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I INTRODUCCION 

...inside or between languages, 
human oommunication (~)s. 
translation. A study of trans-
lation is a study of language. 

George Steiner 

Hablar de perfección o imposibilidad en la traducción es 

caer en los extremos. Pueden discutirse, sin embargo, loS nive-
les de comunicación de un texto, el nivel o lós niveles de tra-
ducción que reqUiere, la aproximación a ese texto original por 

vías diferentes y, posteriormente, el grado de acercamiento al 

mismo en cada. nivel. El propósito de este trabajo es señalar y 
comentar la presencia de cuatro niveles distintos en una traduc 
ción literaria al espaKol: la de "Bartleby", de Herman ►r:elville, 

mor Jorge Luis Borges. Se ha tenido en cuenta, asimismo, una 
traducción más del mismo relato, a fin de establecer comparacio 

nes dentro de cada nivel. Esta última corresponde a Lesmes Za-
bal S. 

Por lo general, los textos literarios requieren un mayor 

número de niveles de traducción del que usualmente necesitan 
los textos conocidos como técnicos. Esta diversidad de niveles 
',?/77ílite encontrar paralelisitos con otra actividad: La comunica- 



ció.su libro Los problemas teóricos de la traducciónEn 	(1) 

Georges Mounin presenta un esquema de niveles de comunicación, 

el cual sirve de base al nresente trabajo vara aplicarlo a un 

análisis tanto del texto original como de las traducciones ya 

mencionadas de Borges y Zabal. 

Cabe hacer la aclaración de que existen, no obstante, 

dos diferencias importantes en el empleo del esquema: 1) Mounin 

lo aplica a un fragmento de un poema, a un solo verso, dándole 

a cada nivel una jerarquía, es decir, adjudicándole varios gra-

dos de comunicación en los que el éxito varía; y 2)- lo aplica 

a un escrito original, no a una traducción. En esta tesina se 

aplica el esquema al texto original completo y, posteriormente, 

a diferentes párrafos de las traducciones, según las necesida-

des de traducción que presenta el texto original, sin signifi-

car esto que los niveles sean diferentes desde un punto de vis 

ta jerárquico; simplemente son distintos. 

Después de considerar una parte del texto que presenta 

un problema dentro de un nivel determinado, se procede a la com 

paración de las traducciones del fragmento en ese mismo nivel. 

(1) Georges Mounin, Los Problemas teóricos de la traducción, 
versión española. de Julio Lago Alonso, 2a. ed., Madrid, 
Gredos, 1977, p. 210 



II PARALELISii:0 ErTRE NIVELES DE COMUNICACION 
Y NIVELES DE TRADUCCION 

A. Niveles de comunicación 
En su obra. citada, Mounin toma como ejemplo un verso de 

Eallarmé para ilustrar una tesis lingliistica referente a los 

grados de la comunicación, y propone un oyente imaginario que 

puede percibir ese enunciado a varios niveles: "La chair est 

triste, helás! et 	 lu tous les livres".  
El primer nivel es el de la "función'de comunicación so-

cial mínima", en el que "el oyente....comprende el vocabulario 

y la sintaxis de la frase". (2) Se trata de un nivel de comuni-
cación al cual corresponde una función del lenguaje, "una fun-
ción comunicativa prlIctica". (3) 

El segundo nivel es el de la "función de elaboración del 
pensamiento". El oyente imaginario "comprende ya que 'la chair 

est triste' es un. juicio del Poeta sobre la vida y los placeres 

de la carne....comprende también que 'j'ai lu tous les livres' 

es una expresión hiperbólica". (2) La función del lenguaje 
correspondiente es —según Mounin- la de "ejercicio intelectual 

o lógico racional (3), es decir, "una función de instrumento 

del pensamiento lógico". (4) 

El tercer nivel considerado es el de la "función expresi 

(2) lbidg, p. 211 
(3) ibid,, P. 223 
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ve de los valores afectivos". "El oyente -dice Mounin- sabe al 

go de la'vida de Mallarmé, de sus ideas. Conoce también las 

connotaciones culturales en francés, bíblicas, religiosas, fi-

losóficas, morales de la palabra chair (carne). Percibe....el 

valor del segundo hemistiquio....comprende la desesperación 
del poeta, que dice....la carne está triste y el espíritu tam 

bién". (2) A este nivel corresponde la "función expresiva del 
lenguaje", (3) que es una función de "exteriorización, o de ma 
nifestación, o incluso de comunicación de los estados afecti-
vos". (4) 

El coartó nivel es el de la "función estética del len 

cuaje". El oyente "percibe quizá, más o menos analíticamente 

la solidez del verso, su equilibrio en la antítesis, sus valo-

res fónicos; la pesantez que se puede dar a su dicción, a pe-
sar de las líquidas, gracias a las oclusivas sordas bien colo 

cadas (triste, tous) 	gracias, quizá, también al hecho de 

que el verso está constituido por diez monosílabos entre once 

palabras". (2) 
El modelo de comunicación que presenta Mounin se ajus-

ta bien a la poesía. Sin embargo, ya que en este trabajo se .  
aplica a•latraducción de un texto en prosa, la tarea se difi-
culta, especialmente en el cuarto nivel, como se ve más .ade-

lente. 

4 

(4) ibid., p. 204 



Después de presentar este ;modelo de coqiunicación en una 

isma lencjuv, Mounin seflala escuetamente oue, de acuerdo con la 

ingalstica contemporánea, si existen diferentes niveles de rea 
izeción del acto de comunicación, debe haber "...por consi- 

iente, también, niveles  de traducción...".  (5) Bste parale-
ismo potencial entre niveles de comunicación y niveles de 

reducción resulte interesante para profundizar donde lounin 
ólo toca el punto y deja abierta la. posibilidad de una inves-
igación. 

B. Traducción, comunicación y lenguaje 

En términos muy sencillos. la  traducción puede ser con-

siderada como un acto doble de comunicación. Cuando existe la 
necesidad-, o el deseo de comunicar una. idea, una inquietud, in 
tervienen tres factores en ese acto comunicativo: un emisor, un 
mensaje y un receptor. la comunicación se lleva: .. e efecto si 
el receptor logra. decodificar más O menos satisfactoriamente el 
mensaje ccdificado por el emisor. Ahora bien, en la traducción 
de textos existe un primer emisor (el autor del texto), un men 
ssje original (el texto) y un primer receptor (el traductor)r  
quien, a su vez, se convierte en 	nuevo eirisor de un mensaje 

expresado en otra lengua, mensaje que debe llegar a un nuevo 

(5) ibid., p. 216 
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receptor: el lector. Este proceso puede representarse en el 
siguiente modelo: 

significado 

= emisor -C= código =._ lenguaje fuente 

.G/ = receptor ..2-= texto 	2'97/ = lenguaje meta 

.C49.C1:.= codificación 

d./4x/, = decodificación 

Grnn parte de los errores en una traducción se cometen 
en la fase de recepción del texto por parte del traductor. No 
se puede transmitir bien lo que no se ha comprendido previa-
mente, o bien se le ha interpretado de manera errónea. 

(6) Marlene Rail, "Problemas linga/sticos de le traducción", 
Perspectiva, ario 2, julio, México, U.N.A.M., 1981 (en 
íorensa). 

6 



. Niveles de traducción 

Con el objeto de hacer una diferencie entre los niveles 

de traducción y los niveles de comunicación, en este estudio, 

7se ha modificado ligeramente su denominación. Al mismo tiempo 
se trata de incluir en la designación de cada nivel la fun-
ción del lenguaje correspondiente. 

El primer nivel de traducción es el de comunicación mí-

nima básica,  es decir, un nivel de comunicación práctica. En 
este nivel el traductor, como receptor de un mensaje, debe com-
prender el vocabulario y la sintaxis del texto original. Hecho 
esto, procede a transmitir el mensaje a la lengua neta con los 

ajustes mínimos que hagan Posible su comprensión por el nuevo 

receptor: el lector. El mensaje transmitido nuevamente está 
ahora en la traducción. 

Por lo general, esteniVel de traducción-:eá_el tufiden 
te en los textos de ..tipo 	 de . naturá.leza  
informátiva.rt'Como-ejémplos,se pueden.citar un instructivo para 
él manejóde una cámara fotográfica, en el que ni siquiera es 
necesario traducir todos los términos (como !':flash"), o un ma-

nual de normas de seguridad (en una fábrica, en un avio5n). 
Los errores en este nivel son graves, ya que afectan el 

significado básico del texto original. 

7 
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2.- El segundo nivel de traducción es de asimilación  del 
pensamiento lóAíco. En éste se requiere un esfuerzo de tipo in-

telectual para llegar a la Msustanóia", la esencia del texto, 

la idea que se da en el contexto. Además de comprender el sigui 
ficado de las palabras y la sintaxis, es decir, además de alean 
zar el nrimer nivel de traducción, el traductor tiene que ofre-

cer al lector la idea más exacta posible de lo que el autor qui 

so decir. El significado de les ideas, la lógica del mensaje 
original es lo mes importante en este nivel. 

Rey entonces que buscar la eouivalencia ya no de cada pa 

labra, sino de la idea del autor en la lengua meta. Tal vez sea 

necesario cambiar, omitir o incluso añadir palabras e fin de 
transmitir mejor el mensaje original. El criterio del traductor 
al elegir la idea equivalente más adecuada es tanto o más impon 

tente que las opciones aisladas que le puede brindar un diccio-

nario bilingüe. 

Entre los textos en los que este nivel de traducción es 

indispensable están los filosóficos, los psicológicos? los mé 

dicos. ¿Cómo traducir al inglés un enunciado en el que se ha-

ce la diferencia entre el "ser" o el "no ser", y el "estar" o 

"no estar"? Unicamente compenetrándose con el juicio particu-

ler sobre la vida y la existencia que el autor esté expresando. 
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3.- En el tercer nivel (e traducción, un nivel de comu-

nicación de los valores  afectivos mediante la función expresi-

va del lenguaje, reside lo que Eugene Nida llama "el espíritu 

del texto". (6) El traductor debe tratar de captar "el senti-

miento y el tono originales del mensaje" (7), así como las cir 

cunstancias (la situación única) en las que se produjo el tex-

to. En este nivel, la personalidad del escritor es muy impor-

tante para interpretar el textó original, ya que trasciende al 

mensaje comunicado. 

Textos que requieren este nivel son, por ejemplo: una 

autobiografía, una colección de cartas, un discurso político, 
un sermón religioso.. 

4.- El cuarto nivel de traducción será el de expresión  

del lenguaje estético. En este nivel es esencial profundizar 
todavía más en el texto original para captar la calidad de la 

expresicln y transmitirla en la lengua meta, hasta donde sea po 

sible, sin detrimento grave.de los otros niveles de traducción. 

El traductor debe poner en juego su talento para nercibir,los 

valores inmanentes a la obra como, por ejempló, la.fuerza:lo 

la suavidad de la- expresión, el equilibrio de los:enunciados, 

(6) E. Nida, Towards  a Science of translation,  Leiden, Holan-
da, E. J. Brili (Ea15775:5754, p. 3 

(7) ibid.,  p. 3 



la belleza de las imágenes o los giros del lenguaje cuando 

tos tienen trascendencia y valor estético en sí mismos, es de-

cir, cuando no desempeñan la función secundaria de atraer la 

atención del lector.sobre alguna idea perteneciente a otro ni-

vel de comunicación. 

Más que traducciones, lbs trabajos realizados en está  

cuarto nivel.Son-versionea 'de quienes, además de dominar la 

técnica de la tradUcción, poseen cierto grado-de sensibilidad 

-artíétioa.-Ejemplos de textos qué requieren 'éste nivel son:-

una novel-al-una obra de teatro,- un pierna,. (Con -respecto á"lá: 

itraducción de poesía, Octavio Pat-comOnta que:. 

ill punto de partida del traductor no es el len 
guaje en movimiento, materii prima del poeta, 
sino el lenguaje fijo del poeta. Lenguaje con-
gelado y, no obstante, perfectamente vivo. Su 
operación es inversa a la del poeta: no se tra.  
ta de construir con signos móviles un texto 
inamovible sino desmontar los elementos de ese 
texto, poner de nuevo en circulación los sig- 
nos y devolverlos al lenguaje 	la traduc-
ción es una operación paralela, aunque en sen 
tido inverso, a la creación poética.)(8) 

Como una última observación a estos cuatro niveles ca-

be mencionar Iá diferencia entre los dos primeros y los dos 41 

timos, así como los.problemas que en cada caso afronta el tra-

ductor los cuales sintetiza E. Nida de la manera siguiente: 

(8) Octavio Paz, El signo 	el garabato, 2a. edición, México, 
Joaquín Llortiz, 1975, p. 66 
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...Similarly, the translator is cought in 
the dilemma of "letter vs spirit" for in 
being faithful to the things talked about, 
he can destroy the spirit that rvervades an 
original communication. At the same time, 
if he concentrates too much upon trying to 
reproduce the original 'feeling' and 'tone'' 
of the message, he may be accused of play-
ing loose with the substance of the docu-
ment -- the letter of the law (9): 

D. Selección de un texto por sus niveles de traducción 

Para poder aplicar el esquema de Mounin a un texto lite 
rario se seleccionó "Bartleby", de Herman Melville, por lo si-

guiente: amén de hacer- patentes.los cuatro niveles de traduc-
ción en un mismo texto, muestra los problemas de interpreta-
ción que han de afrontarse en cada uno de aquellos, como se ve 
rá más adelante. 

En el capitulo siguiente se procede a una serie de co-

mentarios críticos sobre el texto original y sus necesidades 

de traducción. En la división posterior se trata de. analizar 

en qué..medida lás traducciones de Borges y.Zabal logran pus 
objetivos en los cuatro niveles, a fin de apreciar la fideli-
dad, adecuación y calidad estética de cada una, utilizando el 

modelo de Mounin como parámetro para evaluar las traducciones 
de manera más diferenciada. 

(9) Nido., qp., cit., p. 3 
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III ALGUNOS COMPTARIOS CRITICOS SOBRE 

EL TEXTO ORIGINAL 

Para poder localizar los niveles de traducción de un ter 

to dado es necesario un estudio previo del original. Mediante 

éste se buácan en la obra las características más sobrese-

Iientes cuya traducción es imprescindible en cada nivel, y 

-donde existan- las que hay que sacrificar. Por otra parte, el 

título de este capítulo del estudio implica la noción de que, 

más que un análisis exhaustivo, se requiere un estudio breve 

del texto; el tipo de investigación que un traductor presiona-

do por él tiempo necesita realizar. 

Todo texto literario a la vez que despierta inquietudes 

en el lector, plantea una serie de interrogantes. El traductor 

como primer receptor puede responder o no a esas preguntas; ne 

ro en tanto que funge como nuevo emisor debe, al menos, tener 

en mente la contestación a tres interrogantes fundamentales: 

¿Cuál es el posible significado del texto? ¿Cómo logra el au-

tor expresar ese significado? ¿Qué tan efectivamente lo ha-T.. 

ce? (10) 

A la par del planteamiento de esas preguntas y de.otras 

más que surgen a lo largo del estudio de "Bartleby", se propo-

nen necesidades de traducción en cada nivel para analizar su 

(10) Colin White et al., "Ejercicios de apreciación crítica y 
redacción", Módulo de Prácticas acumulativas I (primer se 
mestre), Letras Modernas, S.U.A., México, U.N.A.M., 1980, 
p. 5 

12 
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olución en el capítulo; IV.. 

Una lectura general de todo el texto es indispensable. 

as diferentes interrogantes que la obra plantea y las necesida 

es de la traducción de la -misma pueden cambiar o dejar de exis 

ir conforme se avanza en la lectura. La unidad del texto origi 

1 no debe perderse de vista. 

En principio, por ser "Bartleby" un texto literario, pe.  

puede traducir directamente al nivel del lenguaje estético 

tendiendo a los otros niveles cuando se mezclen entre sí. Sin 

mbargo, por razones de objetividad,se hace primeramente el es-

udio del texto en cada uno de los niveles de comunicación para 

etectar sus necesidades y problemas, y después se analizan 

esos, problemas.del.texto:originalpor-sus niveles de traduc-

ción. 

Al nivel de comunicación mínima "Bartleby" es un relato 

en el que el personaje narrador -un abogado neoyorkino "de cier 

a edad" quien siente que "el modo más simple de vivir es el me 

jor"- (11) da cuenta de como un supuesto exempleado de la Ofici 

a de Cartas Muertas de Washington irrumpe en su despacho, su 

vida y su mente. 

(11) Herman Melville, "Bartleby", 	Budd, Sailor and Other 
Stories, Introduction by Harold Beaver, Great Britain, 
Penguin Books, 1970, p. 59 ("rather elderly" "the easiest 
way of life is the bestv" La traducción es mía). 
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En este primer nivel, el análisis se concentra en el me-
ro argumento, en el hilo de la narración. Las necesidades  de la 

traducción en este nivel y las interrogantep2surgidas del análi-

sis son, en esencia, las siguientes: 

El texto requiere un amplio margen de fidelidad a la 

narración y a la descripción; al vocabulario ("palabras para ob 

jetos", "palabras para acontecimientos", "'abstractos! 'modificado 

res de las dos primeras clases" y "términos relacionales") y a 

la sintaxis.("las relaciones entre estas cuatro clases de Pala 
bras"). (12) Es a'través de los ojos del narrador, de sus jui-
cios, de sus descripciones y su relato de los hechos como, se co 

noce la historia a un primer nivel de comunicación. 

En el texto original abundan los "abstractos" modificado 

res -adverbios y adjetivos-. ¿Qué importancia tienen en la 

bbra;¿En qué orden se deben_ presentarlos adjetivos?,¿como 

epítetos? Para traducir términos que no tienen un equivalente 

exacto en la lengua fuente, ¿hasta dónde es pertinente dar una 

definición? ¿Qué tan grave puede resultar omitir; añadir o cam-

biar palabras en un texto? 

(12) c.f. hlounin, OD. cit., p. 292 ("Las cuatro grandes partes 
de la oración ...en todas las lenguas del mundo", según 
E. Nida).. 
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En el nivel de elaboración del pensamiento la atención 

se enfoca hacia los Personajes, los conceptos, el ;trasfondo 

ideel6Eico de le obra. En este nivel se comprende que la 

actitud de Bartleby es una reacción en contra de una sociedad o 

de une vida sin sentido en medio de "cartas muertas". Bartleby 
encarna el conflicto de un individuo'que relnisa obedecer y acen 
tar las normas de una sociedad. Bertleby es la imagen de un ni-
hilismo absoluto, suicida, o tal vez de una resistencia pasiva; 

imagen que se repite y se repite hasta convertirse en un símbo-
lo. Bartleby es, a este nivel, algo más que un loco o un intru-
so. Su presencia se convierte en algo obsesivo, abrumante; pene 
tra en el subconsciente del narrador, e incluso en el de los 
otros escribanos. Bartleby se hace duelo de la situación...sin 
hacer nada. 

"Bertleby" es un texto de carácter descriptivo profundo. 

Los personajes y las'acciones son representativas de la existen 

cia humana y sus complicados procesos mentales. En efecto, y 
particularmente en esta obra, Melville se anticipa a Twain, 

James, Kafka, al mismo D. H. Lawrence, a Dylan Thomas, en el 
manejo de recursos psicológicos más profundos en la literatura. 

(por ejemplo, el juego de-fuerzas opuestas -Bartleby y el aboga-

do-). 

Al respecto, Borges afirme que "Bartleby" "define ya un 

género que hacia 1919 reinventería y profundizaría Franz Kafka: 

el de las fantasías de la conducta y del sentimiento o, como 
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phora malamente se dice, psicológicas". (13) 
En esta obra el autor ha echado mano de figuras re.bóri-

cas planeadas, calculadas, pensadas; metElforas válidas, conce-

bidas cuidadosamente y que -a este nivel- obran en función de 

la claridad de las ideas expuestas en el texto. 

Las necesidades de traducción  e interrogantes son las ni 

guientes: 

La fidelidad al original debe extenderse a (y concentrar 

se en) las ideas expuestas en el texto -ideas que pueden perte-

necer al narrador o al autor- tal y como Melville las enuncia. 

