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I INTRODUCCION

«ssinside or between languages,

humen communication equals

tranglation. A study of trans-
) lation is a study of language.

George Steiner

»

Hablar de perfeccidn o imposibilidad en la traduccién es
caer en los extremos. Pueden discutirse, sin embargo, los nive-
les de comunicacidn de un texto, el nivel o los niveles de tre—
duccidn que regquiere, la aproximacidn a ese texto original por
vizas diferentes y, posteriormente, el grado de acercamiento al
mismo en cada nivel. Bl propdsito de este trazbajo es sefialar y
comentar la nresencia de cuatro niveles distintos en una traduc
cidn literzria al espatiol: la de "Bartlebyd, de Herman kelville,
voxr Jorge Iuis Borges. Se ha tenido en duenta, asimismo, una
traduccidén mds del mismo relato, a fin de establecer comparacig
nes dentro de cada nivel. Ests ltima corresvocnde a Lesmes Za-—
bal S.

Por lo general, los textos literarios reguieren un mayor
nimero de niveles de treduccidn del gue usualmente necesitan
los textos conocidos como técnicos. Esta diversidad de niveles

s2rmite encontrar paralelisflos con otre actividad: La comunica—




cidn. ¥n su libro ILos vroblemzs tedricos de la trsducecidn (1)

Georges kounin presentz un esquema de niveles de comunicacidn,
‘el cual sirve de base g1 presente trabsjo vpars aplicarlo & un
andélisis tanto del texto original como de las traducciones ya
mencionadas de Borges y Zabsal.

Cabe hacer la aclaracidn de que existen, no obstante,
dos diferencias importantes en el empleo del esquema: l)kMounin
lo aplice =2 wn fragmento ée un poema, & un solo verso, déndole
s cada nivel una jerarquiz, es decir, sdjudicdndole varios gra-
dos de comunicacidn en los que el éxito veria; y 2)- lo aplica
a un escrito original, no a una traduccidn. En esta tesina se
aplica el esguema al texto original completo y, posteriormente,
a diferentes pirrafos de las traducciones, seguin las necesida-
des a2 traduccidn que presenta el texto original, sin signifi-
car esto gue los niveles sean diferentes desde un »unto de vig
tz jerdArquico; simplemente son distintos,

Después de considerar unz parte del texto gue presenta
un problema dentro de un nivel determinado, se procede a la com

paracién ée las trsducciones del fragmento en ese mismo nivel,

(1) Georges hiounin, los problemas tedricos de lz traduccidn,
versién esvafiola de Julio Lago Alonso, 2a. ed., Madrig,
Gredos, 1977, p. 210




II PARALELISIO EVTRE NIVELES DE COIUNICACION
Y NIVELES DE TRADUCCION
A. Niveles de comunicacién
En su obra citada, Mounin toma como ejemplo un verso de
lizllarmé para ilustrar una tesis linglifstica referente =z los
grados de ls comunicacidn, y propone un oyente imaginario que

vuede vercibir ese enunciado & varios niveles: "La chair est

triste helds! et j'ei lu tous les livres”.

El primer nivel es el de lz "funcidn de coniuniceacidn so-
cial minima", en el que "&l oyente....comprende el vocabulario
vy la sintaxis de le frase", (2) Se trata de un nivel de comuni-
cacidén al cual corresponde una funcidn del lengusje, "una fun-
cién comunicetiva prictica". (3)

El segundo nivel es el de la "funcidn de elaboracidn del
pensamiento". El1l oyente imaginario “comprende ye que 'ls chzir

est triste' es un juicio del voetsa sobre la vida y los placeres

de la carne,...comprende también que 'j'ai lu tous les livres'
es una expresidn hiperbdlica". (2) La funcidn del lenguaje
correspondiente es —segin lounin- la de "ejercicio intelectual
o 1l8gico racional (3), es decir, "una funcidén de instrumento
del pensamiento 14gico". (4)

El tercer nivel considerado es el de la "funcidén expresi

(2) _m.m, p. 211
(3) irpid., p. 223




ve de los valores afectivos". "El oyente -dice liounin- sabe &l
go de l1la vida de kiallermé, de sus ideas. Conoce también las
connotaciones culturales en francés, biblicas, religiosas, Ti-
loséficas, morales de la palabra chair {carne). Percibe....el
valor del segundo hemistiquio....comprende la desesperacidn
del poeta, gque dice....le carne estd triste y el espfritu tam
bién". (2) A este nivel corresponde la "funcidn exvresiva del
lenguaje", (3) que es una funcidn de “exterioirizacidn, o de ma
nifestacidn, o incluso de comunicscidn de los estados afecti-—
vos®. (4)

El cuarté nivel es el de la "funcién estética del len
guajev. El oyente "percibe quizd, mds o menos analiticamente
la solidez del verso, su equilibrio en la antftesis, sus velo-
res fdénicos, la pesantez que se puede dar a su dicecibén, a ne-
sar de las lfquidas, gracias a las oclusivas sordas bien colo

cadas (triste, tous) -~ gracias, quizd, también al hecho de

gue el verso estd constituido por diez monos{labos entre once

palabras". (2)
E1 modelo de comunicacidn que presenta liounin se ajus-—

ta bien a la poesfa. Sin embargo, ya que en este trabajo se
aplica a la traduccibén de un texto en vrosa, la tarez se difi-

culta, especialmente en el cuarto nivel, como se ve més ade-

lante.

(4) ibid., p. 204




Después de presentar ecte modelo de cowunica2cidn en una

isma lenguc, Mounin sefiala escuetamenie gue, de zCuerdgo con la

inglifstica contemvordnea, si existen diferentes niveles de rea
iz=2cidn del acto de comunicacidn, debe hsber "...DP0r consi-

iente, también, niveles de trsduccidn..."., (5) Este parale~

ismo potencial entre niveles de comunicscidén y niveleg de
raduccidn resulte interesrsnte pzra profundizar donde kounin
dlo toca el punto y deda abierta la uosibilidad de ung inves-

iga.c ién e

B. Traduccidn, comunicacidn y lengu=zje

En términos muy sencillos la traduccidn puede ger con-
sideradn como un ncto doble de comunicacidn. Cuando existe la
necesidad. o el deseo de comunicer una idea, a inguietud, in
tervienen tres factores en ecse acto comunicativo: un emisor, un
mensaje y un receptor. Ia comunicacidn se lleva . & efecto si
el receptor logsrn decodificer mds o menos sstisfactorigzmente el
mensaje ccdificado por el emisor. Ahora bien, en la traduccidn
de textos existe un primer emisor (el autor del texto), un men
spje original (el texto) ¥ un primer receptor (el traguctor)
quien, a su vez, se convierte en nuvevo ersisor de un menséje

exnresado en otre lenguza, menssje acue debe llegar a un puevo

(5) ibid., p. 216




recevtor: el lector. Ecste proceso puede representarse en el

siguiente modelo:

significado
€ leod. [T Ldecod. [R = &E|l_code FT decad.,
27 ped _‘195‘ Z7 Z
L ] L
bl i/

= emisor (= cédigo XF = lenguaje fuente

D M
L]

receptor A = texto Z 71 = lenguaje meta

Md.: codificacidn
6&60({.= decodificeacidn

Gran werte de los errores en una btraduccidn se cometen
en la fase de recepcidn del texto por parte del traductor. No
se puede transmitir bien lo cue no se ha comprendido previa-—

mente, o bien se le ha interpretado de manera errénea.

{6) Marlene 'Rall, "Problemas lingif{sticos de le treduccién",
Perspectiva, afio 2, julio, México, U.N.A.lM., 1981 (en
\

—
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C. Niveles de tracduccidn

Con el objeto 6e hacer una diferencie entre los niveles
de traduccién y los niveles de comunicacidn, en este estudio,
@e ha modificedo ligerariente su denominacidn. Al mismo tiempo
se trata de incluir en la designacidn de cada nivel & la fun=
cidn del lengueje correspondiente.

El primer nivel de traduccidn es el de comunicacidn mi-

nima bdsica, es decir, un nivel de comunicacidén prdctica. En
este nivel el traductor, como receptor de un mensaje, debe com-
prender el vocabulario y la sintaxis del texto original. Hecho
esto,propede a transmitir el mensaje a la lengues meta con los
ajustes minimos gue hagan vosible su comprensidn vor el nuevo
receptor: el lector. El mensaje transmitido nuevamente esté
ahora en laz traduccidn. )

Por lo genersl, este nivel de traduccidn es_el suficien
te en los textos de tipo técnico y.algunos otros-de naturaleéza
informativa. :Como ejemplos: se pueden citar un instructivo para
£l manejo de una cédmara fotogréfica, en el cue ni siquiera es
neceserio traducir todos los términos (como "flash"), o un ma—
mual de normas de seguridad (en una fébricsz, en un avidn).

Los errores en este nivel son graves, ya que afectan el

significado bdsico del texto original.



-

2.- El segundo nivel de %racduccidn es de esimilacidn del

pensemiento 18sico. En éste se recuiere un esfuerzo de tipo in-

telectual para llegar = lz “sustancia", la esencia del texto,
la idea que ge da en el contexto. Ademds de comprender el signi
ficado de las palabras y lé sintaxis, es decir, =zdemds de alcan
zar el vrimer nivel de traduccidn, el traductor tiene que ofre-
cer zl lector la idea més exacta posible de lo que el autor qui
so decir. E significado de las ideas, la 18gica del mensaje
original es lo mis importsnte en este nivel.

Hey entonces que buscar la eqguivalencia ya no de cada pa
labra, sino de la idea del autor en la lengua meta. Tal vez sea
neceszrio cambiar, omitir o incluso eiladir palabras & fin de
transmitir mejor el mensaje original., El criterio del traductor
al elegir la ides equivalente més adecuada es tanto o mds impox
tente que las opciones aisladas acue le puede brindsr un diccio-
nerio bilinglie.

Entre los textos en los que este nivel de traduccidn es
indispensable estdn los filoséficos, los psicolégicosy los mé
dicos. ¢;C8mo traducir al inglés un enunciado en el gue ge ha~
ce la diferencia entre el "ser" o el '"mo ser", y el "estar" o
“no estar"? Unicamente compenetréndose con el juicic particu—

ler sobre la vida y le existencia que el autor esté expresando.




3.~ En el tercer nivel de traduccidn, un nivel de comu=—

nicac¢idn de los valores afectivos mediante la funcidn expresi-

va del lenguaje, reside lo aque Bugene Nida llama "el espiritu
del texto". (6) El trsductor debe tratar de captar "el senti-
miento y el tono originzles del menszje" (7), asi como las cir
cunstancias (lz situacidn Unice) en las qgue se produjo el tex~
to. En este nivel, 1le persoﬁélidad del escritor es muy impor-
tante para intervretar el texto original, ys que trasciende al
mensz je comunicado.

Textos que requieren ezte nivel son, por ejemplo: una
autobiografia, una coleccidén de cartas, un discurso politico,

un sermdén religioso.

4.~ El cuarto nivel de traduccidn seri el de expresidn

del lengusje estético. En este nivel es esencial profundizar

todavia mds en el texto original para captar la calidad de la
evpresién y transmitirla en la lengua meta, hasta donde sea o
sible, sin detrimento grave.de los otros niveles de traduccidn.
E1l traductor debe roner en juego su talento para percibir, los
velores inmanentes o la obra como, por ejemplo, la fuerza:o

la suavidad de la  expresidén, el equilibrio de los -enunciados,

(6) E. Nida, Towards a Science of tranglation, Leiden, Holan-
da, E. J. Brill (EJB), 10964, o. 3
(7) ivbid., p. 3




la belleza de las imdgenes o los giros del lenguaje cuando és=
tos tienen trascendencia y valor estético en si mismos, es de-
cir, cuando no desempefian la funcidn secundaria de atraer la
atencidén del lector sobre zlguna idea perteneciente a otro ni-
vel de comunicacidn.

M4s que traducciones, los trabajos realizados en estée
cuarto nivel: son: versiones 'de quienes, ademds de dominar la
técnica de la traduccién, poseen cierto grado de sensibilidad
ertistica. Ejemplos de textos gue reduieren este nivel son:
una novela,-una obra de tedtro, un poema. (Con .respecto a 1a
draduccién de poesia, Octavio Paz.comenta due: g

el punto de partida del traductor no es el len
guaje en movimiento, materia prima del poet=a,
sino el lenguaje fijo del poeta. Lenguaje con-
gelado y, no obstante, perfectamente vivo. Su
overacidn es inversa a la del poeta: no se tra.
ta de construir con signos méviles un texto
inamovible sino desmontsr los elementos de ese
texto, poner de nuevo en circulacién los sig-
nos y cevolverlos &l lengusje.....la traduc-—
cidn es una operacién paralels, aunque en sen
tido inverso, a la creacidn poética.)(8)

Como una Ultima observacidn a estos custro niveles ca-
pe mencionar 18 diferencia entre los dos primeros y los dos Ul
timos, asf{ como los.problemas que en cada caso afronta el tra-

ductor los cuales sintetiga E. Nida de les manera siguiente:

(8) Octavio Paz, El signo y el garabato, 2a. edicidén, México,
Joaquin Ivjortiz, 1975, P 66

10
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eeoSimilarly, the translator is caught in
the dilemma of "letter wvs spirit" for in
being faithful to the things talked =zbout,
he czn destroy the spirit thet rervades an
original communication. At the same time,
if he concentrstes too much upon trying to
reproduce the original 'feeling' and 'tone"
of the message, he may be accused of play-
ing loose with the substance of the docu-
ment - the letter of the law (9).

. . . ./
D. Seleccidén de un texto vor sus niveles de Htraduccidn

Para poder avlicar el esguema de liounin a un texto lite
rario se selecciond "Bartleby", de Hermsn lelville, por lo si-
guiente: amén de hacer patentes.los cuaftro niveles de traduc-
cidén en un mismo texto, muestra los problemas de interpreta-
cién que han de afrontarse en cada uno de aquellos, como se ve
¥f més adelante.

En el caonfitulo siguiente se procede a una serie de co-
mentarios criticos sobre el texto original y sus necesidades
de traduccidén. En la divisidén posterior se trata de.analigar
en qué-medida las traducciones de Borges y.Zabal logran sus
6bjetivbs en los cuatro nivelesg, & fin de zprecier la fideli-
dad, adecuacidn y calidad estética de cada una, utilizando el
modelo de Mounin como pardmetro para evaluar las traducciones

de manera mds diferenciada.

(9) Nidz, op. cite., pP. 3
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IITI ALGUNOS CORENTsRIOCS CRITICOS SOBRE
EL TEXTO ORIGINAL

Para poder localizsr los niveles de traduccidn de un tex
to dado es necesario un estudio previo del original. lLiediente
éste se buacan . en la obra las caracteristicas més sobresa-—
lientes cuya traduccidén es imprescindible en cada nivel, y
~donde existan-~ las que hay que sacrificar. Por otrz varte, el
titulo de este capftulo del estudio implica la nocidn de que,
mis gue un andlisis exhasustivo, se reguiere un estudio breve
del texto; el tipo de investigacidn que un traductor presiona-
do pmor el tiempo necesita realizar.

Todo texto literario a la vez que despierta inquiletudes
en el lector, plantez uns serie de interrogezntes. E1l traductor
como vurimer recevtor puede responder o no a esas dreguntas; ne
ro en tanto que funge como nuevo emisoxr debe, al menos, tener
en mente la contestacidn z tres interrogantes fundamentezles:
&Cuidl es el posible significado el texto? ;Cémo logra el au-
tor expresar ese significado? sCué tan efectivamente lo ha-— "
ce? (10)

A la par del plantesmiento de esas prepuntas y de.otras

mds cue surgen & lo largo del estudio de "Bartleby", se propo-

nen necesidades de traduccidn en cada nivel para analizar su

(10) Colin White et sl., "Ejercicios de aprecircidén critica y

redaccidn”, MSédulo de practicas acumulativas I (orimer se
mestre), Letras Modernas, Se.U.ie, M&xico, U.N.A.M., 1980,
p. 5




13

olucidn en el capitulo IV.

Una lectura general ce todo el texto es indispensable.
as diferentes interrogantes gue la obra plantea y las necesida
es de la traduccidn @e la misma pueden cambiar o dejar de exisg
ir conforme se avanza en la lectura. La unidad del texto origi
al no debe verderse de vista.

En principio, vpor ser "Bartleby" un texto literario, se
¢ puede traducir directamente al nivel del lenguaje estético
tendiendo a los otros niveles cuando se mezclen entre sf. Sin
mbargo, por razonas de objetividad, se hace primeramente el es-
udio del texto en cada uno de los niveles de comunicacidn para
etectar sus necesidades y problemas, ¥y degvués se analizan

esos, problemas. del.texto. original por sus niveles de traduc-~

cidén.

Al nivel e comunicacidn minima}"Bartleby" es un relzto

en el que el nergonaje narrador -un zbogado neoyorkino "de cierxr

a edad" quien siente que "el modo mds simple de vivir es el me
jor"- (11) da cuenta de como un supuesto exemplesdo de la Ofici
2. de Cartas Muertas de Washington irrumpe en su despacho, su

vidae y su mente.

(11) Herman lelville, "Bartleby", Billy Budd, Sailor and Other
Stories, Introduction by Herold Beaver, Great Britain,
Penguin Books, 13870, p. 59 ("rather elderly" "“the easiest
wey of life is the begts™ La traduccidn es mfa).
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En este primer nivel, el anadlisis se concentra en el me-

ro argumento, en el hilo de lz narracidn. Las necesidades de la

traduccidn en este nivel y las interrogantesg.surgidas del andli-

sis son, en esencia, las siguientes: !

RS

El texto requiere un amplio margen de fidelidzd a la
narracidén y a la descripcidn; al vocabulario ("palabras para ob
jetos", '"palsbras para acontecimientos", "'abstractod modificado
res de las dos prireras clasges" y "términos relacionzles") y =
le sintaxis ("las relaciones entre estas cuatro clases de pala
bras"). (12) Es a través de los ojos del narrador, de sus jui-
cios, de sus descripciones y su relato de los hechos como se co
noce le historiz a un primer nivel de comunicacidn.

