jqueen Marguerite and her son, confident of Warwick's
victory, landed in England just after he had died.
The queen fell prisoner and King Edward himself,
incredible action, struck her on the face with his
iron gauntlet. The young prince, last representative
of the Lancaster dynasty, was assassinated, and a
little later his father Henry VI was murdered in the
Tower of London.

The Middle Ages were coming to an end, as well
a8 the Hundred Years War. The great triumphs of
Henry V on the continent remained a memory for England,
but they were paat,.

Edward IV of York ruled his people with an iron
hand.

Shakespeare designs Richard of York, the youngest
gon of Edward, as a hateful and disbolical figure.
When he ascended the throne of Engzland as Richard IITI
he took with him all the cruelty which his father had
displayed when he put to death Henry VI and killed
the Prince of Wales with his own sword.

Shakespeare creates Richard III as a symbol of

B T T———
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wickedness, cruelty, and all the most despicable

|

traits of character which the human mind can

imagine.

Nevertheless, over this ocean of blood and

cruelty, there is a poetry which endures forever,




MARGUERITE D'ANJOU

O Fhoebus! hadat thou never glven consent
That Phaethon should check thy flery steeds,
Thy burning car never had scorch'd the esrthl

III ~ Henry VI, Act 2, Sc 6, 1

In cresting the character of Marguerite D'Anjou,
the author followed the technical procedure later

employed by Balzac in The Human Comedy; he takes

Marguerite from her youngent years and follows in
detail all aspects snd periods of her life, from
youth to senility sand death; but, in thies case, the
poet ¢rowns his character @i:h a poetic and tregic end
antirely outside the historical frame. Into her the
poet has poured all the power of his rich creative
geniua., Bhe first appears endowed with all the splen-
dour and beauty of glorious youth; later, as an adult
and mainly ws & mother, the consuming fire of passion
devours her charm; and the Swan reserves for her, in
old age ae she wastes away, every tragic misfortune
that can accumulate misery in & human soul,

William de la Pole, the cynical and Mechia-
vellian Duke of Suffolk, treacherous and hypocriticel

according to chroniclera, wus in charge of the wedding
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arrangements for the French princess, Marguerite
D'Anjou, and King Henry VI of Bngland.

Because of this fact, Shakespeare insinuates
between the lines the suggestion that the princess
had a sentimental affection for Suffolk. This
throws sombre ridicule on the king, who was weak
by nature and always passionately in love with his
delicate wife whom he admired and was devoted to
fervently until his death,

The queen's exquisite femininity, her deep
culture and the natural vivacity of her mind made
her extremely attractive. She was a real oasis in
the sad life of the king.

"The love of Marguerite D'Anjou and Suffolk
hag been compared with other legendary and guilty
loves, such as Lancelot and Queen Guenevere. Dante
would have placad them in the second circle of the
'Inferno,' swept by a relentleas whirlwind: 'lLa
bufera invernal que mel non rests,' or the black
wind that howls through all eternity in the souls of
Paola and Francesca of Himini.;.“ (2)

After tne marriage of Henry VI with the
Princess Marguerite, which was carried out by proxy,
she wag taken from France to England, whers she weas
always considered a foreigner and intruder. Her
firet mortal enemy was Eleanor Cobham, Duchesns of

Gloucester, an expert in necromentic procedures who
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competad by mesns of magic. Lleanor map Lhe wife
of Humphrey, Duke of Gloucester, who was Protector
of the Kingdem a3 well as uncle of the monerch.

1t wag Elesnor's attitude which taught MHearguerites
the path of hete and unlimited ambiticnm, =1l of
which is a complete &snachronism not reccgnized by
history; nor does history rascognize the implied
affection between Harguerite and Suffolk.

The queen, in her aighth year of nerriags,
gave birth to the new Prince of Waeless. However, he
wag never to reach the throne se Henry Y1I. From
the moment he was born and throughout his eutire
life, becauss his legitimate rights %o the throng
frugtrated the ambition of the Duke of York, there
wag increesed restlessness in the houses of both
York snd Lsncaster,

On the other hand, at the ssme tine, Henxy VI
passed throught & difficult periocd of insenity, %o
which Shekespssre never refers. After almogt a2
year of mental illness the king recovered his heslih.
In those days Harguerite was no wore %he charming
princess, overflowing with youth and merriment; her
thoughts were sunk in the organizstion of sn 2rmy, os
811 her wviolent pmssion struggled to maintain the righia
of her smon to the c¢rown.

The VWar of the Two Rosesz unleashed ita fury in
1459. The king personslly lsd the fighticg and he was
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victorious; the Duke of York, venquished, fell
back toward the north.

A breath of cruelty snd wildness penetrated
the queen's heart.

The War of the Two Roses was ruthlesa; the
main aim was to gecure the throne of Henry for the
Duke of York and, by means of treason, eliminsate
Marpguerite and her eon.

The queen advances into the middle of the atage
before York, with tremendous effect, in a psthetic
speech: "You have no children.,..”

"Such is the Shakespesrean cry psr excellence:
the leitmotiv of paternity. It is 8 deeply rooted
feeling, one of the few which can be considered
basic for the dramatist, and it 18 reflected on the
atage during these few hours. In the case of
Marguerite N'Anjou, the tragedy of paternity la far
more than o thestrical effect; it is an entirely
historical fact." (3)

Degpite everything, Henry continues wva king for
the time being, although the Duke of York has to take
his place on the throne. This humiliation unleashes
Harguerite's anger to the limit and there is & very
depressing and insulting interchange of humilistions
between the queen and the Duke of York. It appesrs
on the stage as 8 madness such as can emerge only from

Shekespeare's pen. According to the Duke of York,
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Marcuerite is:

She-wolf of France, but worse than wolves of
Francas,

Whose tongue more poisons than the adaer's
tooth!