Aouí se debe ser fiel a la estructura de la lengua y e. la orga-

nización que de ella ha hecho el autor. Se debe buscar y respe-

tar la visión ideológica que nos da el narrador a través del 

texto y descubrir, cuando autor y narrador son diferentes, dón-

de se separan. ,Rn "Bartleby" el traductor debe trabajar sobre 

la experiencia ideológica en dos.lenguas -y dos épocas- diferen 

tes. Igualmente, debe tratar de captar la presencia de agentes 

distraetores-diseminados por la obra para darles el carácter-

de tales-sin-que su importancia en la traducción decaiga,o-ze 

exeeda.- 

¿Por qué se considera a "Bartleby" un relato importante 

dentro de la narrativa? ¿Qué ideas importantes se manejan en 

esatsbra? ¿De qué medios, de qué figuras retóricas se vale el 

(13) Borges en prólogo a Bartleby, de Herman Melville, 2a. ed», 
Lá_navg de los locos, México, Premiá„ 1978, p. 11 
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autor para elaborar su narración? Para salvar la autenticidad 

de las ideas expuestas en el original, ¿deben traducirse todos 

los términos, incluso los nombres propios y los títulos de los 

libros que se mencionan ahí? 

Al nivel de expresión de los valores afectivos "Bartleby" 

es el segundo texto que Dielville publica (1853) después del fra 

caso inicial, de su novela Moby Dick (Pierre se publica en 1852 

sin éxito alguno). La situación del escritor es apremiante: tie 

ne que difundir sus trabajos en publicaciones periódicas; desea 
triunfar, pero su público, que antes lo había aclamado, no lo 
comprende más. Los críticos no lo aceptan, tiene problemas: con 

los editores. Está enfermo. Y pese a ser parte y producto de la 

cultura y la lengua de esa época -al igual que su autor-, la 

obra de Melville deja de satisfacer las expectativas de su pú-

blico/ con lo cual las posibilidades de éxito se reducen consi-

derablemente; 

...The author's ambiguous attitude towards 
nature and God were out of tune with the 
optimistic, romantic, Trascendental temper 
of the age, and its symbolistic style run 
counter to the new realism in fiction writ-
ing. (14) 

(14) "Mélville, Herman," Encyclopaedia Britennica, 15, p. 135 
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Melville se manifiesta, además, en contra de un libera-

lismo que en nombre del progreso económico maneja la doctrina 

cristiana (protestante) a su entender -y eso no le agrada al 

público-. 

Para algunos críticos/ Melville busca el éxito en "Bartle 

by" tratando de imitar a Dickens -autor de fama en aquella épo-

ca de humorismo en Norteamérica- en la caricaturización de per-
sonajes como Turkey, Nippers, Ginger Nut. Es posible también 

que Melville -consciente o inconscientemente- se burle un poco 

del público que no supo apreciar su gran novela Moby Dick, redu 
ciendo así -en apariencia- el nivel de dificultad en la nueva 

obra mediante una serie de explicaciones innecesarias (si bien 

usuales en les publicaciones periódicas, cuyos lectores son más 

heterogéneos y su número, mayor). 

En "Bartleby" hay elementos autobiográficos de su autor 
-quien fue empleado de un abogado, tenía un hermano abogado 
también y conocía bien la vida de oficina- y sub gimas recurren 

tes en la obra del mismo (encantamientos -cuando los empleados 

comienzan a repetir la palabra !'preferir-", los huérfanos sin 

hogar, una cierta relación de tipo homosexual). (15) 

El lenguaje empleado en la obra sigue, en cierta forma, 

la convención de la época de emplear términos y expresiones b£ 

blicas: "Bartleby was billeted upon me for some Tilysterious pur 

pose of en all-vise Providence...,(16) "A new commandment give 

(15) cf. H.Beaver en prólogo a Melville9. 22". cit., Billy Budd. 
p. 21 	• 

(10. Ibid. p. 89 
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I unto you, that ye love one another," (17) ....or sweet char 

ity's sake." (18) 

Las necesidades de la traducción en este nivel y algu-r 

nás de las preguntas que surgen son las siguientes: 
a) Localizar los pasajes donde el autor se infiltra en 

el relato, cartibia el tono del narrador o hay un juicio que tras 

tiende sus propias opiniones. (Conociendo la vida de lelville, 

así domo sus ideas, se puede percibir que el narrador es un per 
sonaje más cuyos juicios y opiniones difieren de los del autor, 

no así sus descripciones de los estados anímicos y de la reali-

dad material). 

b) Tener en cuenta las diferentes connotaciones (relielo 

sas -bíblicas-, del lenguaje judicial) y los valores afectivos 

complementarios mediante los cuales se aaade algo más a la de-

notación de las palabras (e.g. la palabra amigo es diferente 
-afectivamente- de amiguito, amigote, amip.azo; o -para emplear 

un ejemplo tomado de "Bartleby"T. "ain't he" es diferente de 

isn't he"). 

¿Qué reacciones y sentimientos hay en la narración? 

¿Qué grado de ambigüedad presentan algunas partes del texto? 

¿Cuál es el tono de le. narración? ¿Hay elementos autobiográfi-

cos sobresalientes? ¿Por qu4 escóge Melville al gremio de los 
escribanos? 

(17) Iba. p. 88 
(18) Ibid. p. 88 



En el nivel del leriguaje estético se comprende que, si 

bien "Bartleby" es un texto en prosa, en muchos de sus pasajes 

tiene tintes eufónicos y poéticos, tanto en la sustancia grá-
fica predominante -se trata de un texto escrito- como en el 

potencial fónico. Existe una intención latente de que la obra 

entre no sólo por los ojos, sino mor los oídos. "El silencio 

de la página -dice Octavio Paz- no deja escuchar la escritura 

	al leer olmos y al oir vemos". (19) 

En el texto hay un cierto efecto visual y auditivo, una 
comunicación fónica y gráfica que .se.  logra Mediante: . . 

La aliteración:  ...till tea-time"/ "fellow-feeling" 

"zround-ralass folding doors" 

"corps of copysts" 
Por lo general, D.elville se sirve 

de la alite=ción en los modificadores 

y las palabras aue éstos modifican, 
aunque a veces la usa con propósi-
tos meramente musicales ¿o irónicos? 

"...gentleman might smile, and senti- 

mental souls might weep...." 

   

(19) Octavio Paz, on. cit., Can. 1 "La modernidad y sus desen-
laces", D. 17 



La asonancia: (principalmente interna): 

"rounded and orbicular sound" 

"green folaing screen" 

"which migbt isolate from my sight" 

La onomatopeya: "...the scrape of his pen blending 

with the crunching of the crisp 

particles In his mouth." 

EI ritmo: Hay cierta tendencia de Melville a terminar 

seis oraciones en (/ 	) una sílaba acen 

tuada seguida de dos sílabas más débiles-la 

segunda, a veces, con un acento secundario-: 
"and closed the eyes" "murmured ]" 

El énfasis y 
la entonación: A través de medios propios de la escri 

tura (combinaciones de letras, puntua-

ción., cursivas y mayúsculas): 

"...that is all 1 know of him..." 

Las necesidades de traducción en este nivel son, en 

esencia, las siguientes: Preservar, hasta donde sea posible, 

la belleza fónica del texto (la preocupación del autor por la 

eufonía es manifiesta), mantener la calidad de las figuras del 
lenguaje, conservar la singularidad en la expresión sin detri-

mento del lenguaje meta. 
NOTA: Las necesidades de la traducción de "Bartleby", así como 

las interrogantes que plantea este mismo texto In cada uno 
de los niveles, serán estudiadas mediante ejemplos en el 
siguiente capítulo. Algunas de ellas se han resuelto ya en 
los comentarios al texto original, por lo que no se repe-
tirán como problemas en la próxima sección. 
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IV COMENTARIOS SOBRE LAS 

' TRADUCCIONES 

En este capitulo se presentan unos cuantos pasajes de 
"Bartleby" en cuyas traducciones se advierten o no los díferen 

tes niveles sugeridos por Younin. Estos ejemplOs se selecciona 

ron con base en dos criterios: 

1) Se tuvieron en cuenta las necesidades de la traducd.... 

ción en cada uno de los niveles seHalados en el capitulo ante-

rior. 

2) Se consideraron aquellos ejemplos que se logró deslin 

dar y aislar un naco más efectivamente. (Eh la realidad, la di-
visión por niveles de traducción -que en el presente trabajo se 

ha llevado a cabo para el análisis- es sumamente difícil, ya 

que -al igual que sucede en los niveles de comunicación- se en 

trelazan y se meclan continuamente en un mismo texto y no se 

los puede senarar con facilidad. 

Después de presentar cada ejemplo, se compara, en cada ca.. 

so, cómo codifican ambos traductores el mensaje original, con 

sus interrogantes, su ambigUedad, 	indeterminación, precisión 

o belleza para transmitirlo ala lenlTua meta. 
La. serial que anuncia la existencia de un problema .de 

traducción es la falta de coincidencia del texto original con 
una de las traducciones, o bien, con ambas. Cuando las dos 
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versiones difieren entre sí, es posible que en una de ellas es-

te la solución más adecuada, o que ambas sean erróneas, o. insu-

ticiántes en sus respectivos niveles. 

Para facilitar la ubicación de los diferentes .pasajes de 

Bartleby".ouya.traducción se vaa comentar, se procedió a 'dividir 
obra en seis partes numeradas en notación romana. A cada párra-

fo de cada una de las seis partes corresponde un número arábigo 

Parte I- Desde la introducción del relato hasta la llegada de 
Bartleby a la oficina del abogado. 	(13 párrafos) 

'; II- Desde la llegada de Bartleby hasta la primera vez que 
se niega a trl!bpjtiro 	( 7 párrafos) 

III- Desde la primera negativa hasta  que el narrador se re-
signa a tolerar la _actitud de Bartleby. (18 párráfbb) 

IV- Desde ese momento de resignación -por lástima- hasta 
oue Bartleby se rehúsa a copiar. 	(25 párrafos) 

V- Desde esa segunda negativa de Bartleby hasta que el a- 
bogado decide abandonar la oficina. 	(25 párrafos) 

VI- Desde la separación del abogado „y Bartleby hasta la 
muerte de este último. 	 (25 párrafos) 

VII- Epílogo. 

H 

st 

If 

If 



Nivel de comunicación inínima 	 

1. Problemas y ejemplos. 

En el ejemplo siguiente ambas traducciones se oponen en-

tre sí. Sólo una puede ser correcta: 

(I 9') Melville: Among the manifestations of his 
diseased ambition.... 

Borges: Entre las manifestaciones de su 
ambición enfermiza 

ZabaL: Entre las manifestaciones de su 
enfermedad ambiciosa 

En la segunda traducción se imita la sintaxis 3e1 inglés 

con resultados deplorables. Se ha confundido al adjetivo con un 

sustantivo y viceversa. La expresión enfermedad ambiciosa no es 

coherente y no corresponde al original. 

Este tipo de error en el que se altera la relación entre 

los términos se. repite varias veces en la-traducción de Zabal 
y, en ocasiones, también en la de Borges: 

- Eittably respectable traducido por Zabal como 

`respetablemente lestimilsa  

- a certain unconscious air of pallid ...hauehtiness  

traducido por Borges como 

cierto aire de inconlciente,  de descolorida.. altivez 
(En el primer caso Borges traduce la expresión como la-

mehtablemente decente. En el segundo, Zebal traduce como aire 
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inconsciente). 

Es probable que estos errores se cometan por traducir 
demasiado aprisa, por descuido/ o por no comprender el texto 
Como en el siguiente caso: 

(III 13) V. Poor fellow: thought I, he means no 
mischief; it is plain he intends no 
insolente; his aspect sufficien'vly 
evinces that his eccentricities are in-
voluntary. 

B. .¡Pobre hombre! pensé yo, no lo haée por 
mal; es evidente que no procede por in-
solencia; su aspecto es suficiente prue-
ba de lo involuntario de sus rarezas. 

Z. "¡Pobre hombre!"„ penbaba. "No quiere 
causar daño alguno; resulta claro que 
sus excentricidades son involuntarias. 

La interpretación en la segunda de las traducciones 
es incorrecta. Lo que resulta claro en el original no es lo in-
voluntario de sus excentricidades, sino el hecho de no causar 

daño alguno o de no proceder por insolencia. Es el aspecto el 

que muestra sus involuntarias rarezas. 

En el caso de la traducción literaria estos aescuidos. 

acaban por deteriorar y falsear las obraS ante los ojos ke 
los nuevos lectores. En la traduccióú técnica, un error o una 

omisión de esta naturaleza pueden ocasionar desde la destruc-

ción de un aparato hasta la muerte de alguien si se trata de 
un texto de química o medicina. 
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En el ejemplo siguiente hay un problema muy serio: 

(VI 151A1,1Bartleby, this is a friend; you will find 
him very useZul to you.' 
'Yóur sarvant, sir, your sarvant,' said the 
grubrman,:makinga low salutation behind his 
apron. 'Hope you find it pleasant here, sir; 
nice grounds .  -cool apartments- hope you'll 
stay with us sometime -try to make it agreea-
ble. What willyouhave for dinner to-day?' 

B -Bartleby, éste es un amigo; usted lo encontra-
ra muy útil. 

-Servidor, seriar, servidor -dijo el despensero, 
haciendo un lento saludo, detrás del delantal-. 
Espero que esto le resulte agradable, señor; 
lindo césped, departamentos frescos, espero que 
pase un tiempo con nosotros, trataremos de ha-
cérselo agradable. ¿Qué quiere cenar hóy? 

Z -Bartleby, le presento al señor Cutlets. Le 
será utilísimo. 
-Servidor de usted, señor, servidor de usted -di 
jo el cocinero haciendo una profunda reverencia 
tras su delantal-. Espero que se encuentre a gus 
to aqui señor; terrenos amplios..., habitaciones 
frescas, señor; espero que estará con nosotros 
algún tiempo..., haremos lo posible para hacerle 
grata su estancia. ¿Podremos tener el placer, la 
señora Cutlets y yo, de contar con su compañia 
para la cena, señor, en la habitación privada de 
la. señora Cutlets? 
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En la segunda traducción hay una: invitación -¿Podremos  

tener el placer, la señora Cutlets z yº, de contar con su com-

pañía para la cena, señor,  en la habitación privada  de la seño-
ra. Cutlets?- que no aparece en el-original; como tamnoco exis- 
te ninguna Sra. Cutlets,  ningún "cocinero" que 11eYe por.nom-,_ 
bre -¿o por mal nombre?- Cutlets, ni tampoco una habitación 

privada. 
_Ea la misma traducción de 2abal- se puede apreciar 

que ase incidente está.fuera del contexto; no tiene ningún sen-
tido.- De no existir esta parte de la traducción de Zabal en al-
guna de las fuentes originales (no aparece en ninguna de las 
ediciones consultadas), más que una'alteración de la obra, es 
to constituiría un engaño a los lectores. 

En el ejemplo siguiente se advierte la necesidad de 

definir un objeto para transmitirlo más fielmente al lector: 
(II 3) M. ground-glass folding doors 

B. puerta vidriera 
Z. mampara de cristal esmerilado 

Hay una gran diferencia entre un vidrio común y un vi-
drio esmerilado: -Una visión clara, o borrosa, a través de ellos. 

La segunda traducción es mejor, más efectiva, porque la imagen 
borrosa Mencionada tiene -más adelante-• implicaciones impor-
tantes en otros niveles del texto. Sin embargo, existe un 
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error: Después de haber buscado el significado de ground-glass  

(vidrio esmerilado), el traductor añade que llegaba hasta el 

suelo, repitiendo ground que ya estaba traducida y que forma 

parte de una expresión compuesta. 

Otro ejemplo interesante en cuanto a la traducción de 

modificadores es el siguiente (Este ejemplo es, como se apre 

cia después, difícilmente separable del siguiente nivel. Por 

lo tanto sirve, más que como un ejemplo del nivel de comunica 

ción mínima básica, como puente entre éste y el nivel de asi-

milación del pensamiento lógico): 

(II 2) M. ...upon the flighty temper of Turkey, 
and the fiery one of Nippers. 

B. ...en el arrebatado carácter de Turkey, 
y en el fogoso de Nippers. 

Z. ...ilobre el temple inconstante de Pavo 
y sobre el temperamento arrebatado de 
Pinzas. 

La opción "arrebatado" la seleccionan ambos 
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traductores.Lo malo del asunto es que uno de ellos lo aplica 

a Pinzas y el otro a Turkey. Lógico es que exista una diferen 

cia entre Turkey y Nippers.  ¿Cuáles son los adjetivos más cerca-

nos al original? 

Turkey  o Pavo es descrito por Melville, a lo largo de la 
narración con los siguientes adjetivos (entre otros): 

energetic, incautious, noisy,  impatient,  excentric, 
rash, insolent, ("there was a strange, inflamed, 
flurried, flighty'recklessness of activity around 
him;" "Before 12 o'clock he is civil, bland and 
reverential;" "He is like a restive :horas." 

Nippers o Pinzas es, por su parte: 

"Victim of two evil powers: ambition and indiges-
tion;" pervous, irritable, discontent, "with a 
brandy-like disposition. 

El problema de traducir flighty y fiery no se resuelve 

con buscar la opción en el diccionario bilingüe, sino que es 

preciso hacer un repasó de los adjetivos con los que Melville 

describe a Turkey y a Nippers -respectivamente- para. localizar 

la palabra que resume el temperamento de cada quien. 
El término inconstante queda descartado por ser una 

característica común de Pavo y Pinzas. Es una solución pobre, 

porque no aporta nada nuevo a la descripción y no distingue en-

tre uno y otro. Ambos traductores usan arrebatado para distinto 

personaje. Esta palabra se aviene un poco más al carácter de 

Turkey. Arrebatado significa rash, crazy; por lo tanto carac-

teriza un poco mejor a Turkey, aunque no es del todo disparata- 
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do aplicarlo a Pinzas. flighty  tiene entre otros significa-
dos- -que, en efecto, se relacionan con• la volubilidad- el de 

"alocado" (voluble significa changeable, fickle). 

T1. términofiéry significa foso, impetuoso, 

vehemente; algo que viene con la naturaleza de Nippers. Esta 

traducción -fogoso- es más acertada para definir el carácter 

de Nippers. 

Ardiente, impetuoso, lleno de fuego son sin•Snimos de 

fogoso. Esa es la diferencia entre Turkey y Nippers, uno se 

"descompone" por el alcohol, por un factor externo; el otro 

es de'haturaleza alcohólica"-aunque no7beba 

2: Conclusiones. 

En este nivel, las necesidades de la traduc-

ción planteadas en el capítulo anterior se satisfacen, en am 

bos casos, en lo que reetecta a la fidelidad a la narración. 

Las diferencias entre una y otra traducción.radican princi-

palmente•en las descripciones y el manejo de las relaciones 

de los términos entre sí, es decir, la sintaxis. La descrip-

ción de las características psicológicas de los personajes y 

del ambiente -descripción que es aún más importante que la 

de las caracteristicas'físicas- depende en gran medida dé la 

comprensión del texto original como una unidad; comprensión 

en la que Borges supera a Zabal. Borges pone en labios dél 

narrador un lenguaje "jocosa" en el que es•frecuente que los 

adjetivos se, presenten antes de los sustantivos, dándole a 

las cualidades un carácter esencial. 



B- Nivel de,asimileción  del nensamiento lógico  

1. Problemas y ejemplos. 

Las figuras retóricas apelan a la inteligencia_a al ra-
zonamiento más que al. sentimiento. El lenguajb oblicuop.indirec 
to, no es siempre privativo de la literatura..En ,e1 ejémplo.si-
guiente se puede detectar una de las numerosas elipsis  en.  el 
texto de Yelville: 

(III 2) MelVille I looked at him steadfastly. His 
face was leanely composed; his 
grey eye dinay calm. 

Borges Lo miré con atención. Su rostro 
estaba tranquild; sus ojos grises, 
vagamente serenos. 

Zabal Lo miré fijamente. Su flaco rostro 
aparecía compuesto; sus grises ojos 
.estaban.apagadamente tranquilos. 

En la primera traducción se observp. c6ffió el _autor 
emplea una expresión elíptica en la segunda oración. El verbo 
omitido -estar- no hace falta pues se sobreentiende yr por 

tantoono es necesario añadirlo o añadir uno nuevo, como sucede 

en la segunda traducción. 
La elipsis es "aquella figura de construcción que permi 

31 



te callar u omitir :palabras que no son indispensables para la 

claridad del concepto, pero que sí lo son para que la oración 

esté completd.(20) Sri el.-ejemplo siguiente hay una compara-

ción, un símil : 

M. It was afternoon, be it remembered. Turkey 
sat glowing like a brass boiler; his baid 
head steaniing, his hands reeling among 
his blotted papera. 