En el texto original sbundan los “abstractos" modificado
res =~adverbios y adjetivos—. ;Cué importancia tienen en la .

bbra?,;Eh.qué orden se deben presentar -los adjetivos?,¢como

epitetos? Para traducir términos que no tienen un equivalente
exacto en la lengua fuente, shasta dénde es pertinente dar una
definicién? s;Qué tan grave puede resultar omitir, afiadir o cam-

biar palabras en un texto?

(12) c.f. Kounin, on. cit., p. 292 ("Las cuetro grandes partes
de la oracidn ...en todas las lenguas del mundo", segin
E. Nida). '




v el nivel de elaborzcidn del mnensamiento 1la ztencidn

se enfoca hazecia los versonajes, los concevntos, el trasfondo
ideoldgico de le obra. En este nivel se comprende que la
actitudéd de Bartleby es una reaccidn en contra de una sociedad o
de unea vide sin sentido en medio de "cartas muertas'. Bartleby
encarna el conflicto de un individuo que rehiisa obedecer y acep
tar las normas de una sociedad. Bartleby es la imagen de un ni-
hilismo absoluto, suicida, o tal vez de una resistencia pasivaj;
imagen que se revite y se revite hasta convertirse en un simbo-
lo. Bartleby es, a este nivel, algo mids gque un loco o un intru-
so0. Su presencia se convierte en algo obsesivo; abrumante; pene
tra en el subconscizente del narrador, e incluso en el de los
otros escribanos. Bartleby se hace duefio de la situzcidn...sin
hacer nada.

"Bartleby" es un texto de cardcter dGescriptivo profundo.
Ios versonajes y las acciones son revresentativas de la existen
cia humana y sus compnlicados procesos mentales. En efecto, ¥y
varticularmente en esta obra, lielville se anticipa e Twein,
James, Kafka, 21 mismo D. H. Lawrence, z Dylan Thomas, en el
mane jo de recursos psicoldgicos miAs profundos en la literatura.
(por ejemplo, el juegode fuerzas opuestas -Bartleby y el aboga—-
do=-)o

Al respecto, Borges a2firme que "Bartleby" “define ya un
género ague hecia 1919 reinventerfa y profundizarfa Franz Kafke:

el de las fantesias de la conducta y del sentimiento o, como
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shora malamente se dice, psicoldgicas”". (13)
En estz obra el mutor ha echado meno de figuras retdri-

ces vlenesdas, cazlculadas, pensmadas; metiforas vdlidas, conce-
bidas cuidadosamente y que -2 este nivel- obrsn en funcidn de
12 claridad de las ideas expuestas en el texto.

Las necesidades de traduccidn e interrogantes son las si

guientes:

La fidelidad al original debe extenderse a (y concentrar
se en) las ideas expuestas en el texto -idess que pueden perte—
necer el narrador o al sutor— tzl y como Melville las enuncia.
Aouf se debe ser fiel a lz estructura de la lengua y e ls orga-
nizacidn que de ella ha hecho el autor. Se debe buscar y respe-
tar lz2 visidn ideoldgica gue nos da el narrador & través del
texto y descubrir, cuando autor y narrador son diferentes, daén-
de se sevaran. ‘En "Bartleby" el traductor debe trabajar sobre
la experiencia ideolégica en dos .lenguas -y dos épocas~ diferen
tes. Igualmente, debe tratar de captar la presencia de agentes
distrdctores -diseminados por la obra para darles el cardcter-
de tales-sin-que su importancia en la traduccién decaiga .o .se

exeeda.- -

cPor qué se considera a "Bartleby"™ un relato importente
dentro de la narrativa? ;Gué ideas importantes se manejan en

esa 6bra? ;De aué medios, de qué figuras retéricas se vale el

(13) Borges en prélogo a Bartleby,de Herman Nelville, 2a. ed.,
Lé.nave de los locos, México, Premid, 1978, p. 11
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autor para elaborar su nerracién? Para salvar la autenticidad
de las ideas expuestas en el original, ;deben traducirse todos
los términos, incluso los nonbres propios y los titulos de los

libros que se mencionan ahi?

Al nivel de expresidn de los valores afectivos "Bartleby"

es el segundo texto gue kielville publica (1853) después del fra

caso inicial de =u novela lloby Dick (Pierre se publica en 1852

sin &xito alguno). La situacidén del escritor es apremiante: tig
ne gue difundir sus trabajos en publicaciones periddicas; desea
triunfar, pero su piblico, que antes lo habfa aclamado, no 1lo
comprende més. Los criticos no lo sceptan, tiene problemas con
los editores. Egtd enfermo. Y pese & ser parte y vroducto de la
cultura y la lengua de esa época —zl igual que su autor-, la
obra de Melville deja de satisfacer las expectativas de su P~

blico/con 1o cual las posibilidades de éxito se reducen consi-

derablementes

«seThe author's ambiguous attitude towards
nature and God were out of tune with the
optimistic, romantic, Trascendental temper
of the age, and its symbolistic style run
counter to the new realism in fiction writ-
ing. (14)

(14) ©deélville, Herman," Encyclopaedia Britennice, 15, p. 135




ilelville se manifiestz, ademds, en contra de un libera-

lismo que en nombre del progreso econdmico maneja la doctrina
cristiana (protestante) a su entender -y eso no le agrada al
oiblico-.

Para algunos criticos, lielville busca el éxito en "Bartle
by" tratando de imitar a Dickens —autor de fama en aguella épo-
ca de humorismo en Norteamérice-— en laz caricaturizacién de per-

sonajes como Turkey, Ninners, Ginger Nut. Es posible también

que lielville ~consclente o inconscientemente—~ ge burle un voco
del pdblico que no supo apreciar su gran novela lioby Dick, redu
ciendo asi —-en zpariencia~ el nivel de dificultad en le nueva
obra mediante una sgrie de explicaciones innecesarias (si bien
usuales en leg vpublicaciones periddicas, cuyos lectores son més
heterogéneos y su ndmero, mayor).

En "Bartleby" hay elementos autobiogrdficos de su autor
—~gquien fue empleado de un abogado, tenia un hermano abogado
también y conocia bien la vida de oficina~ y sudiemas recurren
tes en la obra del nismo (encantamientos -~cusndo los empleados
comienzan a repetir la palabra “preferir-", los huérfanos sin
hogar, una cierta relacidn de tipo homosexual). (15)

El lenguaje empleado en la obra sigue, en clierta forma,
la convencidn de la época de emplear términos y expresiones bi
blicas: "Bertleby was billeted upon me for some liysterious pur

vose of an 2ll-~wise Providencee..,(1€) "A new commandment give

(15) cf. H.Beaver en prélogo a Helville, op. cit., Billy Budd.

p. 21 :
(16) Ibid. p. 89
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I unto you, that ye love one znother," (17) "....or sweet char

ity's sake," (18)

Las necesidzdes de la trzduccidn en este nivel y algu-

nas de las preguntas que surgen son las siguientes:

&) Localizar los ozsajes donde el zutor se infiltra en
el relato, cembis el tono del narrador o hay un juicio cue trag
ciende sus vropias opiniones. (Conociendo la vida de elville,
asf como sus ideas, se puede nercibir gue el narrador es un pexr
sonaje mds cuyos Jjuicios y opiniones difieren d¢ los del autor,
no a2sf sus descripciones de los estados anfmicos y de la reali-
dad materiol).

b) Tener en cuenta las diferentes connotzciones (religio
cas -biﬁlicas-, del lenguzje judiciel) y los valores afectivos
complementariog mediante los cuales se afiade zlg0 m&s a la de-—
notacién de las palebras (e.g. la palebra amigo es diferente

~afectivamente- de cmiguito, emigote, amizazo; o0 —parz emplesr

w1 ejemplo tomado de "“Bartleby"- “ain't he" es diferente de
isn't he").

;Qué reacciones y sentimientos hay en la narrsacidn?
Qué grado de ambigiedad presentan algunas partes del texto?
;Cudl es el tono de lo narrzcidn? sHzy elementos zutobiogrifi-
cog sobresaliertes? gPor aué escoge Melville 1 gremio de los

escribznos?

(17) Ibid. p. 686




#n el nivel del lenguzje estético se comprende que, si

bien "Bartleby' es un texto en nrosza, en muchos de sus pasajes
tiene tintes eufdnicos v moéticos, tanto en la sustancia gré-
fica opredominante —-se tratae de uvn texto escrito-~ como en el
pvotencizl fénico. Existe una intencidn latente de que la obra
entre no sdlo por los ojos, sino nor los oidos. "EL silencio
de lz végina -~dice Octavio Paz- no deja escuchar la escritura
yeess-2l leer ofmos y &l oir vemos". {19)

En el texto hsy un cierto efecto visual y auditivo, una

comunicacién fénica y gréfica que.se logra mediante:

La gliteracidn: "...till tea-time"/ "fellow-feeling"

"ground~gless folding doors"

"corps of copysts"
Por lo general, kelville se sirve
de la aliterccidn en los modificadores
y las palabras que éstos modifican,
aunque =z veces la usa con propdsi-
tos meramente musicales ;o0 irdnicos?
",...gentleman might smile, and senti-

mental souls might weepeas."

(19) Octavio Paz, ou. cit., Can. I "La modernidszd y sus desen-
laces", p. 17
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Ta asonancia: (principalmente interna):
"rounded and orbicular sound"
toreen folding screen®

"which might isolate from my sight"™

La onomatope a: "...the scrape of his pen blending

with the crunching of the crisp

particles in his mouth."®

EY ritmo: Hay cierta tendencia de Melville a terminar
sus oraciones en (Z ., ,) una silaba acen
tuada seguida de dos sflabas mis débiles <la
segunda, a vecesg, con un acento secundario-—:

"and closed the eyes" "murmured I"

El énfasis y
la entonacidén: A través de medios propios de la escri

tura (combinaciones de letras, puntua-—
cidn, cursivas y maydsculas):

".,eethat is all I know of hime.."

Las necesidades de traduccién en este nivel son, en
esencia, las siguientes: Preservar, hasta donde sea posible,
la belleza fénica del texto (la preocupacién del autor por la
eufon{a es manifiesta), mantener la calidad de las figuras del
lenguaje, conservar la singularidad en la expresién gin detri-
mento del lenguaje meta.

NOTA: Las necesidades de la traduccién de "Bartleby", asi como
las interrogantes que plantea egte mismo texto em cada uno
de los niveles, seran eatudiadas mediante ejemplos en el
siguiente capitulo. Algunas de ellas se han resuelto ya en
los comenterios al texto original, por lo que no se repe—
tirdn como problemas en la préxima seccidn.
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IV COMENTARIOS SOBRE LAS
" TRADUCCIONES

En este capitulo se presentan unos cuentos pasejés de
"Bartleby" en cuyas treducciones se advierten o no los diferen
teg niveles sugeridos por lounin. Zgstos ejemplbs se seleccionz
ron con bzse en gos criterios:

o 1) Se tuvieron en cuenta las necesidades de la traduce..
ciéﬁ.en cadaz uno 6e los niveles seizlados en el canitulo ante-
rior.

2) Se consideraron aguellos ejemvlos que se logrdé deslin
dar y aislar un uoco mds efectivamente. (Zn la rezlidad, la di-
vizidn por niveles de traduccidén —-gue en el nresente trabajo se
ha llevado z cazbo para el zndlisis- es swnamente diffcil, ya
que —al igusl cue sucede en los niveles de comunicacién-—- se en
trelazan y se meuclaa continuamente en un mismo texto vV no se
los puede senarar con facilidad.

Lesnués de nresentar cada ejemplo, se compara, en cada cz ..
so, cémo codifican ambos traductores el mensaje original, con
sus interrogsnites, su smbigliedad, . indeterminacién, precisidn
o belleza para transmitirlo =z lz lengua meta.

ILa sefial que anuncia lz existencia de un problemz de
traduccidén es 1la falta de coincidencia del texto original con

tna de las traducciones, o bien, con ambas. Cuando las dos
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versiones difieren entre si, es posible que en una de ellas es-

te la solucidn mis adecuzda, o0 cue ambas sean errdneas, O insu-

ficientes en sus respectivos niveles.

Para facilitar la ubicacidn de los diferentes pasajes de

Bartleby" .cuya .traduccién se vaa comentar, se procedid s ‘dividir

obra en seis vartes numeradas en notacidn romana. A cada pirrs-~

fo de cada une de las seis vartes corresponde un ndmero erdébiga

Parte I-

", II-

-

" ITI-

"oIV-

" V-

" VI~

--

Desde la introduccidn del relsto hasta la llegada de
Bartleby a la oficina del abogado. (13 pdrrafos)

Desde la llegsda de Bartleby hasta la primera vez qgue
se niega a trabsjure ( 7 pédrrafos)

Desde la primera negativa hasta cue €l narrador se re-—
signa a tolerar la actitud de Bartleby. (18 pidrrafos)

Desde ese momento de resignacidn -por ldstime-~ hsste
gue Bartleby se rehisa a copiar. (25 pérrafos)

Desde esa segunda negative de Bartleby haste que el a-
bogado decide abandonar la oficina. (25 pérrafos)

Desde la separacidén del abogado y Bartlehy hasta la |
muerte de este Wltimo. (25 parrafos)

Vii- Epilogo.



24

~— Nivel de comunicacidn mfnima bhisica

l. Problemas y ejemplos.

En el ejemplo siguiente ambas traducciones se oponen en-—

tre sf. S8lo unz puede ser corrects:

(I 9') Melville: Among the manifestetions of his
diseased ambition....
Borges: Entre las manifestaciones de su
ambicidn enfermiza
Zabal: Cntre las manifestaciones de sv
' enfermedad ambiciosa

En la segunda traduccidn se imita la gintaxig del inglés
con resultados deplorables. Sé he confundido al adjetivo con un

sustantivo y viceversa. La expresién enfermedad ambiciosa no es

coherente ¥y no corresponde al oxriginal.

Este tipo de error en el que se zltera ls relacidn entre
les té€rminos se repite varias veces en la trsduceidn de Zabal

¥, en ocasiones, tembién en lz de Borges:

S

- pitiablx respectable traducido por Zabsl colio

‘respeteblemente lsstimose

- & certain unconscious air of pallid ...haughtiness

traducido por Borges como

cierto aire de incongciente, de degcolorids..zltivez

(En el primer caso Borges traduce la expresién como la-—

mehtablemente decente. En €l segundo, Zabel traduce copo gire
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inconsciente).

Es probable que estos errores se cometen por traducir

demasiado aprisa, por descuido, 0 por no comprender el texto

como en el siguiente caso:

(III 13) K. Poor fellow! thought I, he means no
migchief; it is plain he intends no
insolence; bis aspect sufficienily
evinces thaet his eccentricities ere in-
voluntary.

-

B. 'j{Pobre hombre! pensé yo, no lo hace por
mal; es evidente que no procede por in-
solencia; su aspecto es suficiente prue-~
ba de lo involuntario de sus rarezas.

Z. "iPobre hombrel", pensabz. "No guiere
causar dafio alguno; resulta claro quse
sus excentricidades son involuntarias.

La interpretzcidn en la segunda de las traducciones

es incorrectz. Lo que resulta claxro en el original no es lo in-

volunterio de sus excentricidades, sino el hecho de no causar

dafio zlguno o de no proceder por insolerncia. Eé el aspecto el

que muestre sus involuntarias rarezsse

En el caso de la traduccién literaria estos descuidos.
acaban por deteriorar y falsear las obras ante los ojos de
los nuevos lectores. En la traduccidy técnica, un errbr 0o una
omigidén de esta naturaleza pueden ocacionar desde la destruc—
cidn de un aparato hasta la muerte de élguien si se trata de

un texto de qufmica o medicina.




26

+ el ejemvlo siguiente hay un problema muy serio:

(VI 19 H: *Bartleby, this is a friend; you will find
" him very useful to you.'

'Your sarvant, sir, your sarvant,' said the
grubsman, making a low salutation behind his
apron, 'Hope you find it pleasant here, sir;
nice grounds - —-cool apartments— hope you'll
stay with us sometime —-try to make it agreea-—
ble. What will you have for dinner to-day?'

B -Bartleby, éste es un amigo; usted lo encontra-
ra muy dtil.

-3ervidor, sefior, servidor —-dijo el despensero,
haciendo un lento saludo, detrids del delantal-.
Espero que esto le resulte agradable, sefior;
lindo césped, departamentos frescos, espero gue
pase un tiempo con nosotros, trataremos de ha-
cérselo agradable. ;Qué quiere cenar hoy?

Z <Bartleby, le presento al sefior Cutlets. Le
serd utilisimo.
-Servidor de usted, sefior, servidor de usted -di
jo el cocinero haciendo una profunda reverencia
tras su delantal-. Esvero que se encuentre a gus
to aquf sefior; terrenos amplios..., habitaciones
frescas, sefior; esvero que estarid con nosotros
algin tiempo..., haremos lo posible vara hacerle
grata su egtancia. ;Podremos tener el placer, la
sefiora Cutlets y yo, de contar con su compafifa
para la cena, sefior, en la habitacidén privada de
la sefiora Cutlets?
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En la segunda traduccidén hay une:invitacidén -;Podremos

tener el placer, la gefiora Cutlets y yo, de contar con su com-—

vafifa pvara ls cena, sefior, en la habitacidén rrivada de la sefio-

ra Cutlets?-— que no aparece en el.original; como tzmnoco exis-—
te ninguna Sra. Cutlets, ningin "cocinero™ que lleVve por nom—. -

bre -;o por mal nombre?- Cutlets, ni tampoco una habitacidn

orivada.

.En la misma traduccidén de Zabrl se puede apreciar
que ese incidente estd fuera del contexto; no tiene ningin sen-
tido. De no exigtir esta parte de la traduccién de Zabal en al-
guna de las fuentes originales (no aparece éh ninguna de las

ediciones consultadas), méds que una alteracidén de la obra, es

to constituirfa un engafio a los lectores.