How il1l-beseemine 1g 1t in thy sex

To triumph, like sn Amazonian trull,

Upon their woes whom fortune captivates!

But that thy face is visard-like, unchangling,

Made impudent with use of evil dgeeds,

I woulq agaay, proud queen, to make thee blush.

To tell thee when thou camesgt, of whom derived

Were shame anouvh to shusme thews, were thou nnt
shame less

Thy father bears the type of Klni of Napleg,

Of both the S5icily and Jerusalem,

Yet not so wealthy as an Enpglish yeoman

Hath that poor monarch taught thee to i{nsult? .

After this powerful but poetic scene, the Duke of

York is executed, and his son Edward, Earl of Karch,

the future Edward IV, takes his place. He has bLeen

outstanding in the fight againsat the Lancasters, in

8 party heasaded by Gaspar and Owen Tudor, both of whom

were roots of the Welsh dynasty of that name, which

bacame better known after the Fenaisggance,

The principal part of the ptruggle is between
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ldarguerite D'Anjou and Edwerd IV. Marcuerite is
defested at Towton Field in 1492 and sfter this
digaster tremendous misfortune fell upon the
Lancasters: Henry VI wag taken prisoner and led to
the Tower of London, where he spent bitter days;
Edward of York ascended the throne; Queen Marguerite
and her son fled to FFrance.

The most cruel deeds of the War of the Two Roses
ware committed during these days; treason and hate
were rampant. After the wedding of Edward IV with
Eiizabeth Woodville (Lady Grey), Warwick the leader
of the house of York acted treacherously. He turned
his back on the house of York, left England and went
to France, taking with him all that was left of the
Lancasters, to make an alliance with Marguerite. His
aim was to remove Henry VI from the Tower of London
and marry hies daughter Apne Warwick to the Prince of
¥ales, who might later be Henry VII.

The king was taken from the Tower and restored
to the throne, while Edward IV was deposed; but the
partisans of Edward IV were increasing in number and
atrength and in 1471 Warwick, the"Kings' :iker," lost
his 1life 1n a fierce battle.

sShakespeare infuses into every scene the very

esgence of poetry, and Warwick, in agony speaks

2loquently:
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Thus yields the cedar to the sxes edge,
Whose arms gave shelter to the princely eagle,
Under whose shade the ramping lion slept,
Whose top-branch overpeer'd Jove's spreading
tree
And kept low shrubs from winter's powerful wind,
These eyes, that now are dimm'd with death's
black velil,
Have been as pilercing as the mid-day sun,
To search the secret treasons of the world:
The wrinklee in my brows, now £111'd with blood,
Were liken'd oft to kingly sepulchres;
For who lived king, but I could dig his grave?

And who durst smile when Warwick bent his brow? (5)

But a far greater miafortune was spreading its
fatal wings over Queen Marguerite. Trusting in the
triumph of her ally, Warwick the "Kings' Maker," she
landed in England Jjust as he was dying on the battle-
field. Her troops were completely routed, her gon
agsassinated and she herself taken prisoner, humiliated
and alapped on the face by the roysl hand of Edward IV
of York, elegantly sheathed in an iron gauntlet.

The lasgt in direct line, and unhappiest of the
Lancasters, was assassinated in the Tower of London
by the treacherous hand of Richard Plantagenet, But

before Henry VI waes eliminated forever, the poet has
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already exslted him in the most lofty manner: first,
when King Henry VI meets young Henr& Tudor, the king
predicts that he will be the glory and galvation of
Enrlend; in hisg speech, Henry VI is not a waak,
pusillanimous and sickly creature, always aswayed by
the will of others; and toward the end he is il-
luminated as a tender soul, sanctifiled by sweet piety,
as he appears praying God to pardon his executioner.

In history, Marguerite outlives this painful
chein of tragic catastrophles, but nothing remains of
her glorious youth. She had struggled with all her
gtrength to see¢ her son crowned king of England, yet
she saw him sssassginated. The martyrdom of this queen
goes beyond all bounds and exceeds the endurance of
any human being. While the prince born of her heart
13 assagginated, she curses the heir of York, who is
atill a child in those sad days. The rosy lips of
young idrguerite have become the mcuth of hell, whose
only pleasure ls to curse and predict death,

Jater, she 18 sunk in gloom, at the bottomless
pit of a bitterness which devours her: she is a
foreigner, an intruder, crucified by suffering, the
mother of s Lsncaster, and therefore she i{s different:
"The dynasty suffers in its very depths, at the very
root of its blasonry. Marguerite D'Anjou has trans-
formed herself into Margaret of Lancaster. How could

Shaukespeare allow her to return %o France? England
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has given the territory back to France but the poet
keeps the queen. Through his poetic abllity as a
dramatist, Marruerite will remain on English soll,
because there is no soil more Snglish than the realm
of beauty created by Shakespeare with the frozen

and statuesque wgreatneas of a cemetery of crowned

heads. For this reason, in the literary ‘testminster
of Cld England, Marguerite of Lancaster will remain
by the gide of her husband, adjacent statues, with
their regpective attributes interchanged (for him the
prayer book, for her the sword), with their stony eyes
turned in the ageless lethergy that presides over
royal statuary." (¢

w Higtory tells us that after the disgraceful
happenings between York and Lancaster, Yarpuerite % f
D'Anjou spent her old asge in seclusion in France,

until her death in 1482, (7]

4

Helther Macbeth, nor Hemlet, nor Lear, left thelr
tortured hesrts so firmly in the tenuous hande of
poetry, a8 did Queen Marguerite,

In Hamlet, alter the charaéter of Claudius has
been built up as a villisn, meny times emphasized by
the lips of Prince Hamlet, th