B. Hay que recordar que era de tarde. Turkey 
resplandecía corno una marmita de bronce; 
tenía empapada la calva; tamborileaba con 
las manos sobre sus papeles borroneados. 

Z. Recuérdese que era ya la tarde. Pavo estaba 
incandescente como.una estufa de latón, con 
su calva echando humo, y las manos alborotan 
do sus emborronados papeles. 

La traducción de brass  puede ser latón o bronce. Pero 
en este caso hay una comparación entre el color de la marmita 

(boiler no significa estufa) o cacerola y la cara de Turkey. Se 

puede percibir que Melville se refiere al tono rojizo de la ca:' 

ra de Turkey; el color de su rostro es como el del bronce. El 

texto mismo da la solución para elegir entre latón y bronce. 

Como sucede en el primer nivel, el mensaje está cen-

trado en el contexto, solo que ahora se debe buscar, adémás, 

la precisión, las connotaciones más exactas de las palabras 
-ya no sólo la denotación general-. 

(20) Miguel Salinas, Construcción escritura de la lengua es-
pelola, primera ed. revisada por Ernestina Salinas, México, 
Aldina, 1968, p. 395 



La elección precisa de términos equivalentes. —en vez de 

dar la definición completa de palabras del texto original— es 
un factor importante, económico, que demuestra cómo maneja la 

lengua el traductor. Considérese el ejemplo siguiente: 

emplea. el término attorney, Borges_lo traduce como procurador, 
y Zabal, como aboyado. 

La traducción de Zabal no falsea el original; sin embar 

go, no brinda el significado completo. Borges recurre a un tér 

mino más, preciso, más especifico. Allí donde_Zabal dice aboga.T.• 

do, en el argot del Derecho se distingue y se nombra al defen 

sor, al fiscal, al asesor legal, al representante legal, n1 pe 

rito en Derecho,etc. En inglés se distingue y se nombra al 

attorney, attorney at lapa, attorney general,' (21) cuyas fun—

ciones son distintas, respectivamente. 

La opción ahogado puede aceptarse en. la comunicación mi 

nima básica,' pero no. an.este segúndo nivel. Procurador es 

"quien ejecuta algo en nombre de otro/ el que por oficio en 

los tribunales.hace, a petición de una de las partes, todas 

las diligencias necesarias". (22) Ese es el cargo del abogado 

"Bartleby". Ese es el significado de attorney. 

Otro ejemplo de precisión es el siguiente: 

(21) "Attorney 	Webster's  New Colleginte Dictionary,  p. 73 
(22) "Procurador", Pequeño Larousae Ilustrado, p. 841 
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(IV 2) itL ...One prime thing was this -he was always 
there-, first in the morning, continually 
through the day, and the last at night. I 
had a singular confidente in his honesty. 
I felt my most precious papers perfectly 
safe in his hsnds, 

B. ...En primer lugar siempre estaba ahí, el 
primero. por la maaana,' durante todo el día, 
y el último por la noche. Yo tenía singular 
confianza en su honestidad. Sentía que mis 
documentos más importantes estaban perfec-
tamente seguros en sus manos. 

Z. ...Por encima de todo, destacaba lo siguien-
te: siempre.  estaba allí; era el primero por 
la mañana, permanácía.durante todo el día y 
era el último en salir por la noche. Sentía 
yo una confianza singular en su honradez. 
Consideraba que en sus manos estaban per-
fectamente seguros mis documentos más 
preciosos 

Sin llegar a ser un cognado totalmente falso, y pertene-
cer por ello al nivel de comunicación mínima básica, el término 

honestidad no 	equivale totalmente a honesty. La traduc-

ción ,  -en este contexto- de honesty por honradez es mas adecua-- 
•,/ 

da. Honestidad equivale In as bien a Aecency,  Nodesty,  chastity, 

purity,  decorum, propriety (si bien puede significar honesty en 

el sentido de uprightness: rectitud, probidad). (23) 

(23) c.f. Webster!s, 215 cit. 
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En "Bartleby" el autor maneja una serie de conceptos e 
ideas que es indispensable comprender para poder traducirlas 

con más precisión y seguridad. Considérense los ejemplos si—

guientes: 
(III 13) P. Nothing so aggravates an earnest person 

as a pesive resistance. 

B. Nada exaspera más a una persona seria que 
una resistencia pasiva. 

Z. Nada molesta más a una persona seria que 
la resistencia pasiva. 

Emplear en latraducción'un articulo determinado, o uno 
..indeterminado cambia la idea exacta deloriginal. Al optar por 
el articulo la y referirse a la resistencia pasiva, Zabal le da 
a esa expresión un carácter de algo consabido del autor y del 

receptor; es decir, se presta a que el lector actual pueda 

pensar que Melville está hablando de la resistencia. pasiva co—

mo movimiento - pacifista tal y como se la_ conoce aespués de 
Gandhi,... Es muy cierto que el término resistencia pasiva ya ha—
bla sido empleado en tiempos de Melville por Thoreau (y desde 

Lutero, entre los protestantes), quien .influiría anos más tarde 

en Gandhi para denominar la estrategia pacifista en pro de la . 
independencia de La India. 

Melville haceruso pe esa idea en ”Bartleby" para dar más 
fuerza a la alegoría de la libertad mediante la .suspensión de 
las labores —curiosamente otra característica del movimiento de 
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Gandhi-; sin embargo, conviene mantener en la traducción 
la ambigüedad, 'lo vago del artículo una para acompañar esa 
expresión. Por més interesantes oue sean todas estas considera 
ciones, es preferible ser fiel al original. 

Como se scomentó ya en el capítulo tercero,."Bartleby" es 

una precursora de la _novela moderna. Se le considera entre 
las _primeras. ,obras• que introducen uná diMensión psicológi- _ 

ba profunpla'y compleja en la narrativa. Los personajes son 

caracteres complejos, cue sufren diversos conflictos mentalesy 

diferentes tipos de neurosis- como los dos personajes ingleses 

de la historia: Turkey y Nippers. El narrador, ante la actitud 
excéntrica.de Bartleby, es víctima de ciertos desequilibrios y 
trastornos que afectan su conducta. Considérese el .ejemplo si-

guiente: 

En un momento de absoluta impotencia para deshacerse de 

Bartleby, el personaje narrador se refugia en le lectura de 
dos libros: tEdwards on the Will" (sic) y *Priestley on Ne-

cessity' (sic) (el autor no subraya, ni separa los títulos de 

los autores). Después de la lectura de esas obras,. el narra-

dor cambia radicalmente de actitud y estado de énimo. Aquí se 

presenta el dilema de traducir o no los títulos. 
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(V-17) M. ...at leisure intervals I looked a little 
into 'Edwards on. the Will' and 'Priestley.  
on Necessity.' 

B. ...en momentos de ocio, revisé "Edwards on the 
Will" y "Priestley on Necessity". 

Z. ...en mis ratos libres, hojeé un poco en 
"Edwards, sobre la Voluntad" y "Priestley, 
sobre la Necesidad" 

En este caso es posible —y aconsejable- traducir los 

títulos de los 

está pasando en la 

cambio del cual el 

no va a percatarse 

El libro de  

mente del autor. Esos libros producen un 

lectorp - sIgund6 receptor de:la obra, . 
sí el traductor no los 'vierte al castellano. 
Priestley, NecessitZ, sc refiere probable- 

libros porque pueden ayudar a revelar lo que 

mente al t4rLdno legal "necessity (and coercion)." Las doctri- 

nas sobre "necesity" 	aluden a situaciones en las que 

una persona o personas .deben 	; elegir entre dos desgra-

cies,entre dos males2y deciden tomar una dectsión que en 

cualquier otra, circunstancia seria criminal (por ejemplo, 

sacrificar a una persona para salvar a zeis). 

La otra obra- se refiere, seguramente, a un famoso tra-
tado de Jonathan Edwards sobre el libre albedrío. Edwards 

piensa, aue el hombre es libre de actuar como él lo desee; sin 

embargo, sus elecciones son previstas y _están predestinadas 

por Dios. Surgen las preguntas: ¿Por qué Melville escoge esos 



dos libros? ¿Por qué su_leótura modifica la conducta del narra 

dor? pese al riesgo de caer en una interpretación que:peque.de 

de imaginativa vale la pena analizar la situación: 

El abogado, en un estado de suma desesperación, se pone 

a leer dos libros escogidos -aparentemente-: sin . propósito 

determinado. El efecto de lb lectura puede derivarse del resu_l, 

tordo de-una. lucha mental. quizá inconscientemente, el narrador 
está pensando en deshacerse de Bartleby)  ¿de asesinarlo?/  ¿de li-

brar a los demás de él? CoMp abogado que es busca mentalmente 

la atebuante moral: cualquier acto que realice será Tvoluntad 
de Dios","oredestinación". El efecto es catártico y la reas-. 
alón inesperada, El abogado asegura "haber llegado a - sentir" 

él-propósito de su vida: está predestinado para"Cuidar de 

Bartleby. Estos cambios frecuentes de conducta , delatan un 

desequilibrio serio. Basta una ligera presión de un factor 

externo -los comentarios de otros abogados- para .que nueva-
mente cambie de actitud hacia Bartleby. 

Qui.z4 esta interpretación .es errónea o existe otra me-

jor. Lo que si es necesario puntualizar -despu4s de este lar&o 

peregrinar- es que los 2ibros en discusión tienen un papel en 

la historia y no es justo que se le niegue al nuevo lector la 

posibilidad de hacer su propia interpretación de los hechos. 

El traductor tiene entonces cuatro opciones: 
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1- Dejar los títulos en inglés, eliminando arbitraria-

mente un posible espacio vacío de la obra. 

2- Especificar -cuando menos- quién es el autor y cuál 

es el título del libro. 

3- Traducir los títulos de los libros. 

4- Poner, como último recurso, una nota a pie de página. 

En este nivel, las dos últimas opciones deben conside-

rars e. 

2. Conclusiones. 

Sin violar las normas de la concordan-

cia, ni romper la dependencia natural de los vocablos en el 

contexto, Borges suprime palabras e incluso ideas del original, 

pero gana con ello precisión y economía. En este sentido Bor-

ges supera a Zaval. La precisión y la economía son caracterís-

ticas de esta obra de Melville tan completa que, más que un 

relato, constituye una novela corta; a juzgar por la opinión 

de críticos como Raymond Weaver quien intitula a su edición 

The Shorter Novels of Herman Melville. Los términos que selec-

ciona equivalen, en gran medida, al referente original. Sin em 

bargo, como se ha visto en uno de los ejemplos, Borges priva 

al lector común de penetrar en el conflicto que tiene lugar en 

la mente del narrador en uno de los momentos climáticos de la 

obra. En este sentido, la traducción de Zabal es más.afortuna-

da. Este último traductor pasa Por alto, empero, algunas pecu-

liaridades del estilo de Melville y exagera la presencia de 

los agentes distractores de la obra, como lo es el despensero, 

a quien Zabal llama "Cutlets". 



C- Nivel de corlunicación de 

  

valores afectivos  

          

r. Ejemplos y problemas. 

En el siguiente ejemplo ambas traducciones difieren del 

original: 

(I 3) Melville: 

Borges: 

Zabal: 

Some time prior to the period at 
which this little story begins... 

Poco antes de la historia que 
narrare... 

Poco antes de la época en que se 
inicia esta historieta... 

En la primera traducción -además de la palabra periodo-

se omite el adjetivo en little story y la traducción es, sim-

plemente historia. En la segunda, 5e emplea el término histo-

rietap.que no corresponde a little story; historieta denota 

algo diferente. De dos alteraciones, omisión y confusión, es 

preferible -en este caso- la primera de ellas. Historieta es 

una anécdota, un cuentecillo sin mayor importancia. La histo-

ria de Bartleby en la vida del narrador si es importante, 

aunque el relato no sea muy largo. 
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Con resnecto a los nombres propios, éstos por lo gene-

ral no se traducen; permanecen escritos en la lengua original. 

Borges se aparta de esta norma: Al principio del relato tradu-

ce John Jacob Astor -cuya pronunciación dice "adorar"- por 

Juan Jacobo estor. Esto podría hacer suponer que, en adelante, 

Borges va a traducir los nombr.•es propios subsecuentes o en su 

defecto, los apodos. Sin embargo, no sucede así. Turkey, 

Nippers y GinPrer Nut se quedan como están. Zabal decide tra-

ducirlos como Pavo, Pinzas y Nuez de Jengibre, respectivamen-

te -al igual que traduce John Jacob por Juan Jacobo. De hecho, 

estos apodos corresponden a determinadas características y de-

fectos de sus poseedores. Son anodos impuestos entre ellos mis 

mos. Estos sobrenombres tienen la carga. humorística presente 

en el espíritu de la literatura. de la época; dejan ver la.iro 

nfa del trasfondo de esta obra de Melville. 

Traducir esos motes es indispensable a este nivel para 

hacer partícipe al nuevo lector, al nuevo receptor, de ese as 
ppcto emotivo de la obra: el humor, la ironía, la jocosidad. 

Borges no los traduce, privando a la obra de una narte de su 

potencial afectivo. Por el contrario, Zabal Procede •a hacerlo 

y ruizá pudiera lograr ún acercamiento mayor al aspecto humo-

rístico de los apodos si les hubiera añadido el artículo.de-
terminado del que suelen ir nrecedidos en :español (tanto en 
España, corlo en Argentina, México y otros países latinoamert_ 
canos): el Pinzas, el Pavo, el Nuez de Jengibre. 
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El hecho •de que Melville en "Bartleby" recurra a apodos 
es importante porque se sabe-que, en su:  intento por al 

canzar la fama, comienza' a imitar a Dickens en la caricatu-

rización de ciertos personajes -y lo supera al - detenerse en 

los limites de la ironía sin caer en el sarcasmo,. En Moby Dick 

los nombres correspondían a la personalidad de los personajes, ..si 
bien en una forma alegórica. o simbólica. En "Bartleby", en cambio, 

las referencias bíblicas no son sólo alegóricas, se reflejan 
también en el lenguaje, directamente. Era, en efecto, una con-

vención de la literatura de la época de Melville -una de las 

pocas convenciones con les que Melville no rompe- emplear 
palabras y freses de la Biblia. Considérese el siguiente.  

ejemplo: 

(IV 10) M So trUe it is, and so terrible, too, that up 
to a certain point the thought er sight of 
misery enlists our best affections; but in 
certin special cases, beyond that point it 
does not. They err who woul2d assert that 
invariably this is owing to the inherent. 
selfishness of the hu:ilul heart. It rather 
proceeds from a certain hopelessness of 
remedyIng excesive and organic ill. To a 
sensitive being, pity is not seldom pain. 
And when at last it is perceived that such 
pity cannot leed to effectual succour,.common 
sense bids the soul be rid of it. What I saw 
that morning persuaded me that the scrivener 
was the victim of innato and incurable 
disorder. I.might give alms to his body; 
but his body did not pain him; it was his 
soul that suffered, and his soul I could 
nót reach. 



43 

Tan cierto es, ye le vez tan terrible, que hasta 
cierto punto el pensamiento o el espectáculo de 
la pena atrae nuestros mejores sentimientos, pero al 
guasos casos especiales no van más allá, Se equivoca-
ron quienes afirman que esto se debe al natural . 
ego-Ísmo del corazón humano. Más bien proviene de cier 
ta desesperanza de remediar un mal orgánico y excesi-
vo. Y cuando se percibe que esa piedad no lleva a 
un socorro efectivo, el sentido común ordena al 
alma librarse de ella. Lo que vi esa maRana me 
convenció que el amanuense era la víctima de un 
mal innato.e incurable. Yo podía dar una limosna 
a su cuerpo; pero su Cuerpo no le dolía; tenía el 
alma enferma y yo no podía llegara su alma. 

Z. ...Es cierto, y a la vez terrible, que, hasta cierto 
punto, el pensamiento o la contemplación de la mi-
seria despierta en nosotros los mejores sentimien-
tos; pero,- en ciertos casos especiales, una vez 
rebasado ese punto, ya no es así. Se equivocan 
los que afirman que invariablemente ello se debe 
al egoísmo inherente al corazón del hombre. Iás 
bien procede de una cierta ausencia de esperanza 
para remediar un mal orgánico y excesivo. Para un 
hombre sensible, la piedad no raras veces és dolo-
rosa. Y cuando, finalmente, se advierte que esa pie-
dad no puede llevar a un socorro eficaz, el sentido 
común exige que el alma se libere d'e ella. Lo que vi 
aquella mañana, me persuadió de aue el escribiente 
era víctima. de un trastorno innato e incurable. 
Podí.la dar limosnas a su cuerpo; pero su cuerpo no 
era lo que le dolía; era su alma la que sufría, y a 
ella no podía llegar. 

El tono de este pasaje de PlIsrtleby" es.similar al.  de 

la. Biblia (en particular.  de la Versión áutorizada),.e.g. 

"effectuel soccour:" 



Borges 	traduce miseria por pena, lo cual modifica el 

sentido del pasaje. Es la contemplación de la miseria y no 
la de la pena, la que despierta. los mejores sentimientos". TM 
traduCtor argentino altera en este caso el valor afectivo (n6 

tese cómo estas palabras denptan afecto desde un principio). 

Más adelante, Borges omite- un enunciado completo: To a bensi_ 

tive béing, pity lá'not seldom pain. 

En la última oración de este párrafo hay un enunciado 

que nos permite relacionar"Bartleby" con Sn. Mateo ( 9:9 y no-

ta el pie del Evangelio según Sn. Mateo) cuando Cristo dice 

que "no sQ, cura a los sanos sino a los enfermos", se lleva a 

Levi y lo invita. (Sn, Mateo se llamaba Levi) 

Borges define al lenguaje de la obra como "tranquilo y 

hasta á:100 8.0 " pero detrás de esa jocosidad hay ironía, desilu-

ción, ira. 

(V 2) M. At the exniration of that period, I peepe4 
behind the screen and lo! Bartleby was there. 

B. Al expirar el plazo, espié detrás del Biombo: 
ahí estaba Bartleby. 

Z. ...Al expirar el plazol me asomé tras el 
biombo y.¡Bartleby seguía ahí! 

En la segunda traducción el narrador expresa más sorpresa 

(24) Borges, prólogo a Í.Barileby, op. cit. p. 10 



que en el original. Realmente, la reacción del abogado es de 
desilusión, desencanto, decepción. Borges capta esos sentimien—

tos y elimina el signó de admiración añadiendo dos puntos (:).-

Zabal elimina el efecto de desencanto encerrando entre signos 
de admiración la expresión mencionada: niBartleby• seguía ahí!". 

NiStese cómo Melville hace dos pausas antes .de la admiración; 
Zabal sólo hace una. 

Ea el siguienté ejemplo se aprecia 20. importante que es 

entender la intención. dele autor a lo largo. de la obra:. 

(V 17) M ...you are harmless and noiseless as any of 
these old chairs; in short, I never feel so 
private as when I know you are here. At 
last I see it, I feel it; I penetrate- to 
the predestinated purpose of my life. 

B ...eres inofensivo y silencioso como una de 
esas viejas sillas; en una palabra, nunca me 
he sentido en mayor intimidad que sabiendo 
que estabas ahí. Al fin lo veo, lo siento; 
penetro el propósito predestinado de 	vida.. 

Z ...eres inofensivo y silenciosov  coma esas 
viejas'sillas; en pocas palabras nunca me 
siento más solo que cuando se que estas 
ahí . Al menos lo veo, lo siento; penetro' 
en la finalidad predestinada de mi vida. 

En la segunda traducción existen dos errores notorios: 

Se ha .vertido= orivate como solo y at last como al menos. 



46 

El primero de estos errores va más allá de un primer 

o segundo nivel; es un error que afecta al verdadero valor afee 

tivo de la fraseo Traducir "private" por "solo" hace la expre-

sión triste cuando, por el contrario, ésta és agradable. La pa 

labra "intimidad" es, en este contexto, la que más se acerca 

al sentido emotivo de la frase. 

2. Conclusiones. 

En este nivel Borges percibe la relación 

anfibológica -pero íntima- entre Bartleby y el abogado: relación 

que es tema recurrente en otras. obras del mismo autor. El cono-

cer también otros aspectos de la vida, ideas y personalidad de 

Melville permite al traductor argentino expresar más efectiva-

mente las diferencias entre el narrador y el autor. Los juicios 

de aquél son superfluos -aunque firmes-, en tanto se presenta 

como un hombre razonable. Estos juicios comienzan a derrumbar-

se ante un incipiente desequilibrio mental que sufre ese mismo 

narrador; desequilibrio cuyas manifestaciones no son ajenas al 

escritor del relato. 