In el ejemplo siguiente se advierte la necesidad de
definir un objeto para transmitirlo més fielmente al lector:
(I1 3) M. ground-glass folding doors
B. puerta vidriera
Z. mampara de cristal esmerilsdo
Hay una gran diferencia entre un viério comin y un vi-
drio esmerilado: vyna visién clara, o borrosa, a través de ellcs.
La segunds traduccién es mejor, mé&s efectiva, porgue 1a'imagen
borrosa mencionads tiene -~mds adelante- implicaciones impor-

tantes en otros niveles del texto. Sin embargo, existe un
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error: Después de haber buscado el significado de ground-glass

(vidrio esmerilado), el traductor afiade que llegaba hasta el
suelo, repitiendo ground que ya estaba traducida y que forma

parte de una expresién compuesta.

Otro ejemplo interesante en cuanto a la traduccién de

modificadores es el siguiente (Este ejemplo es, como se apre

cia después, diffcilmente separable del siguiente nivel. Por
lo tanto sirve, mds que como un ejemplo del nivel de comunica

cién minima bdsica, como puente entre éste y el nivel de asgi-

milacién del pensamiento ldégico):

(IT 2) M. ...upon the flighty temper of Turkey,
and the fiery one of Nippers.

B. ...en el arrebatedo caricter de Turkey,
y en el fogoso de Nippers.

Z. ee.sdobre el temple inconstante de Pavo
¥ sobre el temperamento arrebatado de

Pinzas.

La opcidn "arrebatado" la seleccionan ambos




treductores. Lo malo del asunto es que uno de ellos lo aplica
a Pinzas y el otro a Turkey. Légico es gque exista unas diferen-—
ciz entre Turkey y Nippers ¢Cudles son los adjetivos m&s cerca-—

nos al original?
Turkey o Pavo es descrito pnor Helville, & lo largo de la

narracidn con los siguientes adjetivos (entre otros):

energetic, incautious, noisy, impatient, excentric,
rash, insolent, ("there was a strange, inflamed,
flurried, flighty recklessness of activity around
himg"™ "Before 12 o'clock he is civil, bland and
reverential;" "He is like a restive ‘horse."

Nippers o Pinzas es, vOr su parte:
"Victim of two evil vowers: ambition and indiges-
tion;" pervous, irritable, discontent, "with a
brandy—-like dispositione.

El probleme de traducir flightv y fiery no se resuelve
con buscar la opcidn en el diccionario bilinglie, sino que es

preciso hacer un repasdé® de los adjetivos con los que Melville

describe a Turkey y a Nippers -~respvectivamente-~ para localizar
la palabra que resume el temperamento de cada quien.

71 término inconstante queda descartado por ser una

carzcteristica comin de Pavo y Pinzas. Es una solucidén pobre,

poraue no avorta nada nuevo a la descrirncidn y no distingue en—

tre uno y otro. Ambos traductores usan arrebatado para distinto
perscnaje. Esta palabra se aviene un poco mds el cariacter de

Arrebztzdo significa rash, crazy; por lo tantce carac—
eunque no es del todo disparata-

Turkey.

terize un poco mejor = Turkey,




do aplicarlo 2 Pinzas. flighty tiene entre otros significa-
dos -que, en efecto, se relzcionen con la volubilicad-— el de

"alocado" (voluble significa changeable, fickle).

Kl término ‘fié significa fogoso, impetuoso,

vehemente; algo que viene con la naturaleza de Nippers. Esta
traduccidn -fogoso- es més acertadez para definir el cardcter
de Nipperse.

Ardiente, imvetuoso, lleno de fuego son sindnimos de

fogoso. Esa es la diferencia entre Turkey y Nippers, uno se
“descompohe'" vor el slcohol, por un factor extermo; el otro

es de ‘naturaleza alcohdlica"-aunque no -beba -—.

2+ Conclusiones.

En este nivel, las necesidades de la traduc-—
cidén planteadas en el capitulo anterior se satisfacen, en am
bos casos, en lo cue resvecta a la fidelidad = 1ls narracidn.
Las diferencias entre una y otra traduccidén .radican orinci-
palmenteé 'en las descripciones y el manejo de las relaciones
de los términos entre si, es decir, la sintaxis. La descrio-
cién de las caracteristicas nsicoldgicas de los personajes y
del ambiente -descripcidén que es aivn mds importante que la
de las caracterfsticas fisicas—~ depende en gran medida de la
comprensidn del texto original como una unidad; comprensién
en la que Borges supera a Zabal. Borges pone en labios del
narrador un lenguaje " jocoso'" en el que es- frecuente que los

\

adjetivos se presenten antes de los sustantivos, déndole a

las cualidades un cardcter esencizl.
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B- Nivel de.asimilecidn del vensamiento 1d4pico

l. Problemas y ejemplos.

Las figuras retdricas apelan & la inteligencis_o a1l ra-
zonamiento més oue 2l sentimiento. El1 lenguaje oblicuo,. indirec
to, no es siempre privativo de lz literature..En el ejemplo si-
guiente se puede detectar una de las numerosas elipsig en el

texto de Helville:

(III 2) Iifelville I looked at him steadfastly. His
face was leanely composed; his
grey eye dimly calm.

Borges Lo miré con atencidn. Su rostro
estaba tranquilo; sus ojos grises,
vagamente serenos.

Zabal To miré fijamente. Su flaco rostro
avarecia compuesto; sus grises ojos
estaban . apagadamente tranquilos.

En la primera traduccidn se observa cdmo el autor
emplea una expresidén eliptica en la segunda oracién. El verbo
omitido ~estar-~ no hace falta pues se sobreentiende y, por
tanto,no es necesario afiadirlo o efiadir uno nuevo, como sucede
en la segunda traduccidn.

Le. elipsis es "“aguella figura de construccidn que permi




te callar u omitir palabras que no son indispensables para la

clarided del concepto, nero que s{ 1o son para que l& oracidn
I/ . . .

esté completda.{(20) En el-ejemplo siguiente hay una compara-—

cibn, un sfmil: . L. .

(IIXI 15) M. It wes afternoon, be it remembered. Turkey
sat glowing like a brasgss boiler; his bald
head steaming, his hands reeling among
his blotted pavers.

B. Hay que recordar que era de tarde. Turkey
resplandecia como una marmita de bronce;
tenfiz empapada la calva; tamborileaba con
las menos sobre sus papeles porroneados.

2. Recuérdese cue eras ya le tarde. Pavo estaba
incandescente como una estufa de latén, con
su czlva echando humo, y las nanos glborotan
do sus emborronados papeles.

La traduccidn de bress puede ser latén o bronce. Pero

en este caso hay una comvaracidn entre el color de la marmita
(boiler no significa estufa) o cacerola y la cara de Turkey. Se
puede percibir que Melville se refiere al tono rojizo de ls ca:.-
re de Turkey; el color de su rostro es como el del bronce. El
texto mismo da la solucidn para elegir entre latén y bronce.
Como sucede en el primer nivel, el mensaje estd cen-
trado en el contexto, solo que shors se debe buscar, ademés,
la precisién, las connotaciones mds exactas de las palabras

-y2 no sélo la denotacidn general-.

{20) lMiguel Salines, Construccidén y escritura de la lehgga es~
pefiolz, primera ed. revisada por Ernestina Sslinas, léxico,
Aldina, 1968, p. 395




La eleccidn v»recisa de términos eaquivalentes —en vez de
dar la definicidén completa de palabras del texto original- es
un fzctor imvortante, econdmico, que demuestra cémo maneja la
lengua el traductor. Considérese el ejemplo siguiente: Kelville

emplea. el término zttomey, Borges. 1o traduce como procurszdor,

¥y Zabel, como sborado.

ILa traduccidn de Zabal no falsez el originel; sin ember
£0, no brinda el significado completo. Borges recurre & un tég
mino mds preciso, més especifico. Allf donde Zebal dice aboga—~.
do, en el zrgot del Derecho se digbtingue y se nombra zl defen=
sor, al fisecal, 2]l asesor legal, al repfesentante legal, &l pne
rito en Derecho,etc. Zn inglés se distingue y se nombre 2l

attormey, attorney zt law, sttorney general, (21) cuyas fun-—

cionesg son distintas, resvectivamente.

Lz opcidn 2bozado puede aceptarse en la comunicacidn mf
nima bédsica,” pero no en -este segundo nivel. Procurador es
"guien ejecuta algo en nombre de otro/ el que por oficio en
los tribunales.hace, a peticidn de uvna de las partes, todas
las diligenéias necesarias". {22) Ese es el cargo del abogado

“Bartleby%. Ese eg el significado de attorney.

tro ejemplo de precisidn es el siguiente:

(21) "attomey Webster's New Collegiste Dictionary, n. 73
(22) "Procurador", Pecuefio Larousse Jluctrado, p. 841
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(Iv 2) K. ...One prime thing was this -~he was always
there-, first in the morning, continually
through the day, and the last at night. 1
had a singulzr confidence in his honesty.
I felt my mo=t precious papers perfectly
safe in his hsands,

Be eeePFn primer luger siempre estaba zhi, el
primero vor la maflana, durante todo el dia,
v el Wltimo vor la noche. Yo tenia singular
confianza en su honestidad. Sentfs que mis
docunentos mée importantes estaban verfec-
tamente seguros en sus nanos.

Ze e+.POor encima de todo, destacaba lo =iguien-
te: siempre estaba alli; erz el primero vor
la mafiana, pnerménécia durariie todo el éia y
era el dltimo en salir vor ls noche. Sentia
yo una confianza singular en su honrasdez.
Congideraba que en sus manos estaban per-—
fectamente seguros nis docunentos més
preciosos

Sin llegsr a ser w co. zdo totalnente falso, y pertene-
cer vor ello al nivel de comunicacién minima bésica, el término

honestidad no equivale +totalmente g honesty. Ia traduc-—

cidn -en este contexto—- de honesty por honrsdez es més adecua— -

. e . : . .
da. Honestidad ecuivale mus bien a gecency, nodesty, chnsstity,
purity, decorum, oropriet, (si bien puede significar honesty en

el sentido de unrightness: rectitud, probidasd). (23)

(23) c.f., wWebster'!s, op, cit.




En "Bertleby" el autor maneja uns serie de concepytos e
ideas gue ¢s indispensable comprender para poder traducirlas
con mis precisién y seguridad. Considérense los ejemplos si-

guientes:

(IXII 13) M. Nothing so aggravates &n earnest person
as & pesive resistance.

B. Nada exaspera mds a une persona serie gue
una resistenclia pasiva.

Z. Nada molestz miés a una persons gseria aue
la resistencia pasiva.

Emplear en 1a traducecidn’ un artfculo determinado, o uno
..indeterminado cambia la idea exacta del:original. Al optar por

el articulo la v referirse a la resistencia pasiva, Zabal le da

a esa expresidén un cardcter de alzo consabido del autor y del
receptor; es decir, se vwresta a que el lector actusl pueda
pensar que Melville estd habvlando de la resistencia pasiva co-
mo movimiento 'pacifista tal y como se la conoce despu€s de
Gandhi, Fs muy cierto que el término resistencia pasiva ya ha-
bia sido empleado en tiempos de Melville por Thoreau (y desde
Lutero, entre los protestantes), quien influiria afios mds tarde
en Gandhi para denominar la estrategla pacifista en pro de la
independencia de La India. -

llelville hace uso de esa idea en "Bartleby" para dar mis

fuerza a la slegorfa de la libertad mediante la suspensidn de

las labores -—curiosamente otra caracteristica del movimiento de




Gandhi-; sin embargo, conviene mantener en la traduccidn
la ambigliedad, lo vago del articulo una para scompaisr esa
expresidn. Por mZs interesazntes gue sean todss estas considera

ciones, es vreferible ser fiel al original.

Como se comentd§ ya en el capitulo tercero, "Bartleby" es
ung precursora de la .novela modema. Se le considera entre
las  primeras .obras . que introducen una dimensién psicoldgi-
ca profunda 'y compleja en la narrativa. Los personajes son
caracteres complejos, que sufren diversos conflictos mentalesy
diferentes tivnos de neurosis— couc los dos personajes ingleses
de la historia: Turkey y Nippers. Il narrador, ante la gctitud
excéntrica de Bartleby, es victima de ciertos desequilibrios y
trastornos que afectan su conducta. Considérese el ejemplo si-
guiente:

En un momento de absoluta impotencia vers deshacerse de
Bartleby, el personaje narrador se refugia en la lecturs de
dos librog: *‘Edwards on the Will" (sic) y *Priestley on Ne-—
cessity" (sic) (el autor no subraya, ni separa los titulos de
los zutores). Despuds de la lectura de esas obras, el nerra-
dor cambia radicaelmente de actitud y éstado de dnimo. aquf se

presente el dilema de traducir o no los titulos.
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(V-17) Ke ee..2t leisure intervals I looked a little
into 'Edwards on the ¥Will®' and 'Priestley-
on Necegsity.'!

B. ...en momentos de ocio, revisé “"Edwards on the
- ¥Will' y "Priestley on Necessity".

Zs eeeen mis ratos libres, hojeé un poco en
"Edwards, sobre la Voluntad"™ y "Priestley,
sobre la Necesidad"”

En este cosso es posible —y aconsejsble~ traducir los
titulos de los 1libros porque pueden ayudar a revelar lo que

estd pasando en la mente del autor. Esos libros producen un

-

cambio del cual el lector, ségundo receptor de‘la obra, .
no va & percatarse si el traductor no los vierte =21 castellano.

El liovro cde Priestley, Necessity, sc refiere probable-~
mente al t€ruino legal "necessity (end coercion)." Las doctri-
nas sobre "necesity” aluden a situeciones en las que
una persona o personas . deben > elegir entre dos desgra-
ciag,entre dos maleq,y deciden -tomar una decisién que en
cuaiquier otra circunstencia. ser{a criminal {(por ejemplo,

sacrificar a una persona gara salvar a seis).
TLa otra obra- se refiere, seguramente, a un famoso tra-—

tado de Jonathan Edwards sobre el libre zlbedrio. Edwards
pienga. cue el hombre es libre de actuar como é1 lo desée; sin

embargo, sus elecciones son previstas y estén predestinadas

por Pios. Surgen las preguntas: sPor qué Melville escoge esos

.




dos libros? ¢Por qué su_lecture modifica la conducta del narrs
doxr? Fese al riesgo de caer en una interpretacidn que:peque de
de imaginativa vale la pena analizar la situacién:

Bl abogado, en un estado de suma desesperacidn, se pone
a leer dos libros escogidos -aparentemente~ sin . propdésito
determinado. Tl efecto de le lecturs puede Geriverse del resul
tado de.una lucha mental. (uizd inconscientemente, el narrador
estéd penszndo en deshacerse de Bartleby, sde asesinarloﬁ,aée 1li-
brar a los demés de €19 Coimo abogado que es busca mentalnente
la atebuante moral: cuzlnuier ascto que rezlice serid "voluntad
ée Dios"y"oredestinacién". El efecto es catdrtico y la reac-—.
cidén inesperada, El abogado asegura "haber llegado a sentir"
el propdsita de su vida: estd predestinado para cuidar de
Bartleby. Estos cambios frecuentes de conducta delztan un
desegquilibrio serio. Basta una ligera presién de un factor
externo =los comentarios de otros abogados— para .que nueva-—

mente cambie de actitud hacia Bartleby,

Muizd esta interpretucidén es errdnea o existe otra me-
jors Lo cue sf es necesario nuntuelizzr -después de este largo
peregrinar— €s que los Mbros en discusidén tienen un pepel en
la historis y no es justo que se le niegue z1 nuevo lector la
posibilidzd de hacer su propia interpretscidn de los hechos.

El traductor tiene entonces cuatro opcionesg:
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1- Dejar los titulos en inglés, eliminando arbitraria-
mente un posible espacio vacfio de la obra.

2- Especificar =~cuando menos— quién es el autor y cual
es el t{tulo del libro.

3~ Traducir los titulos de los libros.

4~ Poner, como Ultimo recurso, una nota a pie de pdgina.

En este nivel, las dos dltimas opciones deben conside=-

rarges.

2. Conclusiones. .

Sin violar las normas de la concordan-—
cia, ni romper la dependencia natural de los vocablos en el
contexto, Borges suprime palabras e incluso ideas del original,
pero gana con ello precisidén y economia. En este sentido Bor-
ges supera a Zaval. La precisidn y la economia son caracteris-
ticas de esta obra de Melville tan completa gque, mids gue un
relato, constituye una novela corta; a juzgar por la opinidén
de criticos como Raymond Weaver guien intitula a su edicidn

The Shorter Novels of Herman Melville. Los términos que selec-

ciona equivalen, en gran medida, al referente original. Sin em
bargo, como se ha visto en uno de los ejemplos, Borges priva
al lector comin de penetrar en el conflicto que tiene lugar en
la mente del narrador en uno de los momentos climdticos de la
obra. En este sentido, la traduccidén de Zabal es mds afortuna-—
da. Este dltimo traductor pasa por alto, empero, algunas pecu-
liaridades del estilo de Melville y eXagera la presencia de
los agentes distractores de la obra, como lo es el despensero,

a quien Zabal llama "Cutleta”.




C~ Nivel de comunicacidén e loes velores afectivos

1), Ejemplos y problemas.

En. el siguiente ejemplo ambas traducciones difieren del

original:

(I 3) Melville: Some time prior to the period at
which this little story begins...

Borges: Poco antes de la historia que
narraré...

Zabal: Poco antes de la época en que se

inicia esta historieta...

En la nrimera traduccidn —ademds de la palabra periodo-

se omite el adjetivo en little story vy la traduccidn es, sim-

plemente historia. En la segunds, S5e emplez el término histo-

rieta, gue no corresvonde a little story; historieta denota

algo diferente. De dos alteraciones, omisgidn y confusidn, es
preferible -en este caso~ la primera de ellas. Historieta es
una anécdota, un cuentecillo sin mayor importancia. La histo-
ria de Bartleby en la vida del narrador sf es importante,

aunque el relato no sea muy largo.




a1

Con respecto a los nombres pronios, €stos por lo gene-
ral noe se traducen; vnermanecen &scritos en le lengua originel.
Borges ce avparta de esta norma: £1 princinio del relsto tradu-—
ce dJohn Jacob Astor —cuya pronunciacidn dice "adorar"- nor

Juan Jzcobo istor. Besto podria hacer sunoner que, en adelante,

Borges va a trzducir los nombres pronios subsecuentes o en su
defecto, los apodos. Sin embargo, no sucede asi. Turkey,

Nippers y Ginger Nut se cuedan como estén. Zabal decide trza-

ducirlos como Pave, Pinzas y Nuez de Jengibre, respectivamen-—

D

te —-al igual que traduce John Jacob por Juan Jacobo. De hecho,

-

estos apodos corresponden « Seterminsdas carscteristicas y de-~
fectos de sus poseedores. Son apodos impuestos entre ellos mig
mos. Estos sobrenombres tienen la cargs humoristica presente
en el espiritu de la literatura de la época; dejen ver la iro
nfa del tresfondo de este obra de lielville.

Traducir esos niotes es indispensable a este nivel para
hacer particine al nuevo lectcr, al nuevo receptor, de ese es
vecto emotivo de la obra: el humor, la ironfa, 1a joecosidad.
Borges no los traduce, privando & la obra de une pnarte de su
notencial efectivo. For el contrario, Zabal procede a hacerlo
¥y ouizéd pudiera lograr un acercamiento mayor al asvecto humo-
ristico de los apodos si les hubiera efiadido el articulo de-

terminado del que suelen ir nrecedidos en:espafiol (tanto en

Egpafia, como en Argentina, México y otros paises latinoameri

cerog): el Pinzas, el Pavo, el Nuez de Jengibre.
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El hecho de gue Ilelville en "Bartleby" recurra z apodos
es importante porgque se sabe gque, en su dintento por al-
canzar la fama, comienza a imitar & Dickens en la caricatu-
rizacidn de ciertos personsjes -y lo suvera =zl detenerce en
los limites de la ironfa sin caer en el sarcasmo-. En Moby Dick
los nonbres correspondien 2 1z nersgonalidad de los personajes,.si
bien en uns forma alegdérica.o simbdlica. En "Bartleby", en cambio,
las referencies biblices no son sdlo alegdricas, se reflejsn
tanbién en el lenguaje, directamente. Erz, en efecto, une con-—
vencidn de la liteyztura de la époce de ielville —unz de las
poces convenclones cor las que lelville no rompe—~ emplear
pelabras y freses de lz Biblia. Considérese el siguiente

ejemplo:

(IV 10) It So true it is, end so terrible, too, thet up
to & certain point the thought nr sight of
migery enlists our best  affections; but in
certzin special cases, beyond that point it
does not. Thei err vho woul.'d assert thet
inveriably this is owing to the inherent
gelfishness of the hu:.zan nezart. It rather
proceeds from = certzin hopelessness of
remedying excesive and orgsnic ill. To a
sensitive being, pity is not seldom pein,
And when at last it is perceived that such
pity cannot lead to effectuel succour, common
sense bids the soul be rid of ift., What I saw
that morning persuaded me that the scrivener
was the victim of immate and incurable
disorder, I.might give alms to his body;
but his body did not pzin him; it was his
soul that sufferec, end his goul I could
not reach.
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B, Tan cierto es, ye& les vez tan terrible, qgue hasta
cierto punto el vensamiento o el espectdculo de

la pena atrse nuestros mejores sentimientos, pero al
gunos cesos especiales no van més alléd, Se equivoca-
ron guienes afirman que esto se debe al natural .
egofemo del corazdn hwnano. Mas bien proviene de cier
ta desesgperenza de remediar un mal orgdnico y excesi-
vo. Y cusndo se gercibe que esa piedad no lleva a
un socorro efectivo, el sentido comin ordena al

2lma liorarse de ella. Lo que vi esa majiana me
convencid gue el amanuense era la victima de un

mal innato e incurable, Yo podfia dar una limosna

& gu cuerpo; pero su cuerpe no le dolis; tenia el
alma enferma, y yo no podia llegar a su alma.

Ze eeeBEs cierto, y a la vez terrible, cque, hasgsta cierto
punto, el pensamiento o la contemplacidén de la mi-
seria despierta en nosotros los me jores sentimien-
tos; pero, en ciertos casos especiales, una vez
rebasado ese punto, ya no es asi. Se equivocan
los que afirmen gue invariablexente ello se debe
al egoismo innerente sl corazén del hombre. bids
bien procece de una cierta ausencia de esperanza
para remediar un mal orgénico y excesivo. Para un
hombre sensible, la piedad no raras weces es dolo-
rosa. Y cuando, finalmente, se¢ advierte que esa pie=
dad no puede llevar a2z un socorro eficaz, el sentido
comin exige aque el alma se libere de ella. Lo gue vi
aquella mefiana, me persuadid de cue el escribiente
erz victima de un trastormo innato e incurable.
Podrfa dar limosnas a& su cuerpo; pero su cuerpo no
era lo gue le dolia; era su alma le aque sufrfes, y a
elle no podfa llegar.

El tono de este pasaje de "Baptleby” es similer al de {

1a Biblia (en particular-de la Versién autorizada), €.ge.

neffectusl soccours”™




Borges . traduce miseria por pena, lo cual modifica el
sentido del pasaje. Es 1a contemplacidn de la miseria y no
la de la pena, 1l& que Jespierta los mejores sentimientos". El
traductor argentino altera en este caso el valor afectivo (nd
tese cémo estas palabras denptan afecto desde un principio).
Ids adelente, Borges omite un enunciado completo: To a sensi-

tive béing, pity is not geldom pain.

En la Wltima oracidn de este ‘pidrrafo hay un enunciado
que nos permite relacionar "™Bartleby" con Sn. lateo ( 9:9 y no-
ta 8l pie del Evangelio segin Sn. Mateo) cuando Cristo dice
gue "no se curas a los sanos sino a8 los enfermos", se lleva a

Levi y lo invita. (sn, Mateo se llamabz Levi)

Borges define al lenguzje de la obre como "tranquilo y

hasta popge " Pero detrds de esa jocosidad hay ironfa, desilu-
cidn, irz.

(v 2) K. £t the exniration of that period, I peepegd
behind the screen and lo! Bartleby wes there,

B. Al expirar el plazo, espié detrds del Biombo:
ahi estaba Bartleby.

Ze «e.Al expirar el plazo,me asomé tres el
biombo y jBartleby aegufa ahf!

En la segundsa traduccidn el narrador exvresa més sorpress

(24) Borges, prdlogo a'ﬁBartlebx; op. cit. p. 10




que en el original. Realmente, la reaccidn del abogado es de
desilusidn, desencanto, decepcidn. Borges capta esos sentimien-
tos y elimina el signo de adiiracidn afiadiendo dos puntos (:).
Zabal elimina el efecto de desencanto encerrando entre signos

de admiracién la expresién mencionada: "jBartleby - seguia ani:w.

Nétese ©dmo Melville hace dos pausas antes de la admiracidn;

Zabal sdlo hace una.

En el siguiente ejemplo se aprecia 1o importante que es

entender la intencién.del autor a lo largo de la obra:

(Vvi17) ¥ ...you are harmless and noiseless as any of
these 0ld chairs; in short, I never feel so
private as when I know you are here. At ’
last I see it, I feel it; I penetrate. to
the predestinated purpose of my life.

B ...eres inofensivo y silencioso como unea de
eses viejas sillas; en una palabra, nunca me
he sentido en mayor intimidad gque sabiendo
que estabas ahfi. A1 fin lo veo, lo siento;
penetro el propdsito predestinado de mi vida..

Z ..e.€@res inofensivo y silencioso, comd esas
viejas sillas; en pocas palabras nunca ne
siento mds solo gque cuando se que estas
ahf{ . A1 menos 10 veo, lo siento; penetro-
en la finalidad predestinsda de mi vida.

En la segunde traduccidn existen dos errores notorios:

Se ha .vertido: private como golo y at last cormo 21 menos.
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El primero de estos errores va més alld de un primer
o segundo nivel; es un error que afecta al verdadero valor afeg
tivélde la frase. Traducir “private" por "solo" hace la expre-—
gidn triste cuando, por el contrario, ésta és agradable. La pa
labra "intimidad" es, en este contexto, la que mds se acerca
al sentido emotivo de la frase.

2. Conclusiones.

En este nivel Borges percibe la relacidn
anfiboldgica -pero Intima- entre Bartleby y el abogado: relacidn
que es tema recurrente en otras obras del mismo autor. ELlL cono-
cer también otros aspectos de la vida, ideas y personalidad de
Melville permite al traductor argentino expresar mds efectiva-
memte las diferencias entre el narrador y el autor. Los Jjuicios
de aquél son superfluos —~aunque firmes—, en tanto se presenta
como un hombre razonable, Egstos juicios comienzan a derrumbar—
se ante un incipiente desequilibrio mental que sufre ese mismo
narrador; desequilibrio cuyas manifestaciones no son ajenas al
escritor del relato.

L.a ambigliedad en cuanto a los personajes, el significado
de la obra, el ambiente real, los limites entre el razonamiento
y la locura, ha hecho de "Bartleby" un relato que resiste mil-
tiples interpretaciones. ;Por qué escoge a los escribanos en
su obra? Tal vez porque en la bisqueda de una nueva identidad
nacional los norteamericanos buscaban, incluso, una nueva cali-
grafia, una nueva escritura diferente de 1la inglesa,;diferente
de la de los ingleses Pavo y Pinzas? Zabal logra en ocasiones,
como eg el caso de la traduccidén de los apodos, una mejor co-—
municacidn de los estados afectivos, pese a sus fallas de exnre

s 7
sS1l0n.
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D= Nivel de expresidn del lenguaje estético

2. Problemas y ejemplos.

(IIXI 13*') Melville The pass iveness of Bartleby some—
timeeg irritated me. I felt strange
ly goaded on to encounter him in
new opposition to elicit some angry
spark from his answerable to wmy
own.

Borges La pasividad de Bartleby solia
exasperarme. Me sent{a gguijoneado
extrafiamente a chocar con €1 en
un nuevo encuentro, a despertar en
é1 una colérica chispa correspon—
diente a la mia.

Zabal Me sentia extrafiamente ansioso de
tener con é1 unea agarreda, parz en-—
cender en é1 alguna colérica chispa
correspondiente a 1a mia.

En la primera traduccidn 8e opté por 1la opalebra

encuentro, en tanto que en la segunda, el traductor se
decide por agarrada —~término demasiado coloquial para &l con-—
texto originel-. Borges transforma €l verbo encounter en un sug—

tantivo: encuentro, que ademds tiene un sonido muy similar al

original. Otro caso &ingular de analogfa de sonidos en la tre-

duccidén lo constituye el ejemplo siguiente:




(Vv 7*) M. One of the coolest and wisest hours a man has,
iz just after he awakes in the morning.

B. Una de las horas més Jludcidas y serenas en 1lga
vids del hombre es la del despertar.

Z. Una de las horss mds frias y pabiag d€ que dig
pone el hombre es justo después de despertarse,
por la mafiana.

Ademés de bacer una traduccidn adecuada en los niveles
I, II y III, Borges emplea » dos pslebras que suenan pareqi
do 8l original (sunque no correspondan respectivamente en sig-
nificado):
Coolegt and wisest
wisest and coolest

ldcidas y serenas

coolest se parece @ lucidas . que es la opecidn de Borges
para wisegt y wisest se psrece a serenas (que es lz

opcidén pars coolest).

Bl ejemplo siguiente constituye una prueba de que, efec

tivamente;, .Helville tiene muy presente la musicalidead:

(X 2*) . ...John Jacob Astor, & name which, I gdmit, I
love to repeat; for it hath s rounded and
orbicular sound to it, and rings like into
bullion

B. ...duan Jacobo Astor; nombre que, reconozco,
me gusta repetir porque tiene un sonido orbi
culer y tintinea como el oro acufiado.
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Z. ...Juan Jacobo Astor, nombre que, recondzco me place
oir, ya que suena a 3lgo rotundo y redondo con ecos
dureos.

En 18 segunda traduccidn -aunque no se puede negar que
Zebal se preocups tombién por la eufonfia- hay sonidos que ge
funden y se pierden en vez de& prolongerse; tal es el caso de
“sueng & algo" /suenalgo/— La expresidén ecos dureos suena bien
peroc no c¢ice realmente nads.
En 13 primera traduccidén la @leccidn de términos eg
mds afortunada. Por el uso y la combinacidn Ge sonidpg /t/
/n/ /tiene/ /tintinea/ parece como si en verdad se oyeres el
"tintineo® de monedas de oro. Lz traduccidn es onomstopéyica
incluso. En ls primera traduceidn también existen e¢sos sonidos,

pero no imiten el sonido de lo que significan.

A la sonoridad anfloga en slgunos pasajes de la obra
se puede afizdir el ritmo y la fluidez que posee entre sus

cuzliadsdes estéticas: '

(I 1) M. 1 am a rether elderly man
B, Soy un hombre de cierta edad

4. BSoy hombre ya de cierta edad

El acento rftmico del enunciado que, en el caso de
. . ” -
Melville cze en rdther, y en el de la primera traduccién en

1 . .
~hombre , en la segunds traduccidn cae en el adverbio ya, una
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palabra oue sobra -puesto gue tzubién se ha ussdo otro modifi-
cador: 'ciertaz,que equivele en ese contexto a rather. Este
primer acento cae, en los tres casos, 8l mismo tiempo. Pexo.en
tanto que en los dos »rimeros enunciados da un énfasis eficesz,
en el tercero resulta inadecuado y hastez nolesto, puesto

gue mercs ls mitad del enunciado con une /&/ que hace uns es-
pecie de rima con 18 /z/ de edad. La frase no corre, no se

desliza como lo hace la8 de Melville. E1 ritmo-se interrumpe.

Por otra parte, uno de los metros tredicioneles del
espafiol es, & juicio de = Octavio Psz, el de arte mayor o ende
cas{labos anapésticos: | 25)

Este verso, con la oscilecidn métrice de
susg hemistiquios, que pueden ser de cinco

v de siete sflabas y que posee gran voriedad
de scentuacidn estd més cerca del ritmo na-
tural del habls cgstellana. ( 26

Una de esas variedsdes de acentuacidn més conunes es
132 de: 1la 4a y 7a. silabes

Podris decirse que un hispanchablente tiende a pronun-—

l"\

cigr esta frase mée 0 menos
:
Qoy hombre Yo / de c:.erta edad ./ A-s‘er%e@./

/
El ritmo, como puede verse, se 1nterrumpe.

(25)c.f. Octavio Paz, p. T3
(26 3ibid., p. T3
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la eleccidn de términos con propdésitos estéticos debe
hacerse cuidadosémente.en‘funcién del tipo de lenguaje que se
estd empleando en ese momento, Si,por ejemplo, se estéd hacien-
dd uso de un lenguaje.- toloquial y se inserts une pelabrs de-
masiado formesl, sme produce un rompimiento en el estilo.

En el pirrafo (I 1) donde Zabal emplea el término “pendo-
listes de bufete"” hay un contraste entre éste y expresiones -
tales como “de oidas", "muchisimas". Hay un choque en el estilo
que no se da en el original.

Borges usa también términos .paco comunesg palabres de su
propio estilo: “composicidén de lugar", "la daba insolencia"
que, a veces, suenan un tanto extraras en la traduccidén del ori~
ginal. Sin embargo hay ocasiones en que esos términos revigten
a la iradﬁccién de cierta eleganciaz, sin alterar el significado

o la intencién del originslg pof ejemplo,los dobles negativos:;.

M. Y...for it was exceedingly difficult to bear
in mind.. %’
B. Pues era muy diffcil no olvidar nunca

(VI 6) M. No, at present I would prefer not to make
any change (Aquf uss Mel¥ille ddble negacidn
temwbiée: )

) B. No, preferirfiz no hszcer ningin cazwbio,
2.Conclusiones.

Borges logra preservar no sélo el espiritu si-

no también la eufonia del original. Por ser un escritor ciego,




sengible a la musicalidad del lenguaje, su traduccidn se
nfoca en esta direccidén, manteniendo el valor estético de
as palabras y respetando a la vez el ritmo natural del es-—
afiol. La traduccidn de Zabal abunda en cacofonfas y térmi
os mds coloquiales que los del original, su ritmo se in-

terrumpe y el estilo tiende a cambiar.
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V CONCLUSIONES

A~ Limitaciones del modelo de niveles de traduccidn

segin G. Mounin.

En principio, el modelo de niveles de traduccidén no exig
te en tanto que su mismo proponente, Mounin, lo presenta como
una mera posibilidad que no confirma. Mounin nunca ratifica la
existencia de ese modelo. S6lo la sugiere, (27) Io que existe
entonces es un esquema hipotético, con elementos tomados del
modelo de comunicacidén ~del mismo autor-, que es, a su vez, am-
biguo y escuetoe.

El dnico elemento concreto confiable de este modelo de
comunicacidén (AMBIGUO) y del modelo de traduccidén (SUPUESTO) es
el de las funciones del lenguaje. Es aquil, precisamente, donde
encuentro la segunda limitacidén de ambos esquemas: falta -por

lo menos- una funcién importante del lenguaje: la funcidén ape-

lativa, la cual se atribuye a Bllhler y es adoptada por
Jackobson.(28) A través de egta funcidn "el hablante trata de
provocar un cierto estado de dnimo en el oyente'"(compasidn,

envidia, satisfaccidén). (29) En el caso de "Bartleby" se puede

(27) Mounin, ov. cit., p. 210
(28) Rall, op. cit., p. 3
(29) ibia.




decir que Melville trata de provocar hilaridad (a través de
Pavo o de Pinzas), simpat{a (a través de Nuez de Jengibre).
Otra funcidn del lenguaje que podfa haberse incluido en
el esquema es la funcidn metalingﬁiética que sirve para aclarar
un mensaje dificil de entender y que emplea Melville cuando,
por ejemplo, hace aclaraciones parentéticas o subraya palabras
dentro del texto: "Nippers...what do you think of it?", (30)
"Ginger Nut,....what do you think of it?, (31) "We both are
getting old..."(32) "...would request him“to run round to his
(the legal gentleman's) office:and fetch somée bapers..." (33)
En los dos prinmeros ejemplos.se especifica a.quiéﬁ se le estéd
hablando, en el segundo se enfatiza &l pronombre numeral y en

el cuarto se elimina la ambigliedad.