La ambigUedad en cuanto a los personajes, el significado 

de la obra, el ambiente real, los limites entre el razonamiento 

y la locura, ha hecho de "Bartleby" un relato que resiste múl-

tiples interpretaciones. ¿Por qué escoge a los escribanos en 

su obra? Tal vez porque en la búsqueda de una nueva identidad 

nacional los norteamericanos buscaban, incluso, una nueva cali-

grafía, una nueva escritura diferente de la inglesa,¿diferente 

de la de los ingleses Pavo y Pinzas? Zabal logra en ocasiones, 

como es el caso de la traducción de los apodos, una mejor co-

municación de los estados afectivos, pese a sus fallas de expre 

sión. 



D- Nivel de expresión dellenguaje estético 

31. Problemas y ejemplos. 

(III 13') Melville 	The pasaLveness of BF.rtleby some-
times irritmted me. I felt strange 
ly goaded on to encounter him in 
new opposition to elicit some angry 
spark from his answerable to ¡ny 
o'vn. 

Borges La pasividad de Bartleby solfa 
exasperarMe. Me sentía aguijoneado 
extrañamente a chbcar con él en 
un nuevo encuentro, a despertar en 
él una colérica chispa correspon-
diente a la mía. 

Zabal Me sentía extrañamente ansioso de 
tener con él una agarrada, para en-
tender en él alguna colérica chispa 
correspondiente a la mía. 

En la primera traducción de opt6 por la -palabra 
encuentro, en tanto que en la segunda, el traductor se 

decide por agarrada  -término demasiado coloquial para el con-

texto original-. Borges transforma el verbo encounter  en un sus-

tantivo: encuentro, que además tiene,  un sonido muy similar al 

original. Otro caso áingular de analogía de. sonidos en la tra-

ducción lo constituye el ejemplo sigtaiente: 

47 
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(V 7') M. One of the coolest and wisest hours a man has, 
is just after he awrekes in the morning. 

B. Una de las horas más 211cidqs y serenas en la 
vida del hombre es la del despertar. 

Z. Una de las horas más frías y :nábillts  de que dis 
pone el hombre es justo después de despertarse, 
por la maHána- 

Ademés de hacer una traducción adecuada en los niveles 
I, II y III, Borges emplea 	1 dos palabras que suenen pareci 
do al original (aunque no correspondan respectivamente en sig- 
nificado): 

coolest and wisest  

wisest and coolest  

lúcidas  y serenas  

coolest se parece B lúcidas  ,.que es la opción de Borges 
Para wisest y wisest se parece a serenas (que es la 
opción para coolest).  

El ejemplo siguiente constituye una prueba de• que, efec 
tivamente-p.Melville tiene muy presente la musicalidad: 

(I 2') M. ...John Jacob Astor, a mame which, I admit, I 
love to repeat; for it heth a rounded and 
orbicular sound to it, and rings like into 
bullion 

Jacobo Astor; nombre que, reconozco, 
me gusta repetir porque tiene un sonido orbi .  • 
cular y tintinea como el oro acuffado, - 
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Z. ...Juan Jacobo Astor, nombre que, reconozco me place 
oir, ya que suena a algo rotundo y redondo con ecos 
áureos. 

En 18 segunda traducción -aunque no se puede negar que 

Zebel se preocupa también por la eufonía- hay sonidos que se 

funden y se pierden en vez de prolongarse; tal es el caso de 
"suenes  a algo" /suenalgo/- La eXpreSión ecos áureos suena bien 
pero no dice realmente nade. 

En la primera traducción la elección de términos es 
más afortunada. Por el uso y la-combinación de sonidbs /t/ 
/n/ /tiene/ /tintinea/ parece como si en verdad se oyera el 

"tintineó" de monedas de oro. La traducción es onomatopéyica 
incluso. En le primera traducción también esigten esos sonidos, 
pero no imitan el sonido ae lo que significan. 

A la sonoridad anzlloga en algunos pasajes de la obra 

se puede añadir el ritmo y la fluidez que posee entre SUS 

cualidádes estéticas: 	 o 

(I 1) M. 1 ama rather elderly mara 
B. Soy un hombre de cierta edad 

Z. Soy hombre ya de cierta edad 

El acento rítmico del enunciado que, en el caso de 
4 

Melville cae en ráther, y en el de la primera traducción en 
-hombre  , en la segunda traducción cae en el adverbio ya, una 



alabra oue sobra -puesto que tan-ibién_se ha usado otro modifi-

cador: 'ciertat'qúe equivale en ese conteto e rather. Este 
primer acento cae, en los tres casos, al mismo tiempo. Pero:.en 
tanto que en los dos primeros enunciados da un énfasis eficaz 
en el tercero resulta inadecuado y hasta nolesto, puesto 
que marca la mitad del enunciado con una /a/ que hace une es-
pecie de rima con la /a/ de edad. Le frase no corre, no se 
desliza come lo hace 18 de.  MeIville. El ritmo-Se interrumpe. 

Por otra parte, uno de los metros tradicionales del 
esnanol es, a juicio de Octavio Paz, el de arte mayor o ande 
casilabos Anapésticos: .  25) 

Este verso, con la oscilación métrica de 
sul:hemistiquios, que pueden ser de cinco 
y de siete sílabas y que posee gran variedad 
de acentuación está más cerca del ritmo na-
tural del habla castellana. (26) 

Una de esas variedades de acentuación más comunes es 
II de: la 	4a 	y 	la. sílabas 

Podría decirse que un hispanohablante tiende a pronun- 
ciar esta frase más o menos  así: 

SoySoy hombre ya 	de cierta Illad./ 0111•  .101 lel., hombre I 
/ 
	• 

El ritmo, como puede verse,,_se interrumpe. 

(25)c.f. Octavio Paz, -p.. 73 

(26)ibid., p. 73 



le. elección de términos con propósitos estéticos debe 

hacerse cuidadosamente en _función del tipo de lenguaje que se 

está, empleando en ese. momento.' Si,por ejemplo, se está hacien-

do uso de un lenguaje: coloquial y se inserta una palabra de-

másiado formal, se produce un rompimiento en el estilo. 

En el párrafo (I 1) donde Zabal emplee el término "pendo-

listal , de bl4fete" hay un contraste entre éste y expresiones - 
tales como "de oídas", "muchísimas". Hay un choque en el estilo 

que no se de en el origiriel. 
Borges usa también términos -poco comunes; palabras de su 

propio estilo: "composición de lugar", "la daba insolencia" 

que, a veces, suenan un tanto extrañas en la traducción del ori-
ginal. sin embargo hay ocasiones en que esos términos revisten 
a la traducción de cierta elegancia, -sin alterar el significado 
o la intencien del original; por ejemploplos dobles negativos:: 

M. U...for it was exceedingly difficUlt to bear 

in mina..':.' 
B. Pues era muy difícil no olvidar nunca 

(VI 6) M. No, at present I would prefer not to make 
any change (Aquí usa Melbille dlble negación 

también) 

B. No, preferiría no hacer ningún cambio. 
2. Conclusiones. 

Borges logra preservar no sólo el espíritu si-
no también la eufonía del original. Por ser un escritor ciego, 



sensible a la musicalidad del lenguaje, su traducción se 

nfoca en esta dirección, manteniendo el valor estético de 

as palabras y respetando a. la vez el ritmo natural del es— 

La traducción de Zabal abunda en cacofonías y térmi 

os más coloquiales que los del original, su ritmo se in—

terrumpe y el estilo tiende a cambiar. 
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V CONCLUSIONES 

A- Limitaciones del modelo de niveles de traducción 

según G. MOnnin. 

En principio, el modelo de niveles de traducción no, exie 

te en tanto que su mismo proponente, Mounin, lo presenta como 

una mera posibilidad que no confirma. Mounin nunca ratifica la 

existencia de ese modelo. Sólo la sugiere. (27) Lo que existe 

entonces es un esquema hipotético, con elementos tomados del 

modelo de comunicación -del mismo autor-, que es, a su vez, am-

biguo y escueto. 

El único elemento concreto confiable de este modelo de 

comunicación (AMBIGUO) y del modelo de traducción (SUPUESTO) es 

el de las funciones del lenguaje. Es aqui, precisamente, donde 

encuentro la segunda limitación de ambos esquemas: falta -por 

lo menos- una función importante del lenguaje: la función ape-

lativa, la cual se atribuye a Bühler y es adoptada por 

Jackobson.(28) A través de esta función "el hablante trata de 

provocar un cierto estado de ánimo en el oyente"(compasión, 

envidia, satisfacción). (29) En el caso de "Bartleby" se puede 

(27) Mounin, on. cit., p. 210 
(28) Rail, wo7cit., p. 3 
(29) ibid. 
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decir que Melville trata de provocar hilaridad (a través de 

Pavo o de Pinzas), simpatía (a través de Nuez de Jengibre). 

Otra función del lenguaje que podía haberse incluido en 

el esquema es la función metalingüística que sirve para aclarar 

un mensaje dificil de entender y que emplea Melville cuando, 

por ejemplo, hace aclaraciones parentéticas o subraya palabras 

dentro del texto: "Nippers...what do you think of it?";"(30) 

"Ginger Nut,....what do you think of it?,.(31) "We both are 

getting 	"...wóuld requebt 	run round to his 

(the legal gentlefflan's) office- and fetch soma bápers..." (33) 

En los dos priMeroá ejemplos:Se especifica a quidñ se le está 

hablando, en el segundo'se enfatiza el pronombre _numeral y en 

el cuarto se elimina la ambigüedad. 

La tercera limitación del esquema es la dificultad que 

presenta para deslindar los niveles de traducción, ya que és—

tos se encuentran íntimamente relacionados. A esta limitación, 

se puede añadir una última que es la dificultad para llegar a 

establecer un juicio objetivo sobre la calidad de las traduc—

ciones. En un modelo como el de Juliane House, en el que ver—

daderamente se evalúa la calidad de las traducciones, se dan 

dimensiones para establecer la comparación del texto original 

y la traducción. Algunas de estas dimensiones son, por ejemplo 

(30) Melville, 22. cit. p. 70 
?3l) ibid. 
(32) ibid. p. 63 
(33) ibid. p. 89 



el tiempo, la actitud social, la procedencia del lenguaje-(34) 

(House, sin embargo, no recomienda su modelo para la traducción 

de poesía, aludiendo a la inseparabilidad del fando y - la:_form4 

En el modelo de Mounin no existen tales parámetros de 

comparación. En consecuencia, para desarrollar el esquema de 

niveles de traducción -y respetarlo tal y como fue propuesto-, 

he tenido que limitarme arsólo cuatro funciones del lenguaje 

que continuamente se mezclan entre si y a establecer paráme-

tros de evaluación de la traducción obteniéndoleb: del texto  

original  mismo, de la comparación del texto con sus traduccio-

nes (de Borges y de Zabal) y de la comparación de ambas tra-

ducciones entre sí. 

B- Ventajas del esquema de niveles de traducción. 

El resultado de este trabajo no ha sido un simple ejer 

cicio intelectual, sino la integración de un enfoque, una for 

ma de dividir las posibilidades infinitas de llegar a la tra-

ducción, al menos, en cuatro estratos distintos. El ser un es-

quema totalmente abierto (con la única guía -severa empero- de 

la comunicación por funciones del lenguaje), y la forma sutil 

de escurrirse en la imaginación de un traductor interesado por 

(34) Juliane House, A Model for Translation Que/itv Assess- 
ment, Tubinga, Alemania Occidental, TBL Verlag Gunter 
Narr, 1977, pp. 78-79 



hacer -de alguna manera-.más efectivo su trabajo, tiene ya la 

ventaja de la motivación. 

Y pese a las limitaciones que el esquema presenta, la 

preocupación misma por delimitar cada nivel del original y sus 

parámetros de análisis o de evaluación de las traducciones, fa-

vorece la concentración en los niveles de comunicación, aunque 

no se logre delimitar cada problema como parte de un nivel de-

terminado. Esto implica,ciesde luego, modificar la aplicación 

del esquema en cada nueva traducción. 

Después de una primera lectura general del texto origi-

nal, el modelo de Mounin permite planear, hasta cierto punto, 

el nivel o niveles que se desean alcanzar en la traducción de 

acuerdo con las necesidades y los problemas que el traductor 

encuentre como primer receptor. He encontrado, además, que este 

mismo esquema puede ser útil en el análisis literario en cuatro 

estratos diferentes. 

0.4. .Evaluación de_las traducciones 

En el nivel de comunicación mínima básica, la traducción 

de J. L. Borges se concreta a la transmisión de las ideas más 

importantes, omitiendo palabras y frases del original. L. Zabal 

traduce literalmente, añadiendo palabras innecesarias y alteran 

do en ocasiones la relación sintáctica de los términos entre 

sí. En el nivel de lisimilaciGn del pensamiento, Borges gana 



precisión y economía. mediante la omisión de algunas vocales 

del original que, en su traducción, resultan superfluas. Bor-

ges percibe el texto como una unidad cuya estructura respeta. 

Sin embargo, en su. traducción puede dificultar todavía más la 

comprensión del texto por parte del nuevo receptor al no tradU 

cir términos cuya trascendencia se entrevé en el relato, y que 

un lector del original captaría de inmediato. Zabal es, por su 

parte, redundante en la expresión; no logra transmitir los gi-

ros del lenguaje peculiares de Melville y distrae la atención 

del nuevo receptor affadiendo detalles innecesarios que no 

existen en el original. 

En el nivel de comunicación de los valores afectivos 

Borges transmite el tono y la atmósfera del texto. Sabe.  que 

connotaciones tienen los términos en el ámbito de Melville. 

Transmite esas vicisitudes de la mente humana -no ajenas al 

propio autor-- que hacen:de esta obrana,Preoursora 

en - stu,sérierol Descuida, no obstante, el valor afectivo que 

en el relato tiene la denominación de los personajes secun-

darios. Zabal logra una mejor comunicación de los estados 

.• afectivos más superficiales. Zabal percibe el potencial emo-

tivo de: la obta,pero no logra transmitirlo adecuadamente. Y en 

el último nivel, en el de etial'esión del lenguaje estético, la 

traducción del escritor argentino es más musical. En ella pue 

de observarse como se preservan en español muchos de los soni 

dos del original. Zabal queda lejos de alcanzar este nivel. 



Considero que la traducción de Zabal es menos ambicio-

sa y está dirigida_a un público poco exigente. Es una versión 

comercial. La traducción de Borges es más erudita. Es una ver-

sión artística. Para poder emitir estos últimos juicios sobre 

ambas versiones, me vi en la necesidad de tener en cuenta al 

público receptor, cuyo papel en la traducción como proceso co-

municativo se descuida o no se lo considera. Al aplicarse eh 

la__tradvIcCión, el modelo de comunicación de Mounin atiende 

únicamente al autor y al texto origihal por una parte, y por 

otra, al traductor como primer receptor y al-segundo mensaje. 

La intervención del nuevo receptor en este proceso no se tiene 

en cuenta, por lo '.e.anto 	ae'la-comun±Cáción no se 

cierra. 

Si se prestara una mayor atención a la función apelati- 

va del lenguaje; si se consideraran aspectos como el prólogo 

a una traducción y los comentarios a .1a misma, cabría la posi 

bilidad de que, realmente, el ciclo de la comunicación se com 

pletara. 
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1¿.9ENDICE 

'A • 

T AM a rather'elderly man. Thé nátnre of niy avocatións, 
kir the last thirty yeárs, has hrought me into more than 

prdinary contáct with what would seem an interesting and 
r 	• sómewhal. 'singular set of .men,of whom,' as yet, nothing, . 	, 

that: I: ktiow. of, has ever been written — I. mean, the law-
copyisis,'or.' scriveners: I have known very many of them, 
professionally :and privately; 'and, if I-pleased, could relate 
clis'rérs' histCries, at which good-natured gemlemen might 

sentimental souls milg3vg{sep. Bdt I waive the 
•• biographiésóf other scriveners, for a few passages in the 

• life qf Bártleby, who was .a—scrivener; the strangest I ever 
saw, 'oí heard of. While, of Other law-copyists, I might write 
libe complete life, of Bartleby nothing of that son can be 
done. 1 believe that no materills cxist, for a full and satis- 

. 	factorY biography of this man.. It is an irreparable loss to 
literature. Bartleb was one of those beings of whorn noth-",..  

is ascertainable, except from the original 	and, 
• in his case,, those are very small. What my own astonished 

*eyes saw:of Banlebyi'that is all I know of him, except, in-
deed, oné.vague.report, which will appear in the seque'. 

, 2 .„. Ere introducing the scrivener, as he first appeared tu me. 
is fitI maleé some metido!) of mysclf, my emp/oyés, my 

businels, my chambers, and general surroundings; bccause 
some sud) descriPtion is indispensable to an adcquate 
understanding of the chief character about to be presented. 
Imprimis: .1 am a man who, from his youth upwards, has 
been filled with. a profound conviction that the easiest way 

• • of life is the bese. Hence, though I belong to a proféssion 
provertiially energctic and nervous, even to turbulence, at 
times, yet nothing of.that son have I ever suffercd to invade.  
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BILLY BUDD AND OTHER STORIES 

my peace. I am onc of thosc unambitious lawyerá who never 
addresses a jury, or in any way draws down public applause; . 
but, in the cool tranquillity of a snug retreat, do a snug 
business among rich tnen's bonds, and mortgages, and title-
deeds. All who know me, consider me án eminently safe ' 
man. The late John Jacob Astor, a personage.little given to 
poctic enthusiasm, had no hesitation in pronounCing my 
first grand point to be prudence; my next, method. I do not 
speak it in vaniry, but simply record the fact, that I was not 
ttnemployed in my profession by the late John Jacob Astor; 
a name which, I admit, I lave to repeat; for it hath a :9  
rounded and orbicular sound to it, and rings like-*ttni'04, 
'n'Ilion. I will freely add. that 1 was not insensible to the,  
late John Jacob Astor's good opinion. 	 •... - 

Some time prior to the period at which this little history 
begins, my avocations had been largely increased. The good 
old office, now extinct in the State of New York, of 
Master in Chancery, had been conferred upan me. It wás 
not a vcry arduous office, but vol pleasantly remutierative.. 
1 seldom lose my temper: muth more seldom indulge in . 
dangcrous indignation at wronzs and outrages; but, I must ' 
be permitted to be rash here, and declare, that I consider 
the sudden and violent abrogation of the office of Master 
in Chancery, by the new Constitution, as a — premature 
act; inasmuch as I had counted upan a life-lease of the 
profits, whcreas I only reeeived those of a few short years. 
But this is by thc way. 

My chambers wcrc up stairs. at- No. — Wall Street. At , 
onc cnd, they looked upan the white wall of the interior 
of a spacious sky-light shaft. penetra ting thc building from 
top to bottom. 

This view might have been considered rather tame [han 
otherwise, deficicnt in whot landscape painters call 'life'. 
But, if so, the view from che Oler end of my chambera 	! 
offered, at least, a contrast. ií nolbing more, In that direc- 
tion, ruy windows commandecl an unobsttuded view of a 	! 
lolty brick wall, black by age and everlasting shade; which 	F  
watt rcquired no spy-glass 	brin ouf iis lurking bcautics, 	• 

•! 
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but, for the bencfit of all near-sighted spectators, was 
pushed up to within ten feet of my window panes. Ovving 
to the great hcight of the surrounding buildings, and my 
chambera being on the second floor, the interval between 
this wall and mine not a little resembled a huge square 
Cistern. 