La tercera limitacidn del esquema es la dificultad que
presenta para deslindar los niveles de traduccidn, ya que és—
tos se encuentran in@imamente relacionados. A esta limitacidn
se puede afiadir una dltima que es la dificultad para llegar a
egstablecer un juicio objetivo gsobre la calidad de las traduc—
ciones. En un modelo como el de Juliane House, en el que ver-
daderamente se evalla la calidad de las traducciones, se dan
dimensiones para establecer la comparacidn del texto original

¥ la traduccidn. Algunas de estas dimensiones son, por ejemplo

(30) Melville, op. cit. p. 70
N31) ivid.

(32) ibid. p. 63

(33) ibid. p. 89




el tiempo, la actitud social, la procedencia del lenguaje - (34)
(House, sin embargo, no recomienda su modelo para la traducci6n
de poesfa, aludiendo a la inseparabilidad del fondo y Xz formsg.
En el modelo de Mounin no existen tales parémetros de
comparacién. En consecuencia, para desarrollar el esquema de
niveles de traduccién -y respetarlo tal y como fue propuesto-,
he tenido que limitarme a-sélo cuatro funciones del lenguaje
que continuamente se mezclan entre si y a establecer pardme-
tros de evaluacién de la traduccidn obteniéndol@e: del texto
original mismo, de la comparacidn del texto con sus traduccio-

nes (de Borges y de Zabal) y de la comparacidén de ambas tra—

ducciones entre si.

B- Ventajas del esquema de niveles de traduccién.

El resulitado de este trabajo no ha sido un simple ejexr

cicio intelectual, sino la integracidén de un enfoque, una for

ma de dividir las posibilidades infinitas de llegar a la tra-

duccién, al menos, en cuatro estratos distintos., El ser un es-
quema totalmente abierto (con la Unica guia -severa empero- de
la comunicacidn por funciones del lenguaje), y la forma sutil

de escurrirse en la imaginacidén de un traductor interesado por

(34) Juliane House, A Model for Translation Quality Assess-
ment, Tubinga, Alemania Occidental, TBL Verlag Gunter

Narr, 1977, pp. 78-=79




hacer ~de alguna manera- mis efectivo su trabajo, tiene ya la
ventaja de la motivacidn.

Y pese a las limitaciones que el esguema presenta, la
preocupacidén misma por delimitar cada nivel del original y sus
pardmetros de andlisis o de evaluacién de las traducciones, fa-
vorece la concentracién en los niveles de comunicacién, aunque
no se logre delimitar cada problema como parte de un nivel de-
terminado. Esto implica,desde luego, modificar la apliéacién
del esquema en cada nueva traduccidn.

Después de una primera lectura general del texto origi-
nal, el modelo de Mounin permite planear, hasta cierto punto,
el nivel o niveles gue se desean alcanzar en la traduccién de
acuexrdo cbn lap necesidades y los problemas que el traductor
encuentre como primer receptor. He encontrado, ademds, que este
mismo esquema puede ser Util en el andlisis literario en cuatro

egstratos diferentes.

. -

C«< .Bvaluecidn de_las traducciones

En el nivel de comunicacién minima bdsica, la traduccidén
de J. L. Borges se concreta a la transmigidn de las ideas mis
importantes, omitiendo palabras y frases del original. L. Zabal
traduce literalmente, afiadiendo palabras innecesarias y alteran
do en ocasiones la relacidn sintictica de los términos entre

sf{, En el nivel de smimilacidn del pensamiento, Borges gana

o




precisién y economfa mediante la omisidén de algunas vocales
del originél que, en su traduccidn, resultan superfluas. Bor-
ges percibe el texto como una unidad cuya estructura respeta.
Sin embargo, en su. traduccidn puede dificultar todavia mds la
comprensidén del texto por parte del nuevo receptor al no tradu
cir términos cuya trascendencia se entrevé en el relato, y que
un lector del original captarfa de inmediato. Zabal es, por su
rarte, redundante en la expresién; no logra transmitir los gi-
ros del lenguaje peculiares de Melville y distrae la atencidn
del nuevd receptor afiadiendo detalles innecesarios que no
exigten en el original.

En el nivel de comunicacidn de los valores afectivos
Borges transmite el tono y la atmésfera del texto. Sabe que
connotaciones tienen los términos en el Ambito de Melville.
Transmite esas vicisitudes de la mente humana -no ajenas al
propio autor-- que hacen.de esta obra.:-una, preoursora
en -“su —"género. Descuida, no obstante, el valor afectivo que
en el relato tiene la denominacién de los personajes secun—
darios. Zabal logra una mejor comunicacidén de los estados
. afectivos méds superficiales. Zabal percibe el potencial emo-
tivo del la obra: pero no logra transmitirlo adecuadamente. Y en
el dltimo nivel, en el de expPesidn del lenguaje estético, da
traduccidén del escritor argentino es més musical. En ella pue

de observarse como se preservan en espafiol muchos de los soni

dos del original. Zabal queda lejos de alcanzar este nivel.




Considero que la traduccidn de Zabal es menos ambicio-~
sa y eété dirigida.a un piblico poco exigente. Es una versién
comercial. Ia traduccién de Borges es més erudita. Es una ver—
sidn artistica. Para poder emitir estos Wltimos juicios sobre
ambas versiones, me vi en la necesidad de tener en cuenta al
pidblico receptor, cuyo papel en la traduccidén como proceso co-
municativo se descuida o no se 1o considera. Al aplicarse eh
1a. traduccién, el modelo de comunicacidén de Mounin atiende
Unicamente al autor y al texto original por una parte, y por
otra, al traductor como primer receptor y al.segundo mensaje.
ILa intervencién del nuevo receptor en este proceso no se tiene
en cuenta, por lo 7“<¢anto el.-ticTc de la.cormunicacidén no se
cierra.

Si se prestara una mayor atencidn a la funcidn apelati-
va del lenguaje; si se consideraran aspectos como el prélogo
a una traduccidn y los comentarios a la misma, cabria Za posi

bilidad de que, realmente, el ciclo de la comunicacién se com

pletara.
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v IAM a rather’ clderly man‘ The niture o£ my avocatxons,
for the last thirty yedrs, has brought me into more than
'prdmary contact with what would seem an interesting and
. somewhay. singular set of .men,. of whom, as yet, nothing,
. that I’ know of, has ever been writtehi — I mean, the law-
k2 “copjists, "or " sctiveners: I have known very many of them,
profcssxonally ‘and privately, and, if I.pleased, could relate

bmgraphxes of-all other ; scriveners, for a few passages in the
life of Bartleby, who was a ‘scrivener; the strangest I ever
', saw, of heard of. While, of dther law-copyists, I might write
ithe complete life, of Bartleby nothing of that sort can be
_ glone. I believe that no mate exist, for a full and satis-
", factory biography of this man! Itis an irreparable loss to
htcramre. Bartleby was one of those beings of whom noth-
iy ,;i’._ mg is ascertainable, except from thé original sources, and,
M “in his case, those are very small. What my own astonished
R | ‘eyes saw. ‘of Bartleby; that is all I know of him, except, in-
"7 o deed, one vague report, which will appcar in the sequel.
I 2 - Ere introducing the scrivener, as he first appearced to me,
S : .1t is fit I make some mention of mysclf, my employés, my
e " business, my chambers, and general surroundings: because
o "some such deseription is indispensable to an adcquate
w . understandmg of the chief character about to be presented.
Ty Imprimis: .I am a man who, from his youth upwards, has
been filled with.a profound conviction that the easiest way

proverbially energetic and nervous, even to turbulence, at
* tindes, yet nothing of that sort have I ever suffercd to invade,

" o | [

- .- - of life is the best. Hence, though I belong to a proftssion-

y divers histories, at which good-natu.rcd gen;lemcn might -
msmﬂe, -and sentimental 1 souls might weep. Buc I waive the -
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DILLY BUDD AND OTHER STORIES

my peacc. I ain onc of those unambitious lawyers who never
addresses a jury, or in any way draws down public applausc;
but, in the cool tranqullhty of a snug retreat, do a snug
business among rich men’s bonds, and mortgages, and title-
deeds. All who know me, consider me an eminently safe
man. The late John Jacob Astor, a personage little given to

poctic enthusiasm, had no hesitation in pronouncing my

first grand point to be prudence; my next, method. I do not
speak it in vaniry, but simply record the fact, that I was not
unemployed in my profession by the late John Jacob Astor;
a name which, I admit, I love to repecat; for it hath a

rounded and orbicular sound to it, and rings like unto'.

bullion. I will freely add, that I was not insensible to the
late ]ohn Jacob Astor’s good opinion. el
‘Some time prior to the period at which this Titde }ustory
begins, my avocations had been largely increased. The good
old office, now extinct in the State of New York, of ‘a

Master in Chancery, had been conferred upon me. It was

not a very arduous office, but very pleasantly remunerative,
L scldom losc my temper: mych more scldom indulge in
dangerous indignation ar wrongs and outrages; but, I rmust
be permitted to be rash here, and declare, that I consider
the sudden and violent abrogation of the office of Master

in Chancery, by the new Constitution, as a —— premature |

act; inasmuch as I had counted upen a life-lease of the
profits, whereas I only received those of a few short years,
But this is by the way.

My chambers were up stairs. at No. —— Wall Street. At
onc cnd, they looked upon the white wall of the interior

of a spacious sky light ahafl penetrating the building from
top to bottom.

This view might have heen considered rather tame than
otherwise, deficicne in what landscape painters call “life’,
But, if so, the view from the other end of 1uy chambers
offered, ar least, a contrast. if nothiNg mare, In that dircc
tion, my windows commanded an ungbstrucied view of a
lotty brick wall. black by age and everlasting shade; which
wall required no spy-glass 10 bring out its lurking beauties,

H t
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bu, for the bencfit .of all ncar-sighted ‘spectators, was
.pushed up to within ten feet of my window pancs. Owing

to thé great height of the surrounding buildings, and. my
chambers: being on the sccond floor, the interval between

‘this wall and mine not a litde rcsembled a huge square

cistern,

* At the period just precedmg the advent of Bartleby, I
had wwo persons as copyists in my employment, and a
promising lad as an ofﬁcc'boy First, Turkey; sccond, Nip-
pers; third, Ginger Nut. These may scem names, the like
of which arc not usually found in the Directory. In truth,
they were nicknames, mutually conferred upon each other
by. my three clerks, and were deemed expressive of their
respective persons or characters. Turkey was a short, pursy
Enghshman of about my own age - that is, somewherc not
far from sixty. In the morning, one might say, his face was
of a fine ﬂond.hue but after twelve o’clock, meridian - his-
dinner hour - - it blazed like a grate full of Christmas coals;
and contmucd blazmg ~ but, as it were, with a gradual
wane ~ till six o’clock, p.m., or thereabouts; after which, I
saw no more of the proprictor of the face, which, gaining
its meridian with the sun, scemed to set with it, to rise,
culminate, and decline the following day, with the like
regularity and undiminished glory. There are many singu-
lar coincidences I have known in the course of iy life, not
the least among which was the fact, that, exactly when
Turkey displayed his fullest bcams from his red and
radiant countenance, just then, too, at that critical moment,
began the daily period when T considered his husiness
capacities as seriously disturbed for the remainder of ‘the
twenty-four hours. Not that he was absolutely idle, or
averse to business, then; far from it. The dlﬂlcnhv wis, he
was apt to be altogether too energetic. There was o strange,
inflamed, flurried, flighty recklessness of activity ahout him.
He would be incautious in dipping his pen into his ink-
stand. All his blots upon my documents were dropped there
after wwelve o’clock, meridian. Indeed, not only would he

(1
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be reckless, and sadly glven to making blots in the afters }.
noon, but, some days, hc went further, . and - was' tather

!

noisy. At such times, too, his face flamed with augmentcd
blazonry, as if cannel coal had been heaped on anthrarcuc

l

I ..

.

He made an unplcuant racket with his chair; spilled his v+ -

sand-box; in mending his pens, xmpauently split them. all -
to pieces, and threw them on the floor in a sudden passion;: -
stood up, and leaned over his table, boxing his papers about
in a most indecorous manner, very sad to behold.in an’
elderly man like him. Nevertheless, as he was in many ways:.

-

a most valuable person to me, and all the time before -

twelve o'clock. meridian, was the quickest, steadiest”
creature, too, accomplishing & great deal of work in a style
not easily to be matched - for these reasons, I was willing. .
to overlook his eccentricities, though, indecd, occasionally,
1 remonstrated with him. I-did this very gently, however,
" because, though the civilest,"nay, the blandest and most:

1.
i‘

reverential of men in the mommg, yet, in the afternoon, he .

was disposed, upon provocation, to be slightly rash with
his tonguc - in-fact insolent. Now, valving his morning ,
services s I did, and resolved riot to lose them - yet, at the
same time, made uncomfortable by his inflamed ways after
twelve o'clock - and being a man of peace. unwilling by my
admonitions to call forth unseemly revorts from him, I took

Saturdays) to hint to him, very kindly. that. perhaps, now
that he was growing old, it might be well o abridge his
labors; in short, he nced not come to my chambcrs after
twelve o’clock, but, dinner over, had best go home to his

lodgings, and rest himsclf till teatime Byt no; he insisted :

upon his afternoon devotions. His countenance became in-
tolerably fervid, as he oratorically assured me - gesticulat-
ing with a long ruler at the other end of the room - that
if his services in the morning were uselul. how indispens-
able, then, in the afternoon?

‘With submission, sir, said Turkey, on this occasion, 'I
consider mysclf your right-hand man. In the morning I but
marshal and deploy my columns; but in the afternoon I

L]
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upon me, one Saturday noon (he was glways worse on |
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“put myself at their head and gallamly charge the foe, thus
-~ and he made a violent thrust with the ruler =

. Butthe blots, Turkey,’ intimated I.
« ‘True; but, with submission; sir; bc_hold these hairs! I am
getting old. Surely, sir, a blot ot two of a warm afternoon is
not to be severcly urged against gray hairs. Old age ~ even

- if it blot the’ page ~is honorable. Wxth subrmssnon, sir, we
_both are getting old.’- '

.'This appeal to my fellow- feelmg was hardly to be resisted.
At all events, 1 saw.that go he would not, So, I made up
my mind to let him stay, resoiving, nevcrthcless, to see to
it that, during the afternoon, he had to do with my lcss
xmportant papers. :

Nippers, the second on my hst was a whiskered, sallow,
and, upon-the whole, rather piratical-looking young man,
of about five and twenty, I always deemed him the victim
"of two evil powers— %non and indigestion. The ambi-
tien was- evinced by a certain impatience of the duties of
a mere copyist, an unwarrantable usurpation of strictly pro-
fessional affairs, such as the original drawing up of legal
documents. The indigestion seemed betokened in an occa-
sional nervous testiness and grinning irritability, causing
the tceth to audibly grind together over mistakes commit-
ted in copying; unnecessary maledictions, hissed, rather
than spoken, in the heat of business; and especially by a
continual discontent with the height of the table where he
worked. Though of a very ingenious mechanical turn,
Nippers could never get this table to suit him. He put chips
under it, blocks of various sorts, bits of pasteboard, and at
last went so far as to attempt an exquisite adjustment, by
final pieces of folded blotting-paper. But no invention
would answer. IE, for the sake of easing his back, he hrought

" the table lid at a sharp angle well up towards his chin, and
* wrotc there like 2 man using the steep roof of a Dutch

house for his desk, then he declared that it stopped the
circulation in his arms. If now he lowered the table to his

“waistbands, and stooped over it in writing, then there was

a sore aching in his back. In short, the truth of the matter

{]
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was, Nippers knew not what he wanted. Or. if he wanted
anything, it was to be rid of a scrivener’s table altogether.
_Among the manifestations of his diseased ambition was a

‘fondness he-had for receiving visits from certain ambigu-

ous-looking fellows in scedy coats, whom he called his
clients. Indeed, I was aware that not only was he, at times,
considerable of a ward-politician, but he occasionally did a
little business at the Justices’ courts, and was not unknown
on the steps of the Tombs. I have good reason to believe,

however, that one individual who called upon him at my;.

chambers, and who, with a grand air, he insisted was his
client, was no other than a dun, and the alleged title-deed,

‘a bill. But, with all his failliigs, and the annoyances he

caused me, Nippers, like his compatriot Turkey, was a very
uscful man to me; wrote a neat, swift hand: and, when he
chose, was not deficient in a gentlemanly sort of deport-
ment. Added to this, he always dressed in a gentlemanly
sort of way; and so, incidentally, reflected credit upon my
chambers. Whereas, with respect to Turkey, I had much
ado to keep him from being a reproach to me. His clothes
were apt to look oily, and smell of eating-houses. He wore
his pantaloons very loosc and baggy in summer. His coats
were execrable; his hat not to be handled. But while the hat
was a thing of indifference to me, inasmych as his natural
civility and deference, as a dependent Englishman, always
led bim to doff it the moment he entercd the room, yet his
coat was another matter. Concerning his caats. 1 reasoncd
with him; but with no cffcct. The truth was. I supposc. that
a man with so small an income could not afford to sport
such a lustrous face and a lustrous cost at one and the same
time. As Nippers once ohserved, Turkey's money went
chiefly for red ink. Onc winter day, J presented Turkey
with a highly respectable-looking coat of my own - a
padded gray coat, of 2 most comfortable warmth, and
which buttoned straight up from the knee to the neck |
thonght Turkey would appreciate the favor, and abate his
rashness and obstreperousness of afternogns. But no, |
verily believe that buttoning himsell up in g0 dovmy and

{1
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blanket-like a coat had a pernicious effcct upon him - upon
the same principle that too much oats are bad for horses,
In fact, precisely as a rash; restive horse is said to feel his

“oats, s0 Turkey felt his coat. It made him insolent. He was

a man whom prosperity harmed. '

. Though, concerning the self-indulgent habits of Turkey,
I had my own private surmises, yet, touching Nippers, I
was well persuaded that, whatever might be his faults in

- other respects, he was, at least, a temperate young man,

W

L

_But, indeed nature herself seemed to have been his vintner,

R

and, at his birth, charged him so thoroughly with an irrit-

‘able, brandy-like disposition, that all subsequent potations

were needless, When I consider how, amid the stillness of
my chambers, Nippers would sometimes impatienty rise

-from his seat, and stooping over his table, spread his arms

wide apart, scize the whole desk, and move it, and jerk it
with a grim, grinding motion on the floor, as if the table
werc a perverse voluntary agent, intent on thwarting and
vexing him, I plainly perceive that, for Nippers, brandy-
and-water were altogether superfluous.

* It was fortunate for me that, owing to its peculiar cause
- indigestion - the irritability and consequent nervousness
of Nippers were mainly observable in the morning, while in
the afternoon he was comparatively mild. So that, Turkey’s
paroxysms only coming on about twelve o’clock, I never had
to do with their eccentricities at one time, Their fits rec-
lieved ecach other, like guards. When Nippers’s was on,
Turkey's was off; and vice versa. This was a good natural
arrangeinent, under the circumstances.

Ginger Nut, the third on my list, was a lad, some twelve
years old. His father was a car-man, ambitious of sceing his
son on the bench instcad of a cart, before he dicd. So he
sent him to my office, as student at law, crrand-boy, cleaner
and sweeper, at the rate of once dollar a week. He had a litde
desk to himsclf, but he did not use it much. Upon inspection,
the drawer exhibited a great array of the shells of various
sorts of nuts. Indced, to this quick-witted youth, the whole
noble science of the law was contained in a nutshell. Not

[.]
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o the lcast among the employments of Ginger Nut, as “well

w3 ds] .one v»hnch he discharged.with the most alacnty, was his
 duty as cake and apple purveyor for Turkey and: ‘Nippers. ,.‘_
* Copying law-papers bemg proverbxaﬂy a dry, husky soft
.+ of business, my two scriveners'were fain to moisten” théir
‘ mouths very often with S 1tzenbu£s, to be had“at’ the._‘ e
numerous stalls ‘nigh the ustorn House and Post Ofﬁcc..,
Also, they sent Ginger Nut very frcqucntly for that peculiaf
cake - small, flat, round, and very spicy - after which he"
had been named by them. Of a cold morning, whes busi-
ness was but dull, Turkey would gobble up scores of these .
cakes, as’if- thcy werc mere wafers indeed, they sell them'
at the rate of six or eight for,a penny - the scrape. of his i

pen blending with the cnmchmg of the crisp particles in . | ;

his mouth. Of all the fiery afternoon blunders and flurried },

rashnesses of Turkcy, was lis once moistening a gmgcr-cakc 't:'. '.'

between his lips, and clapping it on 1o a mortgage, for a

Fa
-~

seal. I came_within an ace of dismissing him then. But he . 2 "

mollified me by makmg an'oriental bow, and saying - % .
‘With submission, sir, it was generous of me to find you

in stationery on my own account,’

Now my original business = that of a cqnveyancer, and ¢
ttle hunter, and d:awcr-up of .recondife docymients of all r'
sorts — was cons:derably increased by rcccwmg the master’s .;*
office. There was now great work for scriveners. Not only o
must I push the clerks already with me, but I must have
additional help.

In answer to my : advertisement, a'motionléss young man. ,
one morning stcod upon my office threshold, the door being - .

* open, for it was summer. I can see that figure now - pallidly-
neat, pitiably respccrablc mcurably forlorn] It was
Bartleby. ~ ;

After a few words touchmg his qualificatians, 1 engwgcd :
him, glad to have among my corps of copyists 3 man of so
singularly sedate an aspect,,which 1 thought might operate
beneficially upon thc.ﬂxghty temper of Turkey, and the
f,g_ry_onc of prpcrl. !

X

¥

l should hz?vc statcd before- that gtound glass folding-

doots dividéd’my premxses into two parts, one of which was
'. ) occupled by my scriveners, the other by: myself According
" to my huthor, L. threw ‘open | these doors; or closed.them. I

-ruolved 16, assngn. Bartleby a_corner by the-folding-doors, . ‘

".buton my side of them, 5o as tb have this quiet man within -
:, casy: call, in. c:?sg any trifling thing Was to'be done. I placed
-his  desk. close up t0.a siall side-wiridow ‘in that part of
\ the x‘oom,.a.mndow—whxeh originally had'afforded a lateral
| view: of certain grimy. Jback-yards "and bricks, but which,
;,.f 'owmg to subsequent efections; anded at present no
. vxaut_gll...thcugh—u_gam.somc_hgh_._w,ldlm three feet
-of the panes was a wall, and the light carfie down from far
- . above, bctwccn two lofty “buildings, as from ‘a very small
" opening in_ a:dome. Still further to. a satisfactory arrange-
. ; ment, I procured a high green folding screen, which might
- . entirely isolate Bartleby from my sight, though not remove
" him from fy voice. And thus, in a manner, pnvacy and
: socxery tvere conjoined. ' R
" At first, Bartleby. did an extraordmary quanuty of writ-
" ing. As if long famishing for something to copy, he scemed
- to gorge himself on my documents, There was no pause for
.. digestion. He rad 2 day and night line, copymg by sun-light
and by candle-light.-I should have been quite delighted
with his application, had-he bece. cheerfully industrious.
But he wrote on silently, palely, mechanically. -
. Tt is, of course, an indispensable part of-a scrivener’s
business to verify the accuracy of his copy, word by word.
,Where there are two or more scriveners in an office, they
assist each other. in this examination, one reading from the
. copy, the other holding the original. It is a very dull, weari-
some, -and lethargic affair. I can: :readily imagine that, to
‘somc sanguine -teraperaments, it would be altogether in-
tolerable, For example, I cannot credit that the mettlesome.
poet, Byron, would have contentedly sat down with Bartle-
by to cxamine a law document of, say five hundred pages,
closcly written in a crimpy hand. .-
b Now and then,.in the haste of business, it had been my’

[l s
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. was, to avail myself of his services on such trivial occasions.
. It was on the third day, 1 think; of his bemg with me, and
before any nccessity had arisen for having his own writing .
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habit to assist in comparing some brief document myqelf

c1llmg Turkey or Nippers for this purposc. One objeet T

had, in placing Bartleby so handy to me behind the scretn, -

examined, that, being.much hurried to complcte a small > -+,
. affair I had i hand, I abruptly called to Bartleby, In 1 my

haste and natural expectancy of instant compliance,’I sat |
with my head bent over the original on my desk, dnd’ my -

right . hand sldeways, and .somewhat nervously extcndcd
with the copy, so that, immediately upon emerging frofn’

his retreat, Bartleby might-¢natch it and proceed to bus!:

ness without the least delay."s Gl
- In this very attitude did I sit when I called to hlm rapld

ly stating what it was 1 wanted him to do - namcly, 0

, examine a ymall paper with me. lmagmc my aurpnsc nay,

my cohsternation, when, without movmg from his pnvacy,

Bardcby, ina smgularly mﬂd firm voice, replied, ‘I would : '
-1 sat awhile in perfect sdcnce rallying my gtunncd facuL q
ties. Immediately it occurred to me that my ears had'.. ..

prefer not to.’

-
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deceived me, or Bartleby had entirely misunderstood my.

‘T would prefer not to.”

. meaning, I repeated my request in the clearest tone I could -
assume; but in quite as clear a one came the previous reply( L

‘Prefer not to,’ echoed Lerising in high excitement, and .

crossing the room with a stride. ‘What do you mean? Aré -
you moon-struck? [ want you to help me compare thid. .-

sheet here - take it and I thrust it towards him,
"I would prefer not 1o, said he.
I looked
posed; his

rippled him, Had there been the least uneasiness, anger,

1: him steadfastly, His face was lcanly com-"
gray eyc dimly calm. Not a wrinkle of agitation

impatience or impertinence in his manner; in other words, |

had there been any thing ordinarily human abowt him,
doubtless T should have violently dismissed him from the
premises. But as it was, I should have as soon thought of

O
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- turning my palc plmtcr -of-paris ‘bust of Cicero out of doors.

I stood gazing at him awhilé, as he went on with his own

writing, and then rescated mysclf at my desk. This is very

strange, thought [. What had onc best do? But my husiness

“+ hurricd me: I concluded to forget the matter for the

present; reserving it for my future leisure. So calling Nip-

pers from the other room, the paper was speedily examined.

B A few days after this, Bartleby concluded four lengthy

documecants,. bung quadruplicates of a weck’s testimony

taken before me in my High Court of Chancety It became

* necessary to examine them. It was. an important suit, and

great accuracy ‘was imperative, Having all things arranged,

1 called Turkcy, Nippers, and Gmger Nut, from the next

- room, raeaning to plice the four copies in the hands of my
four clerks, while I should read from the original, Accord-
ingly, Turkey, Nippers, and Ginger Nut had taken their

\ seats in a row, cach with his document in his hand, when

~ I called to Bartleby to join this mterestmg group.

‘Bartleby! quick, I am waiting.” =& -

: I heard 4 slow scrape of his chair legs on the uncarpeted
floor, and soon he appeared standmg at the entrance of his
henmmgc :

‘What is wanted?’ b’lld lu. nnldly :

‘ ‘The copxes, the copics,’ said I hurriedly. “‘We are going
‘to’ examine them. There’ ~ and I hcld towards him the
fourth quadruplicate. . .

T would prefer not to, hc saxd and gently disappearcd
behind the screen,

For a few moments [ was turned into a pillar of salt,
smndmg at the head of my seated coluinn of clerks. Re-
‘covering - mysclf I advanced towards-the screen, and de-
manded the reason for such extraordinary conduct.

‘Why do you refuse?’ :

“I would prefer not to.

~With any other man I should have flown outright into
a dreadful passion, scorned all further words, and thrust
him ignominiously from my presence. But there was some-

" thing about Bartlcby that not only strangely disarmed me,

{1

)
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v

but; in a wonderful manner, touched and dxsconccrtcd mc. '

Ibcgan to reason with him,: - A U

:‘These: are your own copies we are about to examine, It

is labor. saving to you, because one examination will answer ..,

for your four papers. It is. common usage. Every copyist-i§
bound to help examine his bopy Is it not so? Will you nét
speak? Answerl’; i R It

.1 prefer not [0, he replied in a ﬂutchke tone, It scemed
to-me that, while I had been addressing him, he carefully.
revolved every statement that I made; fully comiprehended
the mcaning; could not gamsay the-irresistible conclusion;”
but, at the same time, some paramount consideration pre-
vailed-with him to reply as he did. Loy Bl

BARTLEBY“ !

R thmk siry hcs a, htt c. Iuny, rcphcd Ginger Nut, with
agrine o
~.‘You hear": what thcy say, saxd L turnmg towards the
scrccn, comc forth and do your duty.’:
“But hé vouchsafed no reply. I pondered a moment in
- sore pcrplcxxty But once more business hurried me. I de-
tcrmmcd again to postpone the consideration of this dilem-
ma to’ my future leisure. With a little wrouble we made out
to' examine .the papers without Bartleby, though at every
page or two Turkey dcfcrcnually dropped his opinion, that
. this proceeding was quite out of the-common; while Nip-
pers, twitching in his chair with a dyspeptic nervousness,
ground out, between his set teeth, occasional hissing male-

‘You are decided, then; not to comply with my request'= - dictions agamst the stubborn oaf behind the screen. And
a request made accordmg to common usage and common ; < for his (Ni ippers's) s} part, this was the first and the last time

sense?’ E - oot he would do anothCr man's business without pay.

He bricfly gave me to understand that on that point my." “Meanwhile. Bartleby sat in his hermitage, oblivious to
]udgmcnt was sound. Yes: his decision was irreversible, x4, % ~| cvcrytlung but his own pccuhar business there.

It is not seldorn the casé that, when a man is browbcaten. - 11" Some days passcd the scrivener being employed upon

in some unprecedented and 'violently unreasonable way, he another’ lcngthy work, His late remarkable conduct led me

N

begins 1o stagger.in his own plainest faith. He begins, as<t
were, vaguely to surmise that, wonderful as it may be, all
the justice and all the reasén is on the other side. Accord-.
ingly, if any disinterested persons are present, he turns ‘to
them for some reinforcement of his own faltering mind. ..

“Turkey,’ said I, ‘what do you think of this? Am I n0t
right?’ .

‘With submission, Slr s;ud Turkey, in his blamlcst tone. .

Tthink that you are” = - LR
‘Nippers,’ said I, ‘what do you think of it?’ .
1 think I should kick him out of the officc.’ LA

(The reader, of nice perceptions, will here perccive that,
it being morning, Turkey's answer is couched in polite and
tranquil terms, but Nippers replies in ill tempered ones. Or,
to repeat a previous seatence, Nippers’s ugly mood was on
duty, and Turkcy soft) -

‘Ginger Nut,’ said I, willing to ealist the smallest suftrage
in my behalf, ‘what do you think of 7’

QN

A

‘to regard his ways narrowly. I observed that he never went
*« to dinner; indeed, that he never went anywhere. As yet 1
had never, of my personal knowledge, known him to be out-
side of my office. He was a perpetual sentry in the corner,
At about eleven o'clock though, in the morning, I noticed
‘that Ginger Nut would advance towards the opening in
Bartleby’s screen, as if silently beckoned thither by a gesture
* invisible to me where I sat. The boy would then leave the
office, jingling 2 few pence, and reappear with a handful of

ginger-nuts, which he delivered in the hermitage, receiving

. two of the cakes for his trouble.
He lives, then, on ginger-nuts, thought I; never cats a
 dinner, pmpcﬂy speaking; he must be a vegetarian, then;
but no; heé never eats cven vegc.tablcs, he cats nothing but
ginger-nuts. My mind then ran on in reverics concerning
the probable cflects upon the human constitution of living
cnurcly on mngcr -nuts. Ginger-nuts are so called, heeause
thcy contam ginger as’ one of their pccuhar constituents,

1]




BILLY BUDD .AND OTHER STORIES ~ .

. and the final ﬂaxormg onc. Now, what Was gmger? ‘A hot
i spxcy thing. Was Bartieby hot and spxcy? Not at all. Ginger,

: [  theit, had no- effect upon Bartleby. Probably he! preferred -

s? 3 3+ it’hould have none. - R
‘ 3 ustance If the individual so resisted be of a not inhiimane
' temper, and  the ‘resisting one perfectly harmless in his

passivity, then, in th¢ better moods of the former, he will

‘¢ndeavor: charitably to-construe to his 1magmanon what -

.

_proved’ impossible to bt solved by his Judgmcm “Even 'so,

fof the most part, I regarded Bartleby and his ways. Poor

' fdlbwl thought I, he means no mischief; it is _plain he
mtends no insolence; his aspect sufﬁcxemly evinces that hig
eccentri¢ities are involuntary. He is useful to me. T ¢an get

' fall in with some less- -indulgent employer, and then he will
be mdcly treated, :md pcrh.tps driven forth mxserai)ly to
starve. Yes, Here I can cheaply purchase a delicious “self-

willfulnéss, will cost me little or nothing, while I lay up in
my soul what will eventually prove a sweet morsel for my
" conscience. But this mood was not invariable with me:. The

strangely goaded on to encounter him in new opposition ~
1 to clicit some angry spark from him answerable to my own.
But, indeed, I might as well have essayed to strike fire with
my knuckles against a bit of Windsor soap. But onc after-
noon the evil impulse in me mastcred me. and the following
little scene ensued :
[c,{ ‘Bartleby,’ said I, when those papess are all copxed I will
compare them with you
- ‘I would prefer not t0.”

‘How? Surely you do npt mean to persist in that muhsh‘

. . vagary?'
- No answer.
I threw open the folding-doors near by, and, turning

upon Turkey and Nippers, exclaimed:
v P

Nothing so aggravates.an earnest. person a8’ a ‘passive re; ;.

e (ﬂong with him. If I turn him away, the charices are he will”
I

- approval To befriend Bartleby; to humor him in his strange ¥ )

.i*g‘l “passivencss of Bartleby sometimes irritated me. T fele

. R e

‘Bartlcby a sccond time says, he won’t examine his papers.
.What do you think of it, Turkey?” ,

1 &' It was afternoon, be it remembered, Turkcy sat glowmg
like a brass boiler; his bald head stcaming; his hands recl-

. ing among his blotted papers. - -

‘Think of it?’ roared Turkey; I think I'll just step behind

" his screen, and black his eyes for him!’

So saying, Turkcy rose to his feet and threw his arms into
a pugilistic position. He was hurrying away to make good
his plomxsc when I detained him, alarmed at the effect of
incautiously rousing Turkey's combativeness after dinner.
«‘Bit.down, Turkey, said I, ‘and hear what Nippers has to
say. What do you think of it, Nippers? Would I not be
justified in immediately dismissing Bartleby?’

+ ‘Excuse me, that is for you to decide, sir. I think his con-

-duct quite unusual, and, indced, unjust, as regards Turkey

and mysclf. But it inay only be a passing whim.’

‘Ah,’ exclaimed I, "you have strangely changed your mind,
then - you speak very gently of him now.’

‘All beer,’ cried Turkey; ‘gentleness is effects of beer -
Nippers and I dined together to-day. You see how gentle I
am, sir. Shall I go and black his eyes?’

“You refer to Bartleby, I suppose. No, not to-day, Tur-
- key/) I replied; "pray, put up your fists.’

|G 1 closed the doors, and again advanced towards Bartlcby.
I felt additional incentives tempting me to my fate. 1
burned to be rebelled against again. I remembered that
Bartleby never left the office.

‘Bartleby,’ said I, ‘Ginger Nut is away; just step around
to the Post Office, won't you? (it was but a threc minutes’
walk), and sce if there is anything for me.

‘I would prefer not to.

You will not?’

‘I prefer not.