G 	At the period just preceding the advent of Bartleby, 1 
had two persons as copyists in my employment, and a 
promising lad as an office-boy. First, Turkey; second, Nip 
persa third, Ginger Nut. These may secm mimes, the like 
of which are not usually found in the Directory. In trutb, 
they were nicknames, mutually conferred upan each othcr 
by my three clerks, and were deemed expressive of their 
respective persons or characters. Turkey was a short, pursy 
Enslishman, of about my own age - that is, somewherenot 
far from sixty. In the morning, onc might say, his fue was 
of a fine llorid_hue, but after twelve o'clock, meridian - bis 
dinner hour - it blazed like a grate full of ilristmas coals; 
and continucd blazing but, as it were, with a gradual 
wane - till six o'dodc, P.M., or thereabouts; after which, I 
saw no more of the proprictor of the face, which, gaining 
its meridian with the sun, seemed to set with it, to risc, 
culminate, and decline the following day, with the like 
regularity and undiminished giory. There are many singu-
lar coincidences I have known in the coursc of my life, not 
thc least atnong which was thc fact, that, exactly when 
Turkey displaycd his fullest bcams from bis red and 
radiant countenance, just then, toa, at that critica] moment. 
began the daily period when I considered bis business 
capacities as seriously disturbad for the rcmaindcr of the 
twenty-four hours. Not that he was absolutelv idle, or 
averse to business, then; far from it. The difficulty was, he 
was apt to be altogether toa energetic. There was a strany,e, 
inflamed, flurried, flighty recklessness of activity about hico. 
He would be incautious in dipping bis pen iota his ink-
stand. All his blots upan my documents were droppcd there 
after twelve o'clock, meridian. Indeed, not only would he 
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be reckless, and sadly given.to making blots in the aftcr-
noon, buts  some days, hc went further, and watt -  rather 
noisy. At such times, too, his face flamed with aitgatetited 
blazonry, as if qannel coal had been heaped on anthracite. 1. • 
He made an unpleasant racket with his chair; spillcd bis *.• 
sand-box; in mending his pens, impatiently split them. all •• 
to pieces, and threw them on the floor in a sudden.passion;: 
stood up, and leaned over his table, boxing his papers 'about 
in a most indecorous manner, very sad to behold,.in an 	• 
elderly man like him. Nevertheless, as he was in many ways 
a most valuable person to me, and all the time before - 
twelve o'clock, meridian, was the quickest, steadiest• '1 
creature, too, accompfishing a great deal of work in a style . 
not easily to be matched - for these reasons, I was willing 
to overlook his eccentricities, though, indeed, occasionally,' 
I remonstrated with him. I did this vcry gently, however, 
because, though the civilest,"nay, the blandest and most s›. •:' 
reverential of men in the nióming, yet, in the afternoon, he 
was disposcd, upon provocation, to be slightly rash With 
his tengue - in •fact insolent. Now, valuing bis morning 
services as I did, and resolved tiot to lose, Iheni - yet, at the 
same time, made uncomfortable by his inflamcd ways after 
twelve o'clock - and bcing a man of peace. unwilling by my 
admonitions to call forth unseemly retorts from him, I took 
upon me, one Saturday noon (he was always worse on 
Saturdays) to hint to him, very kindly. thit, perhaps, now 
that he was growing old, it mighf be well in abridge his 
labors; in short, he need not come to my chambers after 
twelve o'clock, but, dinner ovcr, had best go honre to his 
lodgings, and rest himsclf till tea timeBut no; he insisted 
upon his afternoon devotions. His counienance becarne in-
tolerably fervid, as he oratorically assured me - gesticulat-
ing with a long ruler at the other end of the room - that 
if his services in the morning were uscrul. how indispens-
able, then, in the afternoon? 

4, 	'With submission, sir,' said Turkey, on this occasion, 'I 
consider myself your right-hand man. in 4he morning 1 but 
marshal and deploy my columns; but in -the.of ternoon 1 
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put myself at their head, and gallantly charge the foe, thus' 
and he made a violent thrust with the ruler. ' 7' • • 
But•the blots, Turkey,' intimated I. 

e 'Trae; but, with submission 'sin behold thesc hairs1 I am 
getting old. Surely,osir, a blot ot two of a warm afternoon is 
not to be severely urged against gray hairs. Old age - even 
if it blot the page 	hónorable. With submission, sir, we 
boa: are getting old.' • 	• s. 	• . • ; 	• • 

8 	This appeal to my fellow-feeling was hardly to be resisted. 
At all events, I saw that go he would not. So, I made up 
my mirad to les, him stay, resolving, nevcrtheless, to ate to 
it that, during 'the afternoon, he liad to do with my less 
important papers, 	: 	 • 

9 	Nippers, the second on my list; was a whiskered, sallow, 
and, upon the whole, rather piraticar-looking young man, 

1-).• of aboutfive and twenakI always deemed him the victim 
pow-erst-ambition and indigestion. The ambi-

, den was• eyinced by a certain impatience of the dudes of 
a mere copyist, an unwarrantable usurpation of strictly pro-
fessional affairs, such as the original drawing up of legal 

• documents. The indigestion seemed betokened in an occa-
sional nervous testiness and grinning irritability, causing 
the tceth to audibly grind together over mistakes commit- 

,„ ted in copying; unnecessary maledictions, hisscd, rather 
than spoken, in the heat of business; and espccially by a 

• continual discontent with the height of the table whcrc he 
worked. Though of a very ingenious mechanical turn, 
Nippers could never get this table to suit him. He put chips 
under it, blocks of various sorts, bits of pasteboard, and at 
last went so far as to attempt an exquisite adjustment, by 
final pieces of folded blotting-paper. But no invention 
would answcr. If, for the sake of casing his back, he brought 

' the cable lid at a sharp angle well up towards his chin, and 
wrote there like a man using the steep roof of a Dutch 
house for his desk, then he declared that it stopped the 
circulation in bis arms. H now he lowered the table to his 

'waistbands, and stooped ovcr it in writing, then there was 
a sore laching in his back. In short, the truth of the master 
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was, Nippers knew not what he wantcd. Or. if he 'wanted 
anything, it was to be rid of a scrivener's table altogether. 
Among the manifestations of his diseased ambition was a 
fondistas he.had for receiving visits from certain ambigu-
ous-looking fellows in scedy coats, whom he called bis 
clients. Indeed, I was asure that not only was he, at times, 
considerable of a ward-politician, but he occasionaly did a 
little business at the Justices' courts, and was not unknown 
on the steps of the Tombs. I have good reason to belieVe, 
hoWeyer, that one individual who called upon him at my' 
chambers, and who, with a grand air, he insistcd was hís 
client, was no other than a dun, and the alleged title-deed, 

• a bill. But, with all his fans, and the annoyances he 
caused me, Nippers, like his compatriot Turkey, was a very 
uscful man to me; wrote a neat, swift hand: and, whcn he 
chose, was not deficient in a gentlemanly sort of depon-
ment. Added to this, he always dressed in a gentlemanly • 
sort of-way; and so, incidentally, reflected credit upon my 
chambers. Whereas, with respect to Turkcy, I liad much 
ado to keep him from being a reproach to me. His clothes 
were apt to look oily, and smell of eating-houses. He wore 
his pantaloons very loose and baggy in summer. His coats 
were execrable; his hat not to be handled. But while the hat 
was a -thing-  óf indifference to me, inasmuch as his natural 
civility and deferente, as a dependent Englishman, always 
led him to doff it the moment he entered the room, yet his 
coat was another manen Concerning his coats. I rcasoned 
with him; but with no effect. The trulh vras 1 suppose. that 
a man with so small an income could ro{ :Mord to sport 
such a lustrous face and a lustrous coat at one and the same 
time. As Nippers once observed, Turkey's money (vent 
chiefly for red ink. One winter day, 1 presented "Turkey 
with a highly respectablc-looking coat of my own - a 
padded gray coat, of a most comfortable ssarrotls, and 
which buttoned straight up from the knee to the neck 1 
thought Turkey would appreciate the favor, and abate his 
rasliness and obstreperousness of aftstnoms, 13ut no; 1 
vaily Wien that buttoning lrimselt up In so downy and 
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blanket-like a coat liad a pernicious effeet upon him upon 
the Same principie that too much oats are bad for horses. 
In fact, precisely as a rash, restive horse is said to feel his 

• • oats, so Turkey felt his coat. It rumie him insolent. He was 
a man whom prosperity harmed. 

O . Though, concerning the self-indulgent habita of Turkey, 
I liad my own prívate surmises, yet, touching Nippers, I 
was well persuaded that, whatever might be his faults in 

.• other respects, he was, at least, a temperate young man. 
• But, indeed nature herself seemed to have been bis vintner, 
and, at his birth, charged him so .thoroughly with an lira-

brandy-like disposition, that all subsequent poca 
were needless. When I considcr how, amid the stillness of 
my chambers, Nippers would sometimes impatiendy sise 
from his seat, and stooping over his table, spread his arras 
wide apart, seize the whole desk, and move it, and jerk it, 
with a grim, grincling motion on the floor, as if thc table 
were a perverse voluntary agent, intent on thwarting and 
vexing him, I plainly perceive that, for Nippers, brandy-
and-water were altogether superfluous. 
• It was fortunate for me that, owing to its peculiar cause 
- indigestion - the irritability and consequent nervousness 
of Nippers were mainly observable in the morning, while in 
the afternoon he was comparatively mild. So that, Turkey's 
paroxysms only coming on about twelve o'clock, I never had 
to do with their eccentricities at one time. Their fits re-
lieved each other, like guards. When Nippers 's was on, 
Turkey's was off; and vice versa. This was a good natural 
arrangetnent, under the circumstances. 

11 	Ginger Nut, thc third on my list, was a lad, some twelve 
ycars old. His father was a ear-man, ambitious of sceing his 
son on the bench instead of a cart, before he dicd. S() he 
sent him ro my office, as studcnt at law, errand-hoy, cleaner 
and sweeper, at the sate of one dollar a week. Ile had a little 
desk to hiniself, but he did not use it much. Upon inspection, 
the drawer exhibitcd a grcat array of the shells of various 
sorts of nuts. Indeed, to this quick-witted youth, the whole 
noble science of the law was contained in a nutshell. Not 
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the lcast among the employnients of Ginger Nut, as we, 

ds aslone which he diseharged.with the most alacrity, wal his 
(hit)* as cake and apple puf:ver:5r for Turkey and:Nippeth., 
Copying law-papers being proverhially á dry, hulky sort 
of business, my two scriveners Were fain to moisted their 
mouths very often with S:pitzenberis, to be hacl.....the  
mirncrous stalls 'nigh the tt-isTola House and Post Officel, • 
Also, they sent Ginger Nut very frequently for that peculial, 
cake - small, fiat, round, and very spicy after which 
had been named by them. Of.  a cold morning, when busi-
ness was but dull, Turkey would gobble up scores of these ,"••,! 
cakcs, aálf:they Were mere'wafers indeed, they sell them

,
. • • 

at the rate of six •or eight•Vir,:á penny - the ierape ,of his 
pen blending with the crunehing of the crisp partidei 
his mouth. Of ali the fiery afteffloon blunders and fiurried s 
rashnesses of Turkey, was his once moistcning a ginger-cake 

• benveen his hps, and clapping it on to a mortgage, for a 
seal. 1 came within an ate of dismissing him then. But 	• it• 
mollificd me by making an oriental bow, and saying 	• 

5, 	'With suhmission, sir, it was generous of me to find you• , • 
In stationery on my own accaunt! 

Now my original business that of a convcy;incer. and 
title hunter, and drawer-up of,recondite dotuments of all 
sorts was considerably increased by receiving the master's 
office. There was now great work for scriveners. Not only 	• 
must I push the clerks airead),  with me, but I must have 
additional help. 	. 	• 	

7 In answer to my advertisement, 'matjonlsi,young man. 
one morning stood upon my office threshold, the door being • 

• °per', for it was summer. I can see that figure now - pallidly:. 
ncat, pitiably respectable, : incuralily forlorn 1 It was 
Bartleby. , 	 . 0•••• 

After a few words touching his qualifications, I engaged 
him, glad to have among my corps of copyists a man of so 
singularly sedate an aspect,:whicb 1 thought might operare 
benefidally opon the, flighiy nye, of Turkey, and the 
fineone of Nippers. 	:;;:. 

).:. 

S, 	BARTLZBt ;:rt' 	
CS 

..!- .1,,should hafte.itated before • that:ground glass folding-
*•:doors dividedniy premies into two ,pares,ne, of which was 

occupied by' 	scriveners, the other bymyself. According 
to 	hurhor, Lthiew:open these cio.  ors> or closed.them. 

. , resolved, tet,:assigtii Bartleby á, correr by the,folding-doors, . . 
..bun my 814.e of them, so.  as .tb haVethiá quiet man within 
easy eall, in ca any trifling thing 'wás'to. be done. I placed 

shisrdesk, lose up to Sinztll sidejwirtdosi •in that part of 
, the t9..o.m,áitindow-which originally hadl'afforded a lateral 

vieW;  of certain .grimy..,back-yards «and bricks, but which, 
‘„ 'owing to Subsequent etections;• 	arcammyles1 at present tío 
•,- view_atjüLth.ough4t_gare..snrnelight31,ithin three feet 
1 • of tit_paned wasa ll, and thé light cache clown from fax  

3 
 

aboye, between twa.lofty builclings,. as from •a very small 
op—enmg:'—crom. a?.. me. Still. further ta a satisfactory arrange-

-; ment, I procured a high green foldingscreen, which might : 1 

entirely isolate Bartleby from my sight, though not remove 
him from iity .vóicc.• And .thus, in a úlanner, privacy and 
societiy Were conjoinéd.' 	. 	• ;„; • 

At first, Bartleby. did an extraordinary quantity of writ- 
' 	if long famishing for something tó copy, he seemed 

to gorge himself on my documents1There was no pause for 
digestion. He rail a day and 'light line, copying by sun-light 

• 
 

asid .by -candle-light. should have been quite delighted 
• with his application, had he ;been. cheerfully industrious. 

• But he wrote on silently, 	rnechanically. 
5, ... 	is, of course, an indispensable part of• a scrivener's 

business to verify the accuracy of his copy, word by word. 
,Where there are .two. or more scriveners in an office, they 
assist each other in chis examination, one reading from the 

. copy, the other holding the original. It is a very dull, weari-
some, and lec affair. I can :readily imagine that, to 
'some sangttine temperaments, it would be altogcthcr in-
tolerable. For example, I cannot credit that the mettlesaroc.  
poet,.Byron, would have contentedly sat down 
by to examine a law docuraent of, say five hundred pagel, 
closcly written in a crimpy hand: . 

G 	Now. and then,in the baste of business, it had been my.  

• 3 - 
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turning my pale plastcr-of-Paris but of Cicero out of doors. 
I stond gazing at hitn awhile; as hé went on with bis own 
yvriting, and then rescated myself at my desk. This is very 
strange, tbought I. What had one best do? But my business 

• hurried me': I concluded to forget the =ter for the 
,present; reserving it for my futuro lcisure. So calling Nip-
pers frotis the other room, the paper was spccdily examined. 3 A few days after this, Bartleby concluded four lengthy 
documents, being quatiruplicates of a weck's tcstimony 
taken before me in my High Coila of Chancery. It became 
necessary to examine them. It was. an important suit, and 
great accuracy was• imperativa. Having all things arranged, 
I called Turkcy, Nippers, and Ginger Nut, from the next 
roonyrueaning to place the four copies in the bando of my 
four clerks, while I should real from the original. Accord-
iugly, Turkey, Nippers, and Ginger Nut had taken theír 
seats in a row, each with his document in his hand, when 
I called to Barticby to join this interesting group. 	• 

"Bartleby quick, I am waiting.' 
I heard á slow scrape of his cháir legs on the uncarpeted 

fioor, and soon he appeared standing at che entrance of bis 
hermitage. 	• 

Whát is wanted?' said he, mildly. 
•̀ The copies, the copies, said I hurriedly. Ye are going 

to examine them. There' and I held towards him the 
fourth quadruplicate. • 

1 would prefer not, to,' he said, and gently disappcarcd 
behind the screen. r 	For a few momento I was turnad int() a pillar of salt, 

J standing at the head of my scated column of clerks. Itc 
covering myself, I advanced towards the screcn, and de- 
manded the rcason for such extraordinary conduct. 

'1V,1zy do yoii refuse?' 
would prefer not to.' 

" :•21\rith any other man I should have flown outright into 
a 'tire:nihil passion, scorned all furthcr words, and thrust 
hitn ignorniniously from my presence. But there was some-

' thing about Bartleby that not only strangcly disarmed me, 

GG 
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habit to assist in comparing some brief docunient 
calling Turkcy or Nippers for this purpose. °lie objcct I' 
had, in placing Barticby so handy to me bchind the 'semen, • 
was, to avail myself of his services on such trivial occásions. " 
It was on the third day, I think?Of his being with me, and 

Sefore any necessity had arisen for having his own writing 
examined, that, being.muCh hurried to complete' a small 
affair I had in hand, I abruptly called to Bartleby, In my 
haste and natural expeCtancy of instant compliance3,sat 
with my head bent over the original on my desk, ánd trty 
right . hand sideways, and .somewhat nervously eactended, 
with the copy, lo that, immediately upon emerging frota',  
his retreát, Bartleby might_shatch it •and proceed tobná7..  
ness without the least delay»1 

;,;74 	In this very attitude did I sir when I called to him, ra•  pid 
ly stating what •it was I wanted him to do — namely;yo 
examine a small paper with me. Imagine my surprile, ilay; 
my consternation, when, without moving from his privacy, 
Barticby, in a singularly mild, firm voice, replied, 1.would 
prefer not to.' • 	• 
•I sat awhile in perfect silence, rallying my stunned faeutj 

tics. Immediately it occurred lo me that my ears had 
deceived me, or Barticby had entirely misunderstood My, 
meaning. I repeated my request in the clearest tone I could 
assume; but in quite as clear a, one cante the previous replp 

.s would prefer not to.' 	. 
'Prefer not to,' echoed I.,,Tising in high excitement, and' 

crossing the room with a ktride. 'What do you mean? Arel 
you moon-struck? I. want you to help me compare thiri. - 
sheet here — táke ft,' and I thrust it towards him, 
. 	would prefer not to; said he. 

I lookcd 	him stcadfastly. His face was Icaniy com.; 
poscd; his grhy eyc dimly calní. blof a wrinkle of agitation 
ripplcd him. Had thcre been the least uneasinesS, anger; 
impatience or impertinence in bis manner; in other words, 
had there becn any thing ordinarily human about him, 
doubticss I should have violendy dismissed him from che 
premises. But tus it was, I should have as soon thought of 

t
' 
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but, in r wondcrful manner, touched and disconcerted.me. • 
I bogan to reason with bim.: 	• 	 • ' 

7 	,. :‘These• are your own copies we are about:to examine. It; 
l», 	labor.saving to you, bccause one examination will answer : 
' 	for your four papers. Ir is common usage. Every copyist 

bound to help examine his éopy. Is it not so? Will you nót 
speak? Answer l';.1 	• 	• 	. 	- 	. r  

4. 	prcfer not col: he replied in a flutclike tono. It seemed 
té.me that,. while I had béen addressing him, he carefully • • 

• revolved every statcment that I made; fully coniprehended • 
the mcaning; could not gainsay the•irresistible condusion;.' 
but, at the same time, some paramount consideration pre;  
vailed•with him to reply as he did. 

Ton are decided, then, not to comply with my request: 
a request made according to common usage and common 
cense?' 	- rl 

He bricfly gave me to underztand, that on that point my . 
judgmcnt was sound. Yes: his decision was irreversible. yl!;4.... 

It is not seldom thc case.that, when a man is browbeaten. 
in some unprccedented and -violently unreasonable way, he 
bcgins to .stagger.In bis own plainest fnith. He bcgins, as4t 
were, vaguely to surmise that, wonderiul as it may be, all 
the justice and all the reasón is on the other side. Accord-
ingly, if any disinterested persons are prescnt, he turna .to 
them for some reinforcement his own faltering mind. 

Turkey,' said I, 'what do you think of this? Am I not'. 
right?' 

'With submission, sir,' said Turkey, in bis blandest tone, • .- 
l'think that you are.' 	• 

Wippers,' said I, 'what do you think of it?' 
think I should kick him out of the office.' 

(The. rcader, of nice perceptions, will here perccive that, 
it bcing morning, Turkey's answer is couched in polite and 
yanqui' tains, but Nippers replies in ill tempered ones. Or, 
to repeat a previous sentence, Nippets's ugly mood was on 
duty, and Turkey's off.) 

'Ginger Nut,' mit! I, wiiling to eolist the soiallest stiffrage 
in my bchalf, 'what do pito think of si ?' 

• [ 

BARTLEBY . , 
•11 think, sir, 'Seis a,little:/toiy,' replicd Ginger Nut, with 

a grill. 	• 	 • 1 , , 	*. 
hear':.what they my; said I, turning towards the 

screen,-  'come forth and do your duty.':: 
':But he' vonchsafed no reply. I pondered a moment in 

•- sore perplexity. 'But once more business hurried me, 1 de-
. tertnined again to postponc the consideration of this dilem- 
• mato, niy future leisure. With a little trouble we made out 

to examine .the papers without Bartleby, though at every 
page or two Turkey deferentially droppcd his opinion, that 
this procceding was quite out of the common; while Nip-
pera, twitching in his chair .with a dyspeptic nervousness, 
ground out, between his set teeth, occasional hissing male-
dictions against the stubborn oaf behind the screen. And 

••.. for bis (Nippers's) part, this was the first and the last time 
he would do another man's busines1 without pay. 
•.:,MeanWhile Bartleby sat in his hermitage, oblivious to 

, • everything btit his own peculiar business there. 
1 	, Sonse days, passed, the scrivener being employed upon 

anothcr lengthy work. His late remarkable conduct led me 
to regard his ways narrowly. I observed that he never went 
to dinner; indeed, that he never went anywherc. As yet I 
had never, of my personal knowledge, known him to be out-
side 'of my *office. He was' a perpetual sentry in the comer. 
At about eleven o'clock though, in the moming, I noticcd 
that Ginger Nut would advance towards thc opcning in 
Bartleby's screen, as if silently beckoned thither by a gesturc 
invisible to me whcre 1 sat. The boy would then Icave thc 
office, jingling á few pence, and reappcar with a handful of 
ginger-nuts, which he delivered in the hermitage, receiving 
two of the cakes for his trouble.  

tZ He lives, then, on ginger-nuts, thought I; nemr cats a 
dinner, properly speaking; he must be a vegetarian, then; 
but no; he never cats evcn vegetables, he cats nothing but 
ginger-nuts. My mind then ran on in revcries conecrning 
the probable effects upon the hurna n constitution of living 
entirely on ginger-Huta. Ginger-nuts are so called, bccausc 
they contain ginger as• one of their peculiar constituents, 

• " 
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and the. final flavoring one. Now, what zvás ginger?''A hor', 
Ipicy thing. Was Bartleby hot and spicy? NOt• at aU. Ginger, 
theú, had no• effect upon Bartleby. PróbaSly he p•  referted 
it lhould have none. 

3., 7 Nothing so aggravines tm earnest.persbn Me  a pássiire 
Isisyance. If the individual so resisted be of a not inhtima ne . 	• 

	

". • 	tempér, and thé 'resisting one perfectly hármlésg « in his • 

	

••4, 	 • passivity, then, in 'the better moods of the formér, he will 
-'endeavot charitably to construe to 'his imakination what • 
provee' impossible to lié solved by his judgment."Sven 'so, • 

. for the most part, I rcgardcd Bartleby and bis ways. 
fellówl thought I, he-  tneans nci mischief; it is..plain he 
intends ño insólente; his aspect sufficiently evinceb that hil 
tecentritities are involuntary. He is useful to me. 1 can ket 

,alotik with him. If I turn him away, the chances aré he will- 
• fall in wnh some less-indulgent employcr, and then he will  

be riidely treated, ;and perhaps driven forth miserablY to 
. 'starve. Yes:. Here 1 can cheaply pinchase a delictous 'scif- 

appro,Val. To befriend Bartleby; to humor him in his strange 1 
willftfinesS, will cost me hule or nothing, while I lay up in 
my Spul what will eventually prove a sweet morsel fo'r my 
consciente. But this mood was not invariable with me: The • 

	

. 	• 
1 ,39.  passiveness of Bartleby sometimes irritatcd me. I felt 

strangely goaded on to Incountel him in new opposition 
to elicit some angry spark from him answerable to my.own. 
But, indeed, I might as viren have essayed to strike Ere with 
my knuckles against a bit of Windsor soap. But one after-
noon the ovil impulse in me mesh:red me. and the following 
hule scene ensued 

Bartleby; said I, 'when filoso papers are all copicd, I will 
compare diem with you.' 

'I would prefer not to.' 
'How? Surely you do npt mean 10 persist in that mulish 

vagary?' 
No answer. 
I threw opon the folding-doors neer by, 	turning 

upon Turkcy and Nippprs, exc1aime4 : 

. . 	.1.- ti 

Bartleby a second time gays, he won't examine his papers. 
.What do you think of it, Turkey?'. 	. •  •• ' 

y 5. Ir was .afternoon, be it remembered. Turkcy sat glowing 
like a brass boiler; bis bald head stcaming; his hands red-
ing among his blótted papers. 

`Think of it?' roared Turkey; think 	just step behind 
• his semen, and black his eyes for him l' 

So saying, Turkey rose to his feet and threw bis arms into 
a pugilistic position. He was hurrying away to make gond 
his promisc, when I detained him, alarmed at the cffect of 
incautiously rousing Turkey's cornbativeness after dinner. 

'Sic down, Turkey,' said I, 'and hear what Nippers has to 
- say. What do you think of it, Nippers? Would I not be 

justified in immediately dismissing Bartleby?' 
• 'Excuse me, that is for you to decide, sir. I think bis con-
duct quite unusual, and, indeed, unjust, as regards Turkey 
and myself. But it may only be a passing whim.' 

'Ah: exclaimed I, 'you have strangely changed your mind, 
then - you speak very gently of him now.' 

'All beer,' cried Turkey; `gentleness is effects of beer -
Nippers and I dined together to-day. You see how gentle / 
am, sir. Shall I go and black his eyes?' 
, 'You refer to Bartleby, I suppose. No, not to-day, Tur- 

• key,' I replied; 'pray, put up your fists. 
closed the doors, and again advanced towards Bartleby. 

I felt additional incentives tempting me to my fate. I 
burned to be rebelled against again. 1 remembcrcd that 
Bartleby never left the office. 

`Bartleby,' said I, 'Ginger Nut is away; just step around 
to the Post Office, won't you? (it was but a thrcc minutes' 
walk), and see if there is anything for me.' 

'I would prefer not to.' 
'You Toll/ not?' 
'I prefer not. 

I+ 	I staggered to my desk, and sat there in a Jeep stucly. My 
blind inveteracy returned. \Vas therc any other thing in 
which I could procure myself to be ignominiously repulsed 
by this lean, penniless wight? - my hired cicrk? What 
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added thing is there, perfectly reasonable, that he:will be 
sure to refuse to do? 	• '',; 	, 	' '• !7; 	3- ,,.. •31 ‘C••• • 	11:  7.;: 

I '.Bartlebyl 
No answer. 	*. 1 

`Bartleby,' in a louder tone. 
No answer. • 	4 • :  

cc 
,,Siillness, hil. unaltetahleness'of.,derneanor under all circum-
stances, madé him a valuable ácquísítion: One prime thing 
was 	hé wds .álwaYs theresj firsib the morning, con- 
tinually 	day, and' the last at night. I had a 
singular confiderice,int hiss honesty' .félt my most precious 
papers perfectly-afe' in hishands: édinetirnes, to be sure, 

' I could,not, for tliéyeryr  son' of me, avoid falling into sud-
, 4•• den spasnaodie -:P4sions' with him.'-.For it veas' exceeding 

difficult to bearin'naind all the time those strange peculiari-
3,. tits; priviiegesi'.and iinheard of exernptions, forming the 

tacit 'stipidations 'on Bartleby's Pan under which he re-
d• in inig)fficé. 'Now' and then; in the eagerness of 

dispatchhig'pressjng business, I would inadvertently sum-. 
mon Baideby,‘ik a short,•rapid tone; to.put his finger, say, 

•'3'3. -én thé incicipient tic of a bit of red - tape with which I was 
'• 	about corriprés-Mg.some &pers. Of course, from behind the 

• screen the usiialatisWer, 'I prefer not to,' was sure to come; 
and then, how cóuld a human creature, with the common 

. infirmities.of out: nature, refráin• from bitterly exclaimhy 
• •upon sUch'perveíséness - such unreasonableness. However, 

every added repulse of this sort which i received only 
'tended to lessen..the. probability 'of my repeating the in- 

. advertence. 	•;. 	• • 
•:•.n Heré it man „be said, that according to the custom of 

.most legal gentlemen occupying chambers in densely-
Ipopulated la*.bdildings, there were several keys to my door. 
One was kept by a woman residing in the attic, which per-

, son w eekly scrubbed and daily swept and dusted my apart- 
ments. Another was kept 	.Turkey for conveniente sake. 

-The third I sometimes carried in my own pocket. The 
fourth 1 knew not who had. ' • 

Li 	Now, one Sunday morning I happened to go to Trinity 
Church, to hear a celebrated preacher, and finding mysclf 
rather early on the ground I thought I would walk around 
'to J'uy chambers for a while. Luckily I had my key with 
Me; bus upon applying it to the lock, I found it resisted by 
somcthing inserted from the inside. Quite surprised, I 
callcd out;•when to my consternation a key was turned 

E-  
, r • 

't>.( 	.• _.• • • 
•1 
t.. 	, 	. • t 

(3. 'Bartleby,' I roared. 	 r 	 , 
, 

• Like a very ghost, agrelably to the laves of 	invo':: • 
cation, át the third summons, he appeared at the entrante • 
of his hermitage. 	• . 	 ••••" 	• 

• 'Go to the next room, and 	Nippers to come to 
'I prefer not to,' he, réspectfully and slowly said, and 

mildly disappeared. 	 c. 
'Very good, Bartleby,'• said I, in a quiet sort of serentiy-

severe self-possessed tone, intimating the unalterable pur-1 
pose of,somt terrible retribution very close at hand. At. the, '  

moment I half intended something of thc kind. But uPtin 
the whole; as 	was drawing towards my dinnei-láciur,.' . 
I thought it best to put 'on my hat and walk home ifot 
the day, suffering much 'from perplexity and distressesf :''" 
mind. 	 • 

Shall I acknowledge it? The conclusion of this whole 
•  business was, that it soon became a fixed fact of my cham- 

bers, that a pale young scrivener, by the narre of Bartleby, • 
had a desk there; that he copied for mea thc usual rate.d. 
four cents a folio (one hundred words); but he was per:. .. 
manently exempt from .examining -the work done by him, 
that duty being transferred io Turkey and Nippers, out, of 
compliment, doubtless, to their superior acuteness; more 
over, said Bartleby was never, on any account, to be dis- 

, patched on the most trivial errand of any sort: and that ,• 
oven if entreated to take upon him such a matier, it was 
generally understood that he would iprefer 	fo' - in other 

- 	words, that he would refuse poírrt-blank. 
2 	As days passed on, I became considerably reconciled to 

Bartleby. His steadiness, lis freedom from all clissipation, 
his incessant industry (except when he chose fo throw him-
self into a standing revery behind his screen) his grcat 
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from within; and thrusting'his leanji2Ige atine, and 
j'II the door ajar, the appaui:toty of_Baulehy apptared, in 
his shirt slceves,. and otherwise in a strangely tattered 
deshabille, saying quiály that he was sorry, hitt he,. Wa9 • 

deeply engaged just then, and,- preferred not admitting me 
at present. In a brief word or two, he, moreover addcd, that 
perhaps I- liad better walk around the block two..in• three 
times, and by that time he would probably have concluded 
his allairs. 	• 	 • 

Now, the utterly unsurmised appearance of Bartleby,~ 
tenanting my law-chambers of 'a Sunday morning, with bis 
cadaverously gentlemanly nonchalance, yct withal firm and'; 't • 
self-possessed, had such a strangc effect upon me, that in- • 
continently I slunk away from' my own door, and did as 
desired. But not without stindry twinges of irnpotent re-r•;: 
bellion against the rnild effrcintery of this unaccountable • 
scrivencr. Indced, it was bis wonderful mildness chiefly; 
which not only disarmed me, but unmanned me as it were.,. • 
For I consider that.one, for the-time, is a sort of unmanned 
when he tranquilly permits his hircd cicrk to dictate to him;-
and order him away from his own premises. Furthermore, 
I was full of uneasiness as to' what Bartleby could possibly 
be doing in my office in his shirt siceves, and in an other- • 
wise dismanded condition of A Sunday morning. WTas any-;. 
thing amiss going on? Nay, that was out of the question. 
It was not to be thought of for- a momea{ that Bartleby 
was an immoral person. But what could he be doing thcre? 
- copying? Nay again, whatever might be his eecentricities, • 
Bartleby was an eminently decorous person. Hc would be 
the last man to sit down to bis desk in anv stale approach-
ing to nudity. &sities, ít watt Sunday; and Mere was some-
ing about Bartleby that forbade the supposition that he 
would by any secular occupation yiolate the proprieties of 
the day. 

Nevertheless, my mind was not pncified; ant4 full oí a 
restless curiosity, at last I rcturncd lo the dotas. Without 
hindrancc I insertad my key, oponed it, and enterad. 
Bartleby was not to be secta, I looketi round Anxiously, 

r  

•.• 
peeped'behind hís scree-n; but it vVai vcry plain that he was 
•gone. Upon • more, closely examining the place, I surmised 
that for an .indefinite period Bartleby 'must have ate, 
dressed, and slept in my office; and that, too without place, 
mirror, or bed. The cushioned seas: of a rickctty old sofa in 

'one coiner bore.the faint impress of a lean, redining forro. 
Rolled away under his desk; I found a blanket; under the 
empty grate, a blacking box and ,brush; on a chair, a tin 
basin, with nsoap'and a ragged towel; in a newspaper a few 
crumbs of ginger-nuts and a morsel of cheese. Yes, thought 
I, it is evident enough that Bartleby has been making his 
honre here, keeping bachelor's hall all by himself. Immed-
iately then the thought carne sweeping across me, what 
miserable friendliness and loneliness are here revealed! 
His poverty is great; but his solitude, how horrible! Think 

• of it. Of a- Sunday, Wall Street is deserted as Petra; and 
every night of every day it ís an emptincss. Thi; 'Badding, 
too, which of week-days hums with industry and life, at 
nightfall echoes with sheer vacancy, -and all through Sun-
day is forlorn. And here Eardeby makes his borne; sole 

- spectator of a solitude which he has seen all populous - a 
sort of innoccnt and transformad Marius brooding among 
the ruins of Carthagel • . • 

For the first time in my life a feeling of over-powering 
stinging mclancholy seized me. Before, I had never experi-
&leed aught but a not unplcasing sadness. The bond of a 
common humanity now drew me irresistibly to gloom. A 
fraternal melancholy I For both I and Bartleby were sons 
of Adam. I remembered the bright silks and sparkling 
faces I had seen that day, in gala trim, swan-like sailing 
down the Mississippi of Broadway; and I contrasted diem 
with the pallid copyist, and thought to myself, Ah, happi-
ness- courts the light, so we dem the world is gay; but 
misery hides aloof, so wc deem that miscry there is none. 
Thcse sad fancyings chimeras, doubtless, of a sick and 
silly hrain - led on to odie' and 'more special thoughts, con-
cerning the eccentricitiés of Bartleby. Presentiments of 
strange discovcries hovered round me. The scrivener's pale 
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form appcared to 	laid out,.arnong uncaring mangas; 
in its shivering winding sheet. 	 •••• ,• 

-2 	Suddenly I was attractcd by Bardeby's closed desk, -the • 
r: • key in open sight left in the lock. • 	: 	, 

I mean no mischief, scek the gratification of, no heartless2 
curiosity, thought besides, the desk is mine; and in:con-
tents, tosa, so I will make bold to look within. Everything • • 
was methodically • arranged, the papen, smóothly plaFecl. .• 
The pigeon hales were deep, and removing the filés of docu-
ments,,I groped into. their recesses. Presently I •felt some.- 1-
thing there, and dragged it out. It was an old.  bandanna 
handkerchief, heavy Andknotted. I . opened it, and saW-•ir 
was a saving's bank. 

now recalled all the quiet mysteries which L had noted 
in the man. I remembered that he never spoke but to 
xlver; that, though at intervals he had considerable 'fiine to, 
himsclf, yet I had never scen him rcading — no, not even á 
newspaper; that for long periods he would stand lóoking 

	

. out, at his pale: window hehind the screen, upon the dead 	, 
brick wall; I was quite sure he never visitcd any refectory 
or eating house; while bis pale hice cicarly indicated that 
he never drank beer like Turkey, or tea and coffee evcn, like 
bther mera; that he never went anywhere in particular that 
I could learn; never went out for a walk, unless, indeed, 
that was the case at presea; that he had declined telling • 
who he was, .or whence he carne, or whether he had *any - 
relativos in the world;• that though so thin and pale, he 
never complained of ill health. And more than all, I re- 
membered 	

.• 
a certain uncorscious air of pallid — how shall 

call 	— of pallid haughtiness, say, or rather an austero 
reserve about him, which had positively awed me intoAny • 
tame compliance with his eccentricities, when I had feared 
to ask him to do the slightest incidental thing for me, even 
though Linight know, from his long-continued motionless- • 
ness, that behind his seseen he must be standing in one of 
those.r.lead-wall reveries of his, 

Revolving 	th—ingsi  and coupling them with the 
,recently discovered fact, thal he mole my office bis con- 

BAATLP.IIX '' 	
1-1 

• 
stant tibiding place and hdme, and not forgettul of his 
morbid nioodiness; revolVing all diese things, a prudencial 
feeling began to,steal over me: My first emotions had becn 
those of pure nielart•eholy; and sincerest pity; but just in 
propórtion. as the forloinnéga of Bartleby grew and grew to 
my ..imaginatiOn i - did that, 'salte melancholy mergo into 
fear, thatipity hito repulsion. So true it is, and so terrible,- 

: :•.' tob, that up to:a.,ceriairipoint.the thought or sight of misery 
,.enlists -our. test affections; but, in certain special cases, be-,. 

• ,„ gond *that .point ,it does not. They err who would assert 
• that InVariably this is owing to the inherent selfishness of 
the hurnan heart. It rather proceeds from a certain hope- 
lessiieSs of reniedying .elicessive and organic iIl. To a sensi- 

• tive being, pity is not sellarla pain. And when ar last it is 
. perceivecUthat such pity..,cannot load to effectual succor, 

-coreirnori•sense bids *the soul be rid of it. What I saw that 
morningi  Pélsuaded 	lhaithe scrivener was the victim 

.:•• 	innato and incurable .disorlde'í. I might give alms to his 
••• body; but his body did.noi pais him;i•tjfáLilis..soul-chat 

stiffered, and bis soul I could not reach. 
I `. I did not.: acconrprRis •tFié purpose of going ro Trinity 

'• Church that morning. Somehow, the things I had secn 
qualified me for the time from cburch-going. I walked 

• homeward, thinking what I would do with Bartleby. Final-
ly, I resolved upon this I would put certain calm qucstions 
to him the next morning, touching his history, etc., and if 

• he declined tó answeithem openly and unrescrvedly (and I 
supposed he' would prefer> not), then to give him a twcnty 
dollar hill over and aboye w•  hatever I might owc him,, and 

:ten him his services' were no longer required; but that if 
in any othcr way I could assist him, I would be happy tu 
do so; especially if he desired to return to his native, place, 
wherever that' might be, I would willingly help to defray 
the expenses. Moreover, if, after reaching homo, he found 
hirríself at any time in Want of aid, a letter from him would 
be sure of a 'reply. • 	• 	• • :** 

The next morning cante, 
'Bartleby,' eaid I; gently calling to him behind his scrcen. 



. • 	•.• tell ine anythifiÉ about yourself?' • • • -'!;"1 • 
•• 	would preIi-bot. to:' '7" ."` 

'fBut—Whár /tau:Friable 'biiijettion can you have to 
to hae?.i fétl friendly towards you.' 

.13 	• 	did hot look at me Whil 1 spoke: but kept his glance 
fiXed Osan my bitst of Cicéro, which, as I then sat, was • 

,directly behitid me, some six inches aboye my head.• : 
'What is your answery,„Darileby,' said I, after waiting a , 

considerable, time;.for a :1•jaly, during which his counten-•• 
ancejernained iminovable,t only ihere was the faintest cón- 
teivabk trenyornf the whitc attenuated monda. 

`At pi-eient I prefer ro give no answer,' he said, and • 
retired into his heitnitage. 

It Was.rather weak in me I con-fess, but his manner, on 
this.occaslon, netded mé. Not only did there seem to lurk 

,in it a certain calor disdáin, but his perverseness seemed , 
ungrateful, considering the undeniable good usage and in- 
dulgence 

	

	
.• 

he had receiveci from me. 
Again 1 sat runiinating what I should do. Mortificd as I • 

was at his behavior, and resolved as I had been to dismiss . • 
when I entered my office, nevertheless 1 strangely feh 

something superstítious knocking at my heart, and forbid-
ding me to carry out my purpose, and denouncing me for 
a villain if I dared to breathe one bitler word against this 
forlornest of mankind. At last, familiar-1y drawing my chair 
behind his screen, I sat. down And said: `Bartleby, never 
mirad, then, about.revealing your history: but let me cntrcat 
you, as a friend, to comply as far as may be wiíh -the usagcs 
of this offict. Say now, you. will help to examine papers ro- 

' mórrow dr next day: in short, Say now, that in a day or 

1 

• .1  BILLY Rupp AND OTHER STORIES 

teply. 	%, 	 ..,1 
iBarileby; said I, in a still gentler tone, 'come here; 1 am 

to ask you to dé anything you would•prefér not 
to do,- I simply wish to speak to you.' 	 • 

;•••' •q *Upon this he noiselessly slid into view. 	• 
• . • pon tell me, Bartleby,where you were bortiP' 

	

would prefer not to.' 	• 

. 	• 	SARTLEBY 

two you will begin to be! a hule-  reasonable: •-• say so, 
Bartleby.' 
• 'At prescnJ would..prefer_not tó be a littkreasonable,'.  
was his rñddly cadaverous 

Just then the folding doors opened, and Nippers 
proached.; Fle seemed suffering froM an unusually bad 
night'S test, induced by severer indigestion than common. 