{# Istaggered to my desk, and sat there in a deep study. My
blind inveteracy returned. Was there any other thing in
which I could procure mysclf to be lgnomxmouﬁly repulsed
by this lcan, penniless wight? - my hired clerh? What

. [
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added thmg is there, pcrfectly reasonable, that he’ w1ll be ’,f
sure to refuse to do? e

> n‘_ ' .‘7. "r.. L "\\ R

N rlf Bardebyl’ . - ;e AT
17, No answer. B R
v+ ‘Bartleby,’ in a louder tone. | .,
) N answer. - EI ’ '

“ ‘Bardeby,’ I roared. =«:u B e
- Like a very ghost, agreéably t0 the laws of magxcal invo-.”
cation, at the third summons, he appeared at-the entxance
of his hermitage. - S e
‘Go to the next room, and tell Nippers to come to me.’; %z,
. ‘I prefer not to, he respectfully and slowly saxd and
+ ' mildly disappeared. - T A
-18.  Very good, Bartlcby,” said I, in a quiet sort of- scrcncly-
scvere: sclf-possessed tone, intimating the unalterable pur-
pose of some terrible retribution very close at hand..At. the
moment I half intended something of the kind. But upon
the whole, as+it was drawing towards my dxnner-hdur, .
I thought it best to put ‘on my hat and walk home for i
the day,. suﬁermg much’ from perplexity and dxstrcss of A

business was, that it soon became a fixed fact of my cham- .
bers, that a pale young scriventr, by the namc of Bartleby, + 7~
had a desk there; that he copied for me at the usual rate of |
four cents a folio (one hundred words); but he was per- ..
mancntly exempt from examining the work done by him,
that duty being transferred o Turkey and Nippers, out.of |
compliment, doubtless, to their superior acutcness; more-
over, said Bartleby was never, 6n any account, 10 be dis-

. patched on the most trivial errand of any sort: and that |

even if entreated to take upon him such a matler, it was

generally understood that he would ‘prefer not to’ - in other
words, that he would refuse point-blank.

2  As days passed on, I became considerably reconciled to
Bartltby His steadiness, his freedom from all dissipation,
his incessant industry (cxcept when he chose to throw him-

. self into a standmg revery behind his screen), his great
' T .

i
LI

mind. .
]]! Shall I aanowlcdge xt? The conclusion of thxs wholc

R

. stances, ‘madé him a valuable : acqulsmon One pnme thing

.. was this = hé was always there:= firsf'in the morning, con-
) ..:tmually through' the day, and' the last at night. I had a
singular confiderice. i m, his hoesty* I félt my most precious

:* papers perfectly- wafe’ i in ‘his_hands. Sometimes, to be sure,
" I could not, for the vcry soul of me, avoid falling into sud-
.+ den spasmnodic- passxons with him, For ‘it wasexceeding

difficult to bear in'mind all the time those - strange peculiari-

. ties,. pnvﬂcges, and finheard of exemptions, forming the

tacit supulauons on Bartleby’s part under which he re-
‘mained in my ‘office. Now and then, in the eagerness of

. dispatching pressing business, I would inadvertently sum-

mon- Bartleby, A a short, -rapid tone, to’put his finger, say,
on the inci ient tie of a bit of red tape with which I was

' * about coffipressiig some papers. Of course, from behind the

- screen the usual answer, ‘I prefer not to,” was sure to core;

+ and then; how could a human creature, with the common
* . infirmities .of our’ nature, refrain’ from bitterly exclaiming

“upon stch’ pevetséness - such unreasonablencss. However,
every. added repulse of this sort which I received only
‘tended to lessen. the probabxhty ‘of my repeating the in-
advertence T
* Here it must be said, that accordmg to the custom of
-most legal gentlemen occupying chambers in denscly-
‘populated law bdildings, there were several keys to my door.
One was kept by a woman residing in the attic, which per-
. ‘son weekly scrubbed and daily swept and dusted my apart-
ments. Another was kept by Turkey for convcnience sake,
“"The third I sometimes carried in my own pocket. The
fourth X knew not who had.

Ll Now, one Sunday morning I happened to go to Trinity

Church, 1o hear a celebrated preacher, and finding mysclf
-rather early on the ground I thought I would walk around
"to my chambers for a while. Luckily I had my key with
me; but upon applying it to the lock, I found it resisted by
something inserted from the inside. Quite surprised, I
called out; when to my consternation a key was turned

'. [
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from within; and thrustin hls lcan.v isage at me, and hgld._.;
ing the door ajar, the apparition of Bartleby appeared, in ..

his -shirt slceves,- and otherwise in a strangely tattered v
deshabille, saymg qmclly that he was sorry, but he.was-
deeply engaged just then, and ~ preferred not admxttmg me
at present. In a brief word or two, hesmoreover added, that = ™

pcrhaps I had bettcr walk around the block two.or three '+ -,

times, and by that time he would probably have concluded '

Now, the uttcrly unsunmsed appcarance of Bartlcby,
tenanting my law-chambers of ‘2 Sunday morning, with his ‘-
cadaverously gentlemanly nonchalance, yet withal firm andv
sclf-possessed, had such a strange effect upon me, that in-
continently I slunk away from'my own door, and did as .
desired. But not without sundry twinges of impotent re:i
bellion against the mild efirontery of this unaccountable & -
scrivener. Indced, it was his wonderful mildness chxeﬂy,
which not only disarmed me; but unmanned me as it werez, -
For I consider that.one, for thetime, is a sort of unmanned *,
when he tranquilly permits his hircd clerk to dictate to him,- &
and order him away from his own premises. Furthermore,

I was full of uneasiness as to'what Bartleby could posslbly
be doing in my office in his shirt sleeves, and in an other- &
wise dismantled condition of 4 Sunday morning. Was any-:.
thing amijss going on? Nay, that was out of the question,- -
It was not to be thought of for'a moment that Bartleby -
was an immoral person. But what could he be doing there?

- copying? Nay again, whatever might be his cecentricities, -
Bartleby was an cmmcntly deccorous person. He would be
the last man to sit down to his desk in any stale approach-

. mg to nudity. Besides, it was Sunday and there was some-

ing about Bartleby that forbade the supposition that he
would by any secular occupation wolate the proprictics of ~
the day.

‘Nevertheless, my mind was ot pacified; and full of a .
restless curiosity, at last I returned lo the dowr. Without
hindrance I insertcd my key, opened i, wmd entered.
Bartleby was not to be scen, T loakud round mxiously,

ri

P
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. peeped bchmd his screen, but it Was vcry plam that he was
ngoné, Upon more, closely examining the place, I surmised
that for an:indefinite - period . Bartleby ‘must have ate,
** dressed; and slept in my office; and that, too without plate,
' _mirror, or bed. The cushioned seat:of a ricketty old sofa in
. “one corner boreithe faint impress of a lean, reclining form.
" Rolled away ‘under his desk, I found a blanket; under the
empty grate, a blackmg box and .brush; on a chair, a tin
-, basin, with soap’and a ragged towel; in @ newspaper a few
crumbs of ginger-nuts and a morsel of cheese. Yes, thought
I, it is evident enough that Bartleby has been making his
. home here, keeping bachelor’s hall all by himself. Immed-
nately then the thought came sweeping across me, what
miserable friendliness and loneliness are herc revealed!
« His poverty is great; but his solitude, how horrible! Think
- of it. Of a- Sunday, Wall Strect is deserted as Petra; and
every night of every day it is an emptiness. This Bailding,
too, which of weck-days hums with industry and hfe, at
mghtfall echocs with sheer vacancy,-and all through Sun-
day is forlorn. And here Bartleby makes his home; sole
"spectator. of a solitude which he has scen all populous - a
sort of innocent and- transformcd Marius broodmg among
‘the ruing of Carthagel - -
"} For the first time in my life a fecling of over-powering
stinging melancholy scized me. Before, I had never experi-
. eénced aught but a not unpleasing sadness. The bond of a
"..common humanity now drew me irresistibly to gloom. A
fraternal melancholy! For both I and Bartleby were sons

"1 of Adam, I remembered the bright silks and sparkling

faces I had scen that day, in gala trim, swan-like sailing
down the Mississippi of Broadway; and I contrasted them
with the pallid copyist, and thought to myself, Ah, happi-
ness courts the light, so we decm the world is gay; but
misery hides aloof, so we deem that misery there is none.
These sad fancyings ~ chimeras, doubtless, of a sick and
silly brain - led on t0 otha and more special thoughts, con-
cerning the eccentricitics ‘of Bartleby. Presentiments of
strange discoveries hovered round me. The scrivener’s pale

!
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form nppmrcd to:me laid out, among uncarmg strangcrs,
in its shivering winding sheet. - ¢

H

. Suddenly I was attracted by Bartlcby‘s closed dcsk the :

) kcy in open sight left in the lock.

I mean no mischief, séek the gratxﬁcanon of no hcartless -

curiosity, thought I; besides, the desk is mine; and its con-’

tents, too, so I will make bold to look within. Everything
was mcthodically -arranged, the papers smoothly placed.
The pigeon holes were deep, and removing the files of docu-

ments, I groped into.their recesses. Presently I felt some-

thing there, and dragged it out. It was an old bandanna

was a savmg s bank. 4 e

1 now recalled all the quiet mysteries which I had noted -. ‘

in the man. I remembered that he never spoke but to an-

“handkerchief, heavy :and knotted. I. opcncd it, and saw; it

swer; that, though at intervals he had considerable time to '

himself, yet I had never scen him rcading - no, not even a
newspaper; that for long periods he would stand looking

. out, at his pale: window behind the screen, upon the dead

bnck wall I was quite sure he never visited any refectory

or eating Bouse, while his pale face clearly indicated- that .

- he never drank beer like Turkey, or tea and coffee even, like

{0

‘dther men; that he never went anywhere in particular that

L could learn; never went out for a walk, unless, indeed,

that was the case at present; that he had declined telling -

who he was, or whence he came, or whether he had any
relatives in the world; that though se thin and pale, he

never complained of ill health. And more than all, T re- -

membered a certain unconscious air of pallid ~ how shall

I call it? - of pallid haughtiness, say. or rather an austere

reserve about him, which had positively awed me into.my

tame compliance with his eccentricitics, when I had feared
to ask him to do the slightest incidental thing for me, even

T

though I.might know, from his long-continued motionless- ~
ness, that behind his screcn he must be standing in one of

those.dead-wall reverics of his.
Revolving all thesé thmgs and CO‘:{PImg them with the
fecently discovered fact, thai- he made my office his con-

S
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- stant abxdmg phce and homé, and not forgetful of his

e morbid moodincss; revolving all these thmg':, a prudential
.. fecling began to steal over me. My first emotions had been
.:those -of pure mclnncholy and sincerest pity; but just in

";:proportxon as the forlornness of Bartleby grew and grew to
. | my..imagination;-did that 'same melancholy merge into
‘”fcar that plty tnto repulsxon So true it is, and so terrible, -

""" tob, that up to'acertain point the thought or sight of miscry
-~ -enlists our; best affections; but, in certain special cases, be-

yond that. point it ‘does not. They err who would assert

that invariably this is owing to the inherent selfishness of
‘the human heart. It rather proceeds from a certain hope-
_Iessness of remedymg excessive and organic ill. To a sensi-
. tive bemg, pity is not seldom pain. And when at last it is

perceived ‘that such pity. cannot lead to effecrual succor,

.- "common°sénse bids the ‘soul be rid of i it. What I saw that

t

mormng persuaded me that: the scrivener was tbe victim

- of innate and incurable disorder. I might give alms to his

body; but his body did.not pain him; it was soul-that

. 'suffered, and his soul I could not reach?
"1 did not- accomplish e purpose of going to Trinity
" Church that mommg Somchow, the things I had seen dis-

~ qualified me for the time from church-going. I walked

homeward, thinking what I would do with Bartleby. Final-
ly, I resolved upon this = I would put certain calm questions

‘to him the next mommg, touchmg his history, etc,, and if
 he declined to answer them openly and unrescrvedly (and I

supposed he'would prefer not), then to give him a twenty
dollar bill over and above whatever I might owe him, and

.tell him his services were no longer required; but that if

in any other way I could assist him, I would be happy w

.o so, especially if he desired to return to his native place,

wherever that might be, I would willingly help to defray
the expcnses. Moreover, if, after reaching home, he found

himiself at any time in tant of aid, a letter from him would
be sure of a reply. ‘

12 The next morning came,

. ‘Bardeby, said I, gently callmg to him behind his screen.

(1
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not.goibg. to ask you to dé anythmg you would prefer not .

.o kca

quon this he noiselessly slid into view, - - i

4 'Will'you tell me, Bartleby, where you were born?'
. "I would ptefet not to! M o

“" Wil you_tell me anythmg‘ about yourself?’ : " SURE
. T would prefer not o =~ == ., ; SRR

. Blit What" Yeasonable b'b]ectwn can you have to speak

to n;e? I feel friendly towards you.’ :

.‘,._

i <2

"

, t ‘Bartleby. ‘said L in R sull gentler tone, ‘come here: I am

- -He did nat look at me whilé I spoke, but kept his glancc

ﬁxcd upot my bist of Cicéro, which, as I then sar, was
\du'CCtly behifid me, some six inches above my head.” . ~
‘What is your answer,. Bartleby, said I, after wamng a,

ance:remained 1rnmovable, only there was the faintest con-

cexvab]c. tremor.of the wlutc attcnua‘ked mouth. oo

. At prcscnt 1 prefer to _give no answer,’ he said, and
retired into his hermxtage , ;
It was rather weak in me I confess, but his manner, on
this. occaston, netded me. Not only did there seem to lurk
in 1t a certain calm disdain, but his perverseness seemed |

ungratcful considering the undeniable good usage and in- -

dulgence he had received from me.

_ Again I sat ruminating what 1 should do. Mortified as I :

was at his behavior, and resolved os I had been to dismiss

him when I entered my office, nevertheless I strangely felt
" something syperstitious knocking at my heart, and forbid-

. ding me to carry out my purpose, and dcnouncing me for
a villain if I dared to breathe one biffer word against this
forlornest of mankind. At last, {amiliarly drawing my chair
- behind his screen, I sat. down and said: ‘Bartlcby, never
mind, then, about revealing your history: but let me cntreat
you, as a friend, to coraply as far as may be with he usages
of this office. Say now, you. will help to examine papers to-
morrow or next day: in short, Say now, thai in a day or

l'[ I

" conSiderable. time; for a reply during which his counten-.

. BARTLEBY - L
“tWo you wxll bcgm to bela litte: xeasonablc - say so,

i’ Bartleby. .~

‘At present I woxﬂd.prefen.npt to bc a lmjg reasonable,’
\.— -
‘ was his mildly cadaverous reply. - '

|8 . Just ‘then the folding doors opcned and Nlppcrs ap-

19

. proached.” I—ic seemed suffering” from -an unusually ‘bad
‘night’s rest, induced by severer indigestion than common,
" He overheard those final words of Bartleby.

'+ ‘Prefer tiot, eh?’ pritted Nippers — T'd prefer him, if I
werc you, sir! addressing me ~ ‘T'd prefer him; I'd give

‘him preferences, the stubborn mulel What is it, sir, pray,

that he'prefers not to:do now?’

Bartleby moved not a limb.

" ‘Mr Nlppers, said I, T'd prefer that you would withdraw
for the present.”

Somehovw, of late, I had got into the way of involuntarily
usmg the word ‘prefer’ upon all sorts of not exactly suitable
occasions. And I trembled to think that my contact with
the scrivenér had already and seriously affected me in
a mental way. And what further and deeper aberration
might it not yet produce? This apprehension had not
been without efficacy in determining me to summary
measures.

20 ° As Nippers, looking very sour and sulky, was departing,

Turkey blandly and defercmially approached.

‘With submxssnon, sir,’ said he, ‘yestcrday I was thinking
about Bartleby here, and I think that if he would but prefer
to take a quart of good ale every day, it would do much
towards mcndmg him, and enablmg him to assist in exam-
mmg his papers.

‘So you have got the word, too,” said 1, slightly excited.

‘With submission, what word, sir,’ asked Turkey, respect-
fully crowding himself into the contracted space behind the
screen, and by so doing, makmg me jostle the scrivener.
‘What word, sir?’

1 would prefer to be left alone here, said Bartleby, as if
offended at being mobbed in his privacy.

!
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‘That's the word, Turkey,’ said I - ‘that’sit! - .

‘Oh, prefer? oh yes - queer word, I never usc 1t mysclf a

Bu, sir, as I was saying, if he would but prefer .c.. ...
‘Turkey, mterruptch ‘you will please thhdm_w
‘Oh, certainly, sir, if you prefer that I skould.

. As he opened the folding-door to retire, Nippers at his*: ~

desk caught a glimpse of m¢, and asked whether I would .

prefer to have a certain paper copied on blue paper or

white. He did not in the least roguishly accent the word .

prefer. It was plain that it involuntarily rolled from his ,

tongue, I thought to myself, surcly I must get rid of. a,

it prudent not to break the dismission at once.

The next day I noticed that Bartleby did nothing but.

stand at his window in his dead-wall revery, Upon askmg

him why he did not write, }u: szud !h.zt hc lmd dccl(‘.(;d uD_B N

domg no more wrmng »
‘\V'hy, how now? what next?

exclaxmcd I, ‘do no morq :

‘demented man, who already has in some degree turned thé, . )
tongues, if not the heads of myself and clerks. But I thought O

- writing?’ ~
‘No more,’ ' A&
‘And what is the reason?’

‘Do you not sce the reason for yourself?’ he indifferently:
. replied. - J

43
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I looked steadfastly ac him, and perceived that his eyes
looked dull and glazed. Instantly it occurred fo me, that
his uncxampled diligence in c0p7m5 by his dim window
for the first few weeks of his stay with me might have tem«
porarily impaired his vision.