• He overheard tho se final words of Bartleby. 
-.• Trefer.tiot, eh?' .-gritted Nipperi `I'd prefer him, if I 
were yon, sir; addreasing me - 	prefer him; I'd give' 
him preferentes, the stubborn mulel What is it, sir, pray, 
that he'prefers not t'o, do now?' 	• 

• Bartleby moved nen a limb. 	• 
' • `Mr Nippers; raid I, 'I'd prefer that you would withdraw 

for the present.'• 
Somehow, of late, I had got bato the way of involuntarily 

using the word `prefer' upon all sorts of not exactly suitable 
occasions.And I trembled to think that my contact with 
the scrivener had already and seriously affected me in 
a mental way. And what further and deeper aberration 
rnight it not yet produce? This apprehension had not 
been without efficacy in determining me to summary 
measures. 

20 	As Nippers, looking very sour and sulky, was departing, 
Turkey blandly and deferentially approachcd. 

'With submission, sir; said he, 'yesterday I was thinking 
about Bartleby here;and I think that if he would but prefer 
to take a quart of good ale every day, it would do much 
towards mcnding him, and enabling him to assist in exam- 
ining his papera.' 	' 	• 

• • 'So you have got the word, too,' said 1, slightly excited. 
'With submission, what word, sir,' asked Turkey, respect-

fully crowding hirnself into the contracted space behind the 
screen, and by so doing, making me jostle the scrivencr. 
'What word, sir?'. 
•41 would prefer to be left alone here,' said Bartleby, as if 

offended at being mobbed in his privacy. 
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That's the word, Turkey,' said I - 'times h.' • 	• 
'Oh, prefer? oh yes - queer word. I never use, it myself,?.  

But, sir, as I was saying, if he would but prefer 
Turkey; interrupted I, `you will picase withdraw. • 
'Oh, certainly, sir, if you prefer that I stiould!. 

. As 'he opened the folding-door to retire, Nippers at his' 
desk .caught a glimpse of me, and asked whether would 
prefer to have a certain paper copied on blue paper or 
white. He did not in the Jeast roguishly accent the word-,' 
prefer. It was plain that it involuntarily rolled from .his.  
tongue. I thought to myself, surely I must get rid of a; 
demented man, who already has in some degree turned titel  
tongues, if not the hcads of myself and cicrks. But I thoughc' 
it prudcnt not to break the dismission at once. 
. The next day I noticed that Bartleby did notbing,,but — 
stand at his window ,in bis ,dqad-vvall revery. Upon askingi  
him why he did not write, TVeSaid that he had decida upor¡ 
doing no more writing, 

hlankly :declined.• Sci,',rritích .10« my inconveniente, 1 went 
myself. 	 ••• • 	• • 	• - _ 5 	Still added 	%Vent by: Whether •BartIeby's' eyes 

or not,•I could not say. To 111, appearance, I thought 
'they' did. ISM when 1 askéd him if they did, he vouchsafed 

. - *tio answer. At a11 events, he would do no copying. At last, 
in reply; tri'yny'urgings, he iriforme9 me that he had•perrna. 

• nehtly gitren 	" • 

21 

s\Sly, how noW7 what next?' exclaimed I, 'do no motel 
writing?' 	 • 
• `No More: 

' 	• 'And what is the reason?' 
`Do you not see the reason for yourself?' he indifferently: 

replicd. •  
13 I looked steadfastly at him, tnd perceived -that bis eyes 

looked dull and glazcd. Instant!),  ,it occurred to me, that
'  his unexampled diligente in copym/ by his dirrn window 

for the first few weeks of his stav with me mil& have tem: 
porarily impaired his vision. 

2.4. I was touched. I said something in condolence with him: 
hinted that of coursc he did wisely in abstaining from 

writing for a whilc; and urged him, to embrace that oppor-
tunity of taking wholcsome exerciso in the open aír. This,-
however, he did not do. A few days efier Ibis/  my othcr 
cicrks being abscnt, and being in a great hurry to dispatch 
certain letters by the mail, I thought that, havtog noihing 
else earthly to do, Bartleby would surely be less Inflexible 
than usual, and carry thcse letters to Ihe post-office. But he 

l 

r'Whatl' exclaarrl; 'supposc your eyes should get en-
tirely vvell better thari ever before t, would you not copy 

• then?' 	'• 	' 	• 	' 
'I  ave given up eopyiisz,' he answered, and slid aside. 
He remained as ever, a fixture in my chamber. Nay - if 

that were possible he became still more of a fixture than 
bcfore. What was to be done? He would do nothing in the 
office; why should he stay there? In plain fact, he had 
now become a millstone to me, not only useless as a neck- 
lace, but áfflictive to bear. Yet I was sorry for him. I speak 
less than the truth when I say that, on his own account, he 
occasioned me uneasiness. If he would but have named a 
single yelative or fricad, I would instantly have written, 
and urged theitaking the poor fellow)  away to some con-
venient retreat. But:he seemed allietabloitn!elyalone in the 

..._,ILniverse. A bit-'of wreck in the.  mid Atlantic. At length, 
necIssitiea 	conhected with my business tyrannized over all 
other considerations. Decently as I ,could, I told Bartleby 
that in six days time he must unconditionally leavc the 
office. I warned him to take measures, in the interval, for 
procuring some othcr abode. I offered to assist him in this 
endeavor, if he himself would but take the first step to-
wards a removal. `And when you finally quit me, Bartleby,' 
added I, 'I shall see that you go not away entirely unpro- 
vided. Six days from this hour, remember: 

At the eIpiration of that _period, I peeped behind the 
screen, and lo I Bartleby was there. 

huttoned .up my coat, balanced myself; advanced 
slowly towards him, touchcd his shoulder, and said, 'The 

oZ 

3 



time has come; you must quit Mis- place; I am acial for 
you; Itere is moncy; but you must go. 

`I would prefer not; ;he replied, with his back: still 
towards me. 	 • 

'You llIzest! 

He remained silent. • 
Now I had an unbounded confidente in this man's cotn-I 

mon honesty. He had frequently restored to me sixpences 
and shillings carelcssly dropped upon thc (loor, for I am apt 
to be vcry reckless in such shirt-button affairs. The pro-
ceeding, then, which follosvcd will not be deemed extra-
ordinary. 

`Bartleby,' said I, 'I owe you twelve dollars on account; 
herc are thirty-two; the ocht twenty are yours - Will you 
take it?' and I handcd the bilis towards hito. 	• ...y, 

. 	lÍ• 

But ltc made no motion. 	 • 
'I teill leave thcm itere, then,' putting them undci a 

wcight on thc table. Then taking ¡ny hat and cane arid 
going to the door, I tranquilly turned and addcd - `Afta 
you have removed your things from thcse &tices, Bartleby, 
you will of coursc lock the door lince cvcry one is now 
pone for thc day but you - and if you piense, slip your key 
undcrncath thc mat, so that 1 rnsy have it in-the morning. 
I shall not set: you again; so good-by to you. If, hcreafter, 
in your new place of abode, I can be of any service to yóu, 
do not fail to advise me by letter. Good.by, Bartleby, and 
farc you well.' 

But he answered not a word• like the last- entuma of 
some ruined temple, he remsined standing mute and soli-
tary in the middle of thc otherwise deserted room. 

As I walkcd home in a pensive moodi  my vanily got the 
better of my pity. I cottld not but highly plumo myself on 
my mastcrly management in geffing rid pf Bartleby. 
Mastcrly I call it, and such it m vst appear tu any dispas-
sionate thinkcr. The beauty of my procedure seemed to 
consist in its perfect quietness. There was no vulgar bully-
ing, no bravado of any sort, no eholerie hectoring, and 
striding to and fro aeross the apartment/  jetking out vette- 

TLEBY" 

• ment comtnands forlartleby to bundle himself off with his 
beggarly traps. Nothing of 'the kind. Without loudly bid-
ding Bartleby depart - as an inferior genius rnight have 
done - I assumed the ground that depart he must; and upon 
that assumption built all I had to.say. The more I thought 
over my procedure, the' more I was'charmed with it. Never- 
thelcss, next morning, upon awakening, I had my doubts - 

/ I had somchow slept off the fumes of vanity. One of thc 
coolest and wisest hours a man has, isjpst alter he awakes 
in the morning. My procedure seemed as sagacious as ever 
- but only in theory. How it would prove in praaice - there 
was the rub. It was truly a beautiful thought to have 
assumed Barticby's departure; but, alter all, that asstunp-
tion was simply my own, and none of Bartleby's. The great 
point was, not whethcr 1 liad assumed that he would quit 
me, but whether he would prefer so to do. He was more a 
man of preferentes than assumptions. 
. Aftcr breakfast, I walked down town, arguing the proba-
bilities pro and can. One moment I thought ir would prove 
a miserable failure, and Bartleby would be found all alivc 
al my office as usual; the next moment it seemed certain 
that I should find his chair empty. And so 1 kept veering 
about. At the comer of Broadway and Canal Street, I saw 
quite. an  excited group of people standing in earnest con-
versation. 

take odds he docsn't,' said a voicc as I passcd. ' 
'Doesn't go? - done !' said I, 	up your money.' 

Ci 
	1 was instinctivcly putting my hand in my pocket to 

produce my own, whcn 1 remembered that this was an 
clection day. The words I had overheard boye no rcfcrencc 
to Bartleby, but to the success or non-success of some can-
didato for the mayoraliy. In my intent frame of mind. 
had, as it wcrc, imagincd that al! Broadway shared in my 
excitement, and wcrc debating the same qucstion with me. 
I passcd on, vcry thankful that the ttproar of the street 
serecned my momentary absent-mindedness. 

/O 	As I had intended, I was carlier than usual at my office 
door. I stood listening for a moment. All was still. He must 

' 
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be gone. I tricd the knob. Thc door was locked. Yes, my 
proccdure had worked to a charra; he indeed must be' 
vanished. Yet a certain melancholy mixed with this: I was 
almost sorry for my brilliant success. I was fumbling under 
the door mat for the key, which Bartleby was to halle left • 
there for me, when accidentally my knee knocked against a 
panel, producing a summoning sound, and in response a 
voice carne to me from within - `Not yet; I am occupied." 

• -Dl .1 It was Bartleby. 
I was thunderstruck. For an instant I stood like the man 

who, pipo in mouth, was killed one cloudless afternoon long 
ago in Virginia, by summer lightning; at his own warm 
opon window he was killed, and remained leaning out there 
upon the drcamy afternoon, till some one touched him,. 
when he fell. 

`Not gone!' I murmured at last. But again obeying that 
wondrous ascendancy which the inscrutablc scrivener had 
over me, and from which ascendancy, for all my chafing, I 
could not completely escape, I slowly went clown stairs and 
out into the street, and while walking round the block, con-
sidcred what I should next do in this unheard-of perplexity. 
Turn the man out by an actual thrusting I could not; to 
drive him away by calling him hard names would not do; 
calling in the police was an unpleasant idea; and yct, per-
mit him to enjoy his cadaverous sviumph bver me - this, 
too, I could not think of. What was to be done? or, if noth-
ing could be done, was there•  anything further thert i could 
ussuitze in the matter? Yes, as befare I had pi ospectively 
assumcd that Barticby would depart so now I might retro- 
spectively assumc that departed he was 	the legitimate 
carrying out of this assurnption, l might enter my (ate in a 
great hurry, and pretending not ¡o see Bartleby at ale, walk 
straight against him as if he were air, Suck a proceeding 
would in a singular degree have the appearaNceof a borne- 
thrust It was hardly possibly 	Bort leby could withsrand 
such an application of the doctrine al Bssurnptions, Jlnt 
upon second thoughts the success uf the plan scerned raiher 
dubious. I resolved to argue the 11:11 ter ortr wifh him 
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. 	Bartleby,' said•I, entering the office, with a quietly severc 
• expression, Z am seriously displeased. I am pained, Bartleby. 
• nad•thought better of you. I had imagined you of such a 
gentlemanly organization, that in • any delicate dilernma 

slight hint would suffice - in short, an assumption. But it 
appears1 am deceived. Why,' I added, unaffectedly starting, 
'you ha;•e• itot even touched that money yet: pointing to it, 
just where I had left it the evening previous. 

I'3.  ;He ansWered nothing.. 	' 
you, or will you not, quit me?' I now demanded in 

á sudden passion, advancing close to him. 
would préfer not to quit you,' he replied, gently em- 

phasizing the 'not. 	», . 
'What earthly right báve you to stay here? Do you pay 

any rent? Do you pay my taxes? Or is this property yours?' 
' He answered'nóthing. 

`Are you ready tó 	on and write now? Are your eyes 
recovered? Could you copy a small paper for me this morn-
ing? or help examine a few linea? or step round to the 
post-office? In a word, will you do anything at ale, to give 
a coloring to your refusal to depart the premises?' 

141 	He silently retired into his hermitage. 
I was now in tuch a state of nervous resentment that I 

thought it but prudent to check myself at present from 
further demonstrations. Bartleby and I were alone. I re-
membered the tragedy of the unfortunate Adams and the 
still more unfortunate Colt in the solitary office of the 
'atter; and how poor Cok, being dreadfully incensed by 
Adams, and imprudcntly permitting himself to gct wildly 
excited, was at unawarcs hurried into his fatal act - an act 
which certainly no man could possibly deplore more than 
the actor himself. Often it had occurred to me in my pon-

' derings upon the subject, that had that altercation taken 
place in the public street, or at a private residence, it would 
not have terminated as it did. It was the circumstancc of 
bcing alone in a solitary office, up stairs, of a building en-

unhallo%7¿:irk:Vmantzingdomestic associattonii 

1z 
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an uncarpetCd office, doubtless, of a dusty, haggard• sort 
appearance.n. ,this it must.hav,e been, which greatly helped,. 

,to.enhanCe the irritable despcsation of the hapless Cok. 
,But when thiá old Adain.of.reáentment rose in-me .and 

•tempted me concerning Bartleby, I grapplcd him and threw 
How?,.Why, sirnply by recalling the divine injunction: 

•,— 'A ;new, commandment give I unto you, that ye love cnie 
•another: Yes, this:it was that saved me. Aside from highei-
contiderations, charity óften operates as a vastly wise and 

'prudent'principle - a grcat safeguard to its possessor. Men 
have committed murder for jealousy's sake, and anger's 
sake; and hatred's tsaket  and selfishness' sake, and spiritual. 
pride's sake; but no man, that,ever I heard of, ever com-
mitted a diabolical murder for sweet charity's sakc. Mere 
scIlinicrest thcn, if no better motive can be enlisttd, 
should,_xsp_ccially-  with high-tempered men, prompt all 
bcings to-  charity and p'hilanthropy. At any rate, upon the 
oceasion in quéstión, I strove-to drown,  my exasperated 
feelings towards the tcriveher k.teenevolently construing 
his conduct. Pcx)i fellow, prior fellow! thought I, he don't 
mean anythiñg; and besides, he hag sem hard times, and 
ought to be induAged. 

I endeavozed, also, immediately to occupy mysclf, and at 	• 
the samc time to comfort my despondency. I tried to fancy, 
that in the course of the morning, at such, time as might 
prove agreeable to him, Bartleby, of his own free accord, 
would emerge from his herniitage and take up some de-
eided line of march in the direction of the door. But no. 
Half-past twelve o'clock carne; Turkey bogan la glow in 
the face, overturn his inkstand, and becorne generally ob-
streperous; Nippers abited 'clown inflo quietude and 
courtesy; Ginger Nut munched his noon applc; anal Bartleby 
rerpained standing at his window in une of bis pi ofoundest 
dead-wall reverles. Will it he credited? Ought f fo acknow-
feagt7-1 iti?-Thal afternoun 1 left the office without saying une 
further word to him. 

Some tlays now passed, during whichl  at leisure. intervals 
1 looked• a little finto 'Edwards on thc Will; ;111(1 Priestley 

; • '• 
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ón  Necesity.' .pnder the eireurnstances, those books 
duced vsalittary feeling. Gralually I slid into the persua-
sion that these troubles orinine, tOu•Chitrüli-e seriveneaad 
beerralr_prédéstinated from-eternitfr•and.•Bartleby was bil- . , 	.-• 	• 

upon me for scitne7mysteriour parpose-of•an_allwise 
Providence,.whieli yvas.not for amere mortal like me to 

stay there •_13.ehliid.  your scrcen, 

7- 
-
thought I; I •shall persecute yoti no more; you are harm-

-,- less and noiscless as any of diese old chairs; in short, Litem 
feePso-private-as-when.tknow you are here. At last I see 

- it, Í fcel it; I penetrate to th—elifédesrinned 	pulpose of my 
ola. I am content. Others may have loftier parts to enact; 
• but my mission in this world, Bartleby, is to furnish you 

• with office-room for such period as you may see fit to 
remain. t. 

1 9 	I believe that this wisc and biessed frame of mind would 
have continued with me, liad it not been for the unsolicited 
and uncharitable remarks obtruded upon me by my pro-
fessional friends who visited thc rooms. Bu( thus it of ten 
is, that the constant.friction of illiberal minds wears out at 
last the' hést resolves of-the. more generous. Though.to be 
sure,yvhenJ reflected upon.it, it was not Itrange that people 
entering my office should be struck by the peculiar aspect 
of the unaccoúntable Bartleby„ and so be tempted to 
throssroursome Gihister observations coticerning him. Some- 
timéS an attorney, having business with me, ami 	at 
my office, and finding no one but the scrivener there, would 
undcrtake to obtain some sort of precise information from 
him touching my whcreabouts; but without hceding his 
idle talk, Bartleby would remain standing immovable in the 
midcile of thc room. So afta contemplating him in that 
position for a time, the attorney would &pan, no wiser 
than he carne. 	 • 

Also, when a reference was going on, and the room full 
of lawyers and witnesses, and business driving fast, some 
decply-occupied legal gentleman present, sceing Bardeby 
wholly unemployed, would request him to run round to 
his (the legal gentleman's) office and fetch some papas for 
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him. Thereupon, Bartleby would tranquilly decline„ and 
ye remain idlc as before; Then the lawyer wonldrgive 	• 
great stare, and turn to me. Ahd what could I say?`At'last 
I was made..aware that all through the:circle of ;lny 
fessional acqiiaintatice, a • Whisper of wonder was 

having reference to the strangé creature 1 kep.  t at . 
: my office.- This werried me very much. And as the idea,' 

carne upon me of his possihlYtütning out a long-lived rÉiti.• 
and keep occupying My. chambers, and denying' my at.t. 
thority; and perplexing tnyVisitorol:  and scandalizing 
professional reputakion; and tasting a general gloom over 	z  
the premises; keeping sotil -and body togethcr to the bou,. 
upon his savings (for doubtlels he spent but half a dime •; 
a day), and in the end perhaps outlive me, and claim 	• 
scssion of my Office by right óf his perpetua' occupanCy:' as t...., 
ah these dark anticipations:  crowded upon me more ancl 
more, and my friendo continually intruded their re1ent1esY.  
remarks upon the apparition in my room; a great changc 
was wrought in me. I resolVed to gather all my faculties to€ :-• 
gether, and forever rid me of this intolerable incubus. 	• 

Ere revolving any comp.  lieated project, however, adapted 
to this end, I first simply suggested to Bartleby the pro-
priety of his permancnt departure. In a calm and serious''''' - 
tone, I commended the idea no his cereful and mature con- - . 
sideratión. But, having taken dure deys fo meditate upon 
it, he apprised me, that his original determination retnained .• 
the..same; in short, that he' still preferred to abide with4:' 
me.;  

What shall I do? I now said to myself, buttoning up my .,•-• 
coat to the last button. What 4)811 I do? whed• ought 1 to . 
do? what does conscience say I should do with bis man, 
or, rathcr, ghost. Rid myself of him, 1 mush go, he shall. 
But how? You will not thrust him, the poor, pale, passive 
mortal — you will not thrust such a helpless creature out of 
your door? you will not dishonor yourself by sud) cruelty? 
No, I will not. I cannot do that. Rather would I let him 
live and die here, and then mason up 	remains in the 
wall. What, then, will you do? For all your cpaNing, he will 
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• 
-not•bullge. I3ribes' hé leáves .under your own paper-weight 
on your. tibie, - in short, it is quite plain that he prefers to 
cIing to you• .'!:. 	 • 	.ci 	•• • • ,- 	• 	• 

Then something' leyere, something unusuál must be doné. 
Whát! Surely you will not have hiin collared by a constable, 
ahd commit bis. innocent pallor tO the common jail? And 
.upon what ground could you procure such a thing to be 
done? — a vagrant, is he?. What! he 1-vagrant, a. wanderer, 
who refuses to budge? It is because he will not be a vagrant; 
then, that. you seek to cOunt him as a- vagrant.- That is too 
absurd. No. visible ineans of- support:. there- L have him. 
Wrong.again: for indubitably he ddés support himself, and 
that is the only unanswerable.probf that any man can show 
of. his possessing the means so to do. No more, then. Since 
he wat:0ot quit Me, I must. quit him. I will change my 
offices;1'will move, elsewhere, andgive him fair notice, that 
if 1 find him on tu' y néw premioesi will then proceed against 
him as a coinmon trespasser. 

Acting. accordingly, next day I thus addressed him: j.  
find ¡bese chambers too far from the City .Hall; the air is 
unwhZI-Jome. In a.  word, I proPose ¡o remove my -offices 
next wéelc, and shall no longer requirc your services. I tdl 
you this nowpin .order that you may seek another place?. 

He ¡nade no. reply, and nothing more was said. 
. On the 'appointed day 1.  engaged. carta and men, pro. 
¿ceded *to my chambers, and-, having but little furniture, 
everything was removed in a few hours. Throughout, the 
scrivener .remained standing behind the screen, which I 
directed to be removed the last thing. It was withdrawn; 
and, being folded up hice a huge folio, left him the motion-
less occupant of. a naked room. I stood in the entry watch-
ing him a moment, while something from within me up-
braided me.,  ' 

I re-entered, with my hand in my pockct — and — and my 
hcart in my mouth. 

'Good-by, Bartleby; I am going — good-by, and God some 
way bleu you; and cake that,' slipping something in bis 
hand. But it dropped uport the .floor, and then strange 

• E. 1 • 
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to say -1 tare mysclf from.  .him whom I hád ter.  longed:tó 
be rid of: 	.• 	 • . 	J. • '• • ' 	' 

Established in 'my new .quarters; for a day or'-two I .kept 
the door locked, and stártcd. at every footfall in the:  Os, 
sages. •When I returned to my rooms,- after :any little 
absence, I would pause It the threshold for- an Instant; and Y•7= . 

attcntively listen, ere ,applying my key, But these fcárs VV  erd' 
ncedless. Bartleby never Carne nigh me. • .1.i 	••• : . • 

thought all was going well, when a perturbed-loolCing•J..1 
stranger visited me, inquiring whether I,was the'person who 
had recently occupied rooms at No. — Wall Street.'•';  

Full of forcbodings,.I replicd that I was. 
«aten, sir,' said the stranger, who proved á laltiyer; "you 

are responsible for.the man you lcft there. He reftise.s to 
any copying; he refuses.to do anything; he says he:  preferí :: 
not to; and he refuses tó, quit the premisos.' 

'I am very sorry, 	said I, with.  assumed tranquilllty, ':+ 
hitt an inward tremor/but, really, the man you allude tó . 
is nothing to me - hela,no rclation or apprentice of bine, :.• 
that you should hold me responsible for him.' 	•.• 	• 

mercy's name, who is he?' 
'I certainly cannot inforrn you. I know nothing 'about• 

him. Formerly I employed bina as a copyist; but he has done . . 
nothing for me now for.som e dime past.' 

'I shall scttle him, then good morning, sir.' 
Several days passed,,..and I heard nothing more; and, 

though I often felt a charitable prompting to call at the 
place and see poor Bartleby, yet a certain squeamishness',. 
of I know not what, withheld me• 	 • • 

All is over. with him, by ibis tinte. thought I, at'last;  
when, through another weck, no further intelligence : 
rcached me. But, coming to my room the day after, I found • 
several persons waiting at my door in a high state of neivous 
exciterncnt. 

`That's the man - hert he comes' cried the foremost une, 
whom 1 recognized as che lawyer who had preriously called 
opon me alune. 	•• 

'You iuust take him away, sir, at once,' cried a portly 
• ' , 	

1 	1 • 

8. 1  
person among thetn,.advántinítipon• me, and whórn I knew 

the laridlord of No: --z• Wall Street. 'These gentlemen, 
my-tenants, cannot stand it any longer;•Mr 	point 

1.. mg to the lawyer, las tUined hirn out of his room, and he 
now-persista 'in h'aunt:ing.'thé building génerally, sitting 
upon the baniáters. of the stairs'k.day,• and sleeping in the 
eiatrY'b'Y'night. EVerybodkis&mcerned; clients are leaving 

offices; some fears are entertained' óf á mob;- something 
must do, and that 'Withónt 	' 

Aghastat this.  torrent, I fell back before 1t,'and. Vvould 
••• fain have locked Myself in. 	new 'quárters..Ins vais I per- •• 
• •"..sisted that Bártleby was nothing to me - no more than to 

;ány ocie • 	• -• else. In vain I was the last person known to llave 
• anything.to,. (IP 'with ,him, -and•  they held me to the terrible 

account.' Fearful, then, of being exposed in the papera (as 
one person present obscurely threatened), I considered the 

; .Matter, and, at length, sáid, that if the lawyer would give 
, 	me a.. confidencial interview :with the scrivener, in his (the 

lásvys  er's) own room, I would, that afternoon, strive my best 
to ridthern of the nnisance they complained of. 

qpiuá up 	to my ()id -haunt, there was Bartleby 
silently sitting upop the banister at the landing. 

f.What.are yott,doing Itere, Bartleby?' said I. 
. . Sitting upon the banister; he mildly replied. 

• Ir motionedhim finto the lawyer's room, who then left us. 
Bartleby,' said I, 'are you aware that you are the cause 

of.greaCtribulation to me, by persisting in occupying the 
entry after being dismisscd froto the office?' 

No answer. ... 	 • 
.,`Now one of two things must take place. Either you must 

,• do . something, or something must be done to you. Now 
what sórt of business would you like to engage in? Would 
you like to re'-engage in copying for some one?' 

'No; I would prcfcr not to make any chango.' 
'Would you like a clerkship in a dry-goods atore?' 
'There is too much confinement abatir that. No, I would 

not like a clerkship; but I aun not particular.' 

• 
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•.•tToo much• confinement; cried, 'why-yoti keep-yourseli 
9onfined ah the time!" 	1* 	.

'1  
	• 

to settle that Hule itero at on¿e. 	.- • .• 	, • . 
would prefer not to take a clerkship,' he rejoine0i ás it 

'How would a bar-tender's •business suit Yóu?.  There is_ 
noirying of the eyé-sight in that:. 	 . . 

1,would not like it.at all; .thpugh, as I said before, 1SF12,  
kiot particular,' 	 •,, 

His unwonted wordiness inápirited me. I rettaned to the 
charge. ; • 	 • 	 • 1 

911, then, would you like to t..ravel through the coun,'• 
tryl'collecting.bills for •the merchants? That would improve : •• 
your health.' ... 	• 	 . 	‘t 

,'so, I Would prefer to be doisig something else:
• 

	• 
How, then, would going' as á cómpanion to Europea to • 

...entertain some young gentletnan with your conversation - • ' 
how would that suit you?' • 

Wat at all. It doe.s .not strike me that there is anything 
definite about that. I like to be stationary. But I am not 
particular.' 	' • • 	• 	.. .4 	 . • 

'Stationary you shall be, lijen,' I cried, now losing all 
patience, and, for the first time in• all my exasperating con- 	-1 
nection with. him, fairly fiyink into a passión. 'Tf you do 
not go away from diese premises before night, I shall feel 
bound - indeed, I am bound to -'to - to quin the premises 
myself 1' I rather absurdly Concludedi  knowing not with 
what possible threat to try tu frighttn his immobility into •. 

• compliance. Despairing of all further efforts, I was pre- 	• 
cipitately leaving him, when a final thought occurred to me • i• 
- one which had not been wholly unindulged before. 

'Bartleby,'. said I, in the kindest tone 1 could assume 
under such exciting circumstances, 	you go honre with 
me now - not to my office, but my dwelling - and remain 
thcrc till we can conclucle upon some convenient errangc-
mcnt for you at our leisure? Come, Iet us start nov/, right 
away.' 

'No: at preset I would prefer not to make any change 
at all: 

; • 	• 	.
• 
	 • 	- WATUULL 	I! 	• -r9r' 	 1

1. 
	• 

anlwered •nothiril• but, 'effectually dridging.  •every 'cine 
by ,the suddenness and rapidity of my; fliht, rushed fróm 
the building, ran.  ;up Wall Sireet.•t>a-rds Broadway, and, 
jumping • into, the first Pmnibusi. was - soon removed from 

• pursuit.,As soon 'as trahquillity'returned,--I distinctlY per-
. ;•ceived,that .1 liad now done•all tharl possibly could, both 
•• in: respect tn,the•dernandá of•thé•landlord and bis tenants, 
• • 4nil with.regard. ro. my' owrt desire ;and sense of duty, to 
• benefit.Bartleby, and•shield- him from nicle•- peisecution. I 
• now a/c:me to be-emirély care-free and'quiescent; and my 
• • Consdence-jhstified me in tht•áttempt: though, indeed, it • 

was  not so successful as I could have wished. So fearful was 
•• I of being again: hunted out by the incensed landlord and 

• his exasperated•te.Pánts that, sUrrenderiné my business to 
• Pippers, for .a few tdays'i I drove about the upper pan of 

dic town and through. the suburbs:in my rockaway; crossed 
*•::, over to jersey 'City and Hoboken;•and , paid fugitive.  visits 

Manhattánville. 'and Astoria. In fact, I almost lived in • t 

	

,•• 	my rockaway for 'the time 	-;:: -•; • -... • 
when again entered my office, lo, a note from the land-

lord lay upon the"clesk: I.opened it With trembling hands. 

	

. 	informed me that the writer liad sent to the police, and 
had Bartleby removed tó the Tombs as a vagrant. More-

.over, since I knew more• sáboutlimthan any one else, he 
; • • Wished me to appear :Ir that place, and make a suitable 

statement of the facts. These tidings had a conflicting effect 
upon me. At first 1 - was indignant; but, at last, almost 

• ':approVed. The,  landlord's energetic, summary disposition, 
had led him to adcipt a procedure which I do not think I 
would have decided upon myself; and yet, as a last resort, 
under • such: peculiari cirtumstzinces, it scemed the only 
plan. 	. . 

	

q 	'As I afterwards temed, ¡he poor scrivener, when told that 
he must be •conducted to the Tombs, offered not the 
slightest obstacle, but, in his pale, unmoving way, silently 
acquiesced. 	• •• 	• • 	•' 	• 

ó 	Some of the compassionate and curious bystanders joined 
• •thc party; and heacled by onehf the contables arm in ami 
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1.;  
with Bartleby, the silent próCesgion filed its way through 

?' all 'the, noisé, ,and heitti-ánd joy4  of thc roaring thordugh •. 	• 	 • 	- 	,  
• t.  .faces al.  noon . 	 . 

sárae day I received .ihe'hote, I went to the Tombs, 
- 	t 	ató speak.:inore..properll 	of justice. Seeking _ 

' 	the, right officer, I stated the ptttpose of my call, and' was 
,; informed that the individual I . described was, indeed, 

ssithin. 1:then assured thegfnnctionary that Bartleby was • 
' 	a perfectly. honest man;and greatly P.) be compassionated, 

lowever unaccouptably eccentric: I narrated all I knew, 
• and closed by suggesting the: idea of lctting him remain in 

tts ,IncluIgent confinement 	possible, till something fess 
hareh might be done — though, indeed, I hardly knew what. 
At:all events, if nothing elsc could be decided upon, the' ',• 
alnis-house, must receive hito. h then begged to have ají 
interview:. 	, 	• '•-, 	• 

Being under no clitracefal Charge, and quite serene aml 
hartnless in all his ways, theSts. had permitted him freely to 
wander abour the prison, and,,- especially, in the inclosed 
krass-platted yards thereof. And so I found him there, 
standing all'alone in 'the quierest of 	yards, his face to- 
wards a •high wall, while all around, from thc narrow slits 
of,the jail windows, I thought I saw pcering out upon him 1', • 

.( 	the eycs of murdcrcrs and thicvcs. 
1 3 	'Bartleby I' 	. 

• '1 know you,' he said, without looking round — 'and I want 
nothing to say to you.' 

. was not I that brought you here, f3artleby: said I, 
kecnly pained at his implied suspicion. 'And to you, this 

• . , .should not be so vile a place. Nothing reproachful attaches 
to you by heing here. And see, it is not so sad a place as 
one might think. Look, there is the skv, ami here is the 

'grass.' • 
, I know whcre I am; he repliedj  bur would say nothing 

more, and so I left him. 
As I entered the corridor again. a broad otea;-like man, 

in an ápron, accosted me, and, jerking bis diluid, uver his 
.houldcr, said 	that your frientl:-' 

... • 	• 
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: 	' 	, 	• • 	••,. 

:* !lides he want to etarve?•If he does,•let him live on the 
prison fare, that's all.' 	• -4 

.- Who aré you?' asked I, not knowing what to make of 
such án unofficially speaking person in such a place. • 

'I am the .grub-man. Such gentlemen as have friends Itere, 
_ hire me to provide them with something good to eat.' 
• 1s this so?' said I, turning to*the turnkey. • ••• 

He said it'was. 	•• • 
• Well, then: 8a-id I, slipping some 'silver into the grub-

man's hands (for so they called him), i want you to give 
particular áttention to my friend there; let him have the 
best dinner you can get. And you must be as polite to him 
as possible.' 	• - • 

'Introduce me, will you?' said the grub-man, looking at 
me with an exprelsion which seeméd to say he was all im-
patience for ,an opportunity to give a specimen of his 
breeding.. 

5 -TÉinking it wr oidd prove of benefit to the scrivener, I 
acquiesced; ,asid, asking the_grub-man his name, went up 
with him to Bartleb¡,. 

`Bartleby, thiá is a friend; you will find him very useful 
to you.' 

'Your sarvant, sir, your sarvant,' said the grub-man, 
making a Iow salutation behind his apron. 'Hope you find 

"it pleasant here, sir; nice grounds cool apartrnents — hopc 
you'll stay with us sometime try to make it agreeable. 
What will you have for dinner to-day?' 

prefer not to dine to-day; said Bartleby, turning away. 
'It would disagree with me; I am unused to dinners: So 
saying, he slowly moved to the other side of the inclosure, 
and took up a position fronting the dcad-wall. 

G, 'How's this?' said the grub-man, addressing me with a 
stare of astonishment. 'He's odd, ain't he?' 

'I think he is a little deranged: said I, sadly. 
'Deranged? deranged is it? Well, now, upon my word, 1 

thought that friend of yourn was a gentleman forger; they 

E. • 



:rhere .yslould scem little•needior proceeding further in this 
'hiStory, Imagination will readily supply the meagre recital 
óf poor.. Bartleby'S :inierment. But, ere parting with the 
reader, levt rite' gay, that if this little narrative has sttffi-

, cientlY ,Interested him, to aWakIn .curiosity as to who 
.*•il3artleby was, and what manner of lífe he led prior to the 

present • narrator's making his aequaintancei  I can only 
•reply, that in suchcuriosity 1 fUlly share, but am wholly un-
able to'gratify it..Yct here 1 hardly knoWiwhether I should 
divulge one little hen' bf rumot, which carne to my car a 
few months after the' scrivener's decease. Upon what basis 

- 	it usted, I could never ascertain; and hence, how true it is 
I cannót now tell. But, inasmuch as chis vague report has 

,not been without a certaidsuggestive interest to me, how-
.4, éver ,said, it may prove the same with some others; and so 

I will briéfly mention it. The report was chis: that Bardeby 
had,been a subordinare clerk in the Dead Lettcr Office at 
Washington, from which he had been suddenly removed 

: by a chango in the administration. When I think over this 
..:.*:•rumor, hardly 'can. I expresa the emotions which seize me. 

.Dead letters I does it not sound like dead men? Conceive 
a man by nature and misfortune prone to a pallid hopeless-
tiess, can artyibusiness sem.  more fitted to heightcn it iban 

• that of Continually handlirig-  diese dead letters, and assort-
ing them for the llames? For by the cart-load they are 
annually burned. Sometimes from out the folded paper the 
pale clerk takes a ring - the finger it was meant for, perhaps, 
moulders in the grave; a bank-note sent in swiftest charity 

•••- he whorn it would relieve, 'flor cata nor hungers any more; 
• pardon for those who died despairing; hope for those who 

died imhoping; good tidings for those who died stifled by 
unrelieved calantities. On errando of life, diese letters speed 
tti dcath. 

Barden,' Ah, humanity1 

1. .1 
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1..  are alWays'pale and gentéel-like, them forÉers. I *can 't hefp • 
".• pity 'cm «•:can't • help :it;  sir. Did you know :Monroe Ed- 

wards?' he added, touchingly; and paused., Then, .laying r4,.' 
• his' hand- pitcously ott•.tny shoulder, sighedi 'he 'died of  

conSumption at Sitig-Sttig: So you weren't acquainteci with, .• 
Monroe?' - ,..-.. 	•-, ...... 	,...•. 	•• : 	. 	- 	' .• . 	...:* ,::;.:1 0.: ,•.*'• ,''.;•*- 

,.-.'' `No, I was never .sociallY .acquainted svith any ÉOrgers. But • : - 
• ,1 cannot stop longer. Itogk' to my fricnd y?nder.:::You mili :',',:'•-. 
• • . not lose by it; I will sce.yon,again! 

.).,1.:. Some. fcw days.  after this, I again obtained admissicin to ,.. 
the ,Tombs,• and went' through the corridora in Oen of . 

• Bárdeby; but withoutfrilding him. • . 	, 	• 	* 	1 * 
.., • d saw him coming fróm his cell not long ago,' said •, a turn- ' !' 
key, `may be he gone ili ioiter in the yards.' ..-.., . : 	,1,:,  ,. ., .44  

•-• 	... 	•. 	;.-• 	-. 	.., 

-•• 	. So I went .in that direction.  	•3. 	1* 
'Are you looking for the-silent man?' said anodter turn- • , 

1 

• , 
key, passing me. Tonder In bes - sleeping in thé yard'•,,  
there.'Tis not twenty mintites since I saw him lie clown? 	..i'••••••• 

The yard was entirely quict. It was not accessiblé to the. : 
* 	• comition prisoners. The surrounding walls, of 'amazing • 
7.' 1-  thickness, kept off all sonnds behind them. The Egyptian 
- 1 	character of the masonry Weighed upon me with its glnom. 

But 'a,soft imprisoned mil greca under foot. The heárt of 
I. , 	the eternal pyramids, it seetned, whercin, by some stratigé 

, 	magic, through the defis;grass-seed, dropped by birds,.had.. ,• • -.,,, 	., 	• • 	 • • .. 	. sprung. 	• •. .,. 	• 	, 	• . ,, 
11 .' • Strangely huddled at the base of lile val!, bis knees drawn - 
• ' 	up, and lying on his side, his hetid touching the cold stones,- ... ,. 

...: 1 saw the wasted Bartleby: But nothing stirred. I pauséd;*-  . 
then went close.up to hita; stooped over. and saw that his.  .: 
dim eyes ,wcre open; otherwisc he seemed profoundly sleep-.4., 
ing. Something promptcci ole -io touch him. I felt his hand; 
when a tingling shiver ratt up my arm and clown my sine , 
to niy -fea. 

The round face of the grub-man peded upon me now., : : 
.•_. 

'Hís dinner is ready. Won't he dine todav, eitlicr? Or does
he live without diningr , ., 

'Llves withotit dining,' sald 1. and clostd t he cyes. 

J.: 

• `Efil 	'ásleep, ain't he?' • 
• • 	̀VVith kings and counselors; Murniured L 

•• 	: • 	•• 	 ' 
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