I was touched. I said something in condolence with hlm
[ hinted that of coursc he did wisely in abstaining from
m-mng for a whilc; and urged him to embrace lhat oppor-
tunity of taking wholcsome exercise in the open air. This,
however, he did not do. A few days affer ihls other
clerks being abscnt, and being in a great hurry % Jsp.uch
certain letters by the mail, I thought that, having nothing
elsc earthly to do, Bartleby w0u\d surely be less inflexible
than usual, and carry these letters to the post-office, But he

(1
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blankly declmcd Sd much 10 my mconvcmencc, I went
mysclf S
5 Still ddded days: Went by ththcr -Barticby’s’ eyes im-
. -proved or not, I could not say. To #il appearance, I thought
“they did. But whén 1 asked him if they did, he vouchsafed
o answer, At all events, he would do né copying. At last,
in téply to my’ ux‘gmgs he mformed me that he had pcrma
nenly given up copying.” * T M- SIS
What!’ exclmmuT”I ‘suppose your eyes should get en-
" tirely well - beteer than ever bcfore would you not copy
-then?’ -
‘I,hgxg_glmn_up.mp_y.mg he. answered and slid aside.
y‘ He remained as ever, a fixture in my chamber. Nay - if
that were possible - he became still more of a fixture than
before. What was to be done? He would do nothing in the
. office; why should he stay there? In plain fact, he had
" now become a millstone to me, not only useless as a neck-
lace, but afflictive to bear. Yet I was sorry for him. I speak
less than. the truth when I say that, on his own account, he
occasioned me uneasiness. If he would but have named a
single relative. or friend, I would instantly have written,
and urged their taking the poor fellow; away to some con-
venient retreat. But.he scemed alone,-absolutely alone in the
—.universe. A bit~of “wreck in the mid Adantic. At length,
necéssities-conhected with my business tyrannized over all
other considerations, Decently as I could, I told Bartleby
that in six days time he must uncondmonally leave the
office. I warned him to take measures, in the interval, for
procuring some other abode. I offered to assist him in this
endeavor, if he himself would but take the first step to-
wards a-removal. ‘And when you finally quit me, Bartleby,
added I, ‘I shall scc that you go not away entirely unpro-
vided. Six days from this hour, remember.’
ol At the cxpiration of that period, I peeped behind the
screen, and lo! Bartleby was there.
I buttoned .up my coat, balanced myself; advanced
slowly towards him, touched his shoulder, and said, "The

.
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time has come; you must quit this- place; I am. sorry for
you; here is money; but you must go. .o ‘-

‘I would prefer not/ *he replied, with his ‘back - still
towards me. . ERRE
*You must. T 2
Hec remained silent. e e
Now I had an unbounded confidence in this man’s com-:
mon honesty. He had frequently restored to me sixpences

LERYRVI

and shillings carelessly dropped upon the floor, for I am apt -

to be very reckless in such shirt-button affairs. The pro-

cceding, then, which followed will not be deemed extra- |

ordinary.

‘Bartleby,” said I, ‘I owe you twelve dollars on account;

take it?’ and I handed the bills towards him. A

But he inade no motion. N

T will leave them here, then,” putting them undef a
weight on the table. Then taking iy hat and cane and
going to the door, I tranquilly turncd and added - ‘After
you have removed your things from thesc offices, Bartleby,
you will of course lock the door ~ since every onc is now

here are thirty-two; the odd twenty arc yours - Will you

gone for the day but you - and if you please, slip your key -

underncath the mat, so that 1 may have it inthe morning.
T shall not sec you again; so goo -by 1o you. If, hereafter,
in your new place of abode, I can be of any service to you,
do not fail to advisc me by letler. Good-by, Bartlcby, and
fare you well?

But he answered not a word; like ibe last column of
some ruined temple, he remained sfanding mule and soli-
tary in the middle of the otherwise deserted room.

As T walked home in a pensive mood, my vanity got the
better of my pity. I could not but highly plume myscIf on
my masterly management in getting nid of Bartleby,
Masterly I call it, and such it muyst appear to any dispas-
sionate thinker. The beauty of my procedure seemed to
consist in its perfect quietness, There was no vulgar bully-
ing, no bravado. of any sori, no choleric becloring, and
striding to and fro across the npnrtmcnf/ jerking ont vehe-

.

> TLEBY.

ment cominands for Bartléby to bundle himself off with his

beggarly traps. Nothing of the kind. Without loudly bid-

ding Bartleby depart-as an.inferior genius might have

done -1 assumed the ground that depart he must; and upon

that assumption built all I had to say. The more I thought
over my procedure, the’ more I was'charmed with it. Never-
theless, next morning, upon awakening, I had my doubts -
I had somehow slept off the fumes of vanity, One of the
coolest and wisest hours a man has, is just after he awakes
in the morning. My procedure scemed as sagacious as ever
- but only in theory. How it would prove in practice - there
was the rub. It was truly a beautiful thought to have
assumed Bartleby's departure; but, after all, that assump-
tion was simply my own, and none of Bartleby's. The great
point was, not whether I had assumed that he would quit
me, but whether he would prefer so to do. He was more a
man of preferences than assumptions. -

. After breakfast, I walked down town, arguing the proba-
bilities pro and con. One moment I thought it would prove
a miserable failure, and Bartleby would be found all alive
at my office as usual; the next moment it seemed certain
that I should find his chair empty. And so I kept veering
about. At the corner of Broadway and Canal Street, I saw
quite-an excited group of people standing in earnest con-
versation. .

Tl take odds he doesn't,’ said a voice as T passed.

‘Doesn’t go? - donel” said 1, ‘put up your money.’

I was instinctively putting my hand in my packet to
produce my own, when 1 remembered that this was an
clection day. The words I had overheard bore no refcrence
to Bartleby, but to the success or non-success of sonie can-
didate for the mayoralty. In my intent frame of mind. I
had, as it were, imagined that all Broadway shared in my
cxcitement, and were debating the same question with me.
I passed on, very thankful that the uproar of the streer
screened my momentary absent-mindedness.

/O As1 had intended, I was earlier than usual ar my office

door. I stood listening for a moment. All was still. He must

{ |
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be gone. I tried the knob. The door was locked. Yes, my
procedure had worked to a charm; he indeed must be -

vanished. Yet a certain melancholy mixed with this: I was
almost sorry for my brilliant success. I was fumbling under

the door mat for the key, which Bartleby was to have left -

there for me, when accidentally my knce knocked against a
pancl, producing a summoning sound, and in response a

~ vmce came to me from within- Not yet; I am occupxed"

It was Bartleby. oL
* T was thunderstruck. For an instant I stoed like the man

who, pipe in mouth, was killed one cloudless afternoon long -
ago in Virginia, by summer lightning; at his own warm

open window he was killed, and remaincd leaning out there

upon the dreamy aftcrnoon, till some one touched hlm,

when he fell.
‘Not gone!’ I murmured at last. But again obeymg that

wondrous ascendancy which the inscrutable scrivener had ™

over me, and from which ascendancy, for all my chafing, I

could not completely escape, I slowly went down stairs and
out into the street, and while walking round the block, con-
sidered what I should next do in this unheard-of perplexity.
Turn the man out by an actual thrusting I could not; to
drive him away by calling him hord nemes would not do;
calling in the policc was an unpleasant idex: and yet, per-
* mit him 1o enjoy his cadaverous triuaph over e this,
too, I could not think of. What was to be done? or; if noth-
ing could be done, was there anything further thet T could
assume in the matter? Yes, as before 1 had prospectively
assumed that Barticby would depart, so now I might rctro-
spectively assume that departed he whs. In the le gitimate
carrying out of this assumption, ] might enter my office ina
great hurry, and pretending not to see Bartleby at all, walk
stralght against him as if he were air. Such a proceeding
would in a singular degree have the appearancc ol a home-
thrust. It was hardly possible thay Barﬂcby could withstand
such an application of the doctrine ol mssumptions, But
upon second thoughts the success of the plan seemed rather
dubious. I resolved to argue the matler over with him again.

.
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T ‘Banleby, said-I, entering the office, with a quietly severe
. .expression, T am scnously displeased, I am pained, Bartleby.

14

‘I had- thougbt better of you. I had. unagmed you of such a

gentlémanly organization, that in -any -delicate dilemma
a slight hint would suffice - in short, an assumption, But it
appcars T am deceived. Why,’ I added, unaﬁectedly starting,
you have fiot evén touched that money yet, pointing to it,

;just where I had left it the- cvemng prevxous

-He answered nothing. | '

¢ Will you, ot will you not, quit me?’ I now demanded in
a‘sudden passion, advancing close to him.

* ‘T would prefer not fo qunt you,” he replied, gently cm-
phasizing the'not. =

" ‘What earthly rlght ‘have you to stay here? Do you pay
any rent? Do you pay my. taxes? Or is this property yours?’

He answered nothmg "

““Are you ready to go on and wtite now? Are your eyes
recovered? Could § you copy a small paper for me this morn-
ing? or help examine a few lines? or step round to the
post-office? In a word, will you do anything at all, 10 give
a coloring to your refusal to depart the premises?’

He silently retired into his hermitage.

‘I was now in Such a statc of nervous resentment that [
thought it but prudent to check myself at present from
further demonstrations. Bartleby and I were alone. I re-
membered the tragedy of the unfortunate Adams and the
still more unfortunate Colt in the solitary office of the
latter; and how poor Colt, being dreadfully incensed by
Adams, and imprudently permxttmg himsclf to get wildly
cxcited, was at unawares hurried into his fatal act - an act
which certainly no man could possibly deplore more than
the actor himsclf. Often it had occurred to me in my pon-

derings upon the subject, that had that altercation taken

place in the public street, or at a private residence, it would
not have terminated as it did. It was the circumstance of
being alone in_a solitary office, up stairs, of a bux_l‘dmg cn-
Qrdy unhallov&?d"by‘h"umdmzmg.aomcsnc assoclations’ -

T . e ——..,
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an uncarpcted oiﬁtc doubtlms. of a dusty, haggard SOFt of

appcarance; this it must. have been, which greatly helped:

fo cnhance the irritable desperation of the hapless Colt.
-But when- this old Adain.of resentment rose in-me and
, tempted me concerning Barteby, I grappled him and threw
him, How?, Why, sxmply by recalling the divine injunction:
A new, commandment give I unto you, that yc love one
‘another.’ Yes, this it was that saved me. Aside from hlgher

comxdcratxons. charity often operates as a vastly wise and .

prudcnt ‘principle — a great safeguard to its possessor. Men
have. committed murder for jealousy's sake, and anger’s

sakc, and hatreds.sake, and selfishness’ sake, and spiritual--

. pride’s sake; but no man, that ever I heard of, ever com-
mitted a diabolical murder for sweet charity’s sake. Mere
sclf-interest, then, if no better motive can be enlisted,

~ should,. especially- with high-tempered men, prompt all

v
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beings to charity and philanthropy. At any rate, upon the
occasion in quéstion, I strove to drowm my exasperated
feelings towards the &crivetier by:benevolently construing
his .conduct. Poor fellow, poor fellow! thought I, he don’t
medn anythmg, and besides, he has secn hard times, and
ought to be indulged.

I endeavored, also, immediately to occupy myself, and at
the same time to comfort my despondcmv [ tried to fancy,
that in the course of the morning, at sych time as might
prove agreeable to him, Bartleby, of his own free accord,
would emerge from his hermitage ancl toke uvp somc de-
cided line of march in the direction of the door. But no.
Half-past twelve o'clock came; Turkey began 1o glow in
the face, overturn his inkstand, and lLecome gener.ully ob-
streperous; Nippers abated 'down into quictude and
courtesy; Ginger Nut munched his noon apple: and Bartleby
remaincd <landing at his window in one of his profoundest
dead-W'xll reveries. Will it be credited? Ought I Yo acknow-
fcﬁgﬂ ir?-Fhat afternoon 1 lcft the office without saymg onc
further word to him.

* Some days now passcd, during which, at leisure intervals
1 looked'a lmlc into ‘Edwards on the \Vxll, and *Pricstley

N -~ ['
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y o BARTLEBY .
“-on Nccessxty Under the circumstances, those hooks in-

- vduced p-salutary feeling. Gradually I slid into to the persua-

1?'

'S

sion that these troubles of fuine, touc}uii'g the scrivener, had
beerrall predésmmted from-eternityy-and-Bartleby was bil-
Acted upon me for-some-mysterious” parpose-of -an_allwise
‘Providence, whitly it was not for a_ mere mortal like me to
fathiom,: Yes, Bartleby, stay there  behind your screen,
thoug’ht I; I'shall persecute you no more; you are harm-
less and noiseless as any of these old chairs; in short, Inever
féT—so-pnvate»as-whcn_L}(now you are here. At last I sce
~.1t I feel it; I penetrate to the predustimated-purpose of my
" life. I am content. Others may have loftier parts to enact;
-'but my mission in this world, Bartlcby, is to furnish you
with office-room .for such penod as you may sec fit to
remain,

'I belicve that this wise and blessed framc of mind would
have continued with e, had it not been for the unsolicited
and uncharitable remarks obtruded upon me by my pro-
fessional friends who visited the rooms, Bug thus it often
is, that the constant friction of illiberal minds wears out at
last the best resolves of .the more generous. Though to be
sure, when_I reflected upon.it, it was not strange that people
entering my office should be struck by the peculiar aspect
of the unaccointable Bartleby, and so be tempted to
throw out some Sifiister observations concerning him: Some-
times an attorney, having business with me, and %alling at
my office, and finding no one but the scrivener there, would
undertake to obtain some sort of precise information from
him touching my whereabouts; but without heeding his
idle talk, Bartleby would remain standing immov:ble in the
niddle of the room. So after contemplating him in that

" position for a time, the attorney would depart, no wiser

19

than he came.

Also, when a reference was going on, and the rooin full
of lawycrs and witnesses, and business driviog fast, some
deeply-occupicd legal gentleman present, sceing Bartleby
wholly unemployed, would request him to run round to
his (the legal gentleman’s) office and fetch some papers for

[l
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him. Thereupon, Bartleby would tranquilly 'dcclfrx-é;:"and
yet remain idle as before; Then the lawyer would give av;"

. fréat stare, and turn to me. And what could I say? Ar'last- * *
- I was made:aware that alt through the-circle of Iny pro- | »

&,

. C e . g el . . o Pl
fessional acquaintahce, a whisper of wonder was running ™
round, having reference .to the strange creature ¥ kept at

. my office; This worried me very much. And as the idea
- carme upon me of his possibly;tutning out a long-lived man,

and keep occupying my- chambers, and denying' my au- -

- thority; and perplexing my""_v’isitorsj' and scandalizin‘g'_'my [RNEN
professional reputation; and tasting a general gloom over ™ .

the premiscs; keeping soul'aid body together to the last:. -

upon his savings (for doubtless he spent but half a dimié . .

a day), and in the end perhaps outlive me, and claim pos- ;5
session of my office by right 6f his perpetual occupancy: as -
all these dark anticipations. crowded upon me more and -,
more, and my friends continually intruded their relentless ©+*
remarks upon the apparition in my room; a great c.hangg";i )
was wrought in me. I resolved to gather all my faculties tos 5"
gether, and forever rid me of this infolcrable incubus. ™0

"

.'.‘.;l."

Ere revolving any complicated project, however, adapted i.

- to this end, I first simply suggested to Bartleby the pro-

priety of his permanent departyre. In a calm and serious % -

tone, I commended the idea to his careful and mature con-

sideration. But, having taken three days fo meditate upon

it, he apprised me, that his original determination remained -

the-same; in short, that he still preferred o abide withfif' S

me. - . : S .
What shall I do? I now said to myself, butfoning up my .-

coat to the last button. What shall I do? what ought I to.

do? what docs conscience say 1 should do with this man,

or, rather, ghost. Rid myself of him, 1 must; go, he shall. -

But how? You will not thrust him, the poor, palc, passive

mortal - you will not thrust such 8 helpless creaturc out of-

your door? you will not dishonor yourself by such cruelty?

No, I will not, I cannot do that. Rather would I let him -

live and die here, and then mason vp his remains in the

wall. What, then, will you do? For all your cpaxing, he will

!

1
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. . oad
. not-budge. Bribes' he leaves under your own paper-weight
" . on your. table; in short, it is.quite plain that he prefers to
Goelingtoyous i ot g e e
22, Then something severe, something unusual must be done,
."What! surcly you will not have hif collared by a constable,
-"'and commit his'innocent pallor to the common jail? And
'upon what ground could you procure such a thing to be
donc? - a vagrant, is he? What| he a-vagrant, a wanderer,
who ref_uscs to budge? It is because he will not be a vagrant,
then, that.you seck to count him as z vagrant. That is tog
~absurd. No. visible mcans' of support:: there L have him.
‘Wrong again: for indubitably he does sup‘port himself, and
that is the only unanswerable proof that any man can show
" -of.his p’pssessin"‘g tl_1e means so to do. No more, then. Since
he will-ntot quit me, I must:quit him. I will change my
- offices; I 'will move, elsewhere, and give him fair notice, that
" if I find him on my new premises I will then proceed against
him asa common trespasser, b
2% ' Acting. accordingly, next day I thus addressed him: 9
~ find thesc chambers too far from the City . Hall; the air is
- unwholesome, In a word, I propose to remove my -offices
- next-week, and shall no longer require your services. I tell
you this now, in order that you may seek another place.” :
He made no reply, and nothing more was said.
_On the appointed day I engaged. carts and men, pro-
cceded 'to my chambers, and, having but litde furniture,
everything was rémoved in a few hours. Throughout; the
" scrivener .remained standing behind the screen, which 1
.. .directed to be removed the last thing. It was withdrawn;
and, beirig folded up like a huge folio, left him the motion-
less occupant of a naked room. I stood in the entry watch-
ing him a moment, while something from ‘within me up-
_ braided me.: : : oo R
25 1 rc-entered, with my hand in my pocket - and - and my
heart in my mouth. ¢ L
‘Good-by, Bartleby; I am going ~ good-by, and God some
way bless you; and take that,’ slipping somcthing in his
hand. But it dropped upon the floor, and then - strange

A A
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g~ to say - I tore mysclf from him whom I had 30 longcd to .
bendof . - $o e o
\ Established in'my new, quarters, for a d1y or'two I kcpt
the door locked, and started.at every footfall in the pas- - .
sages. :When I rcturned to my rooms; after any little iy
absence, I would pause 4t the threshold for an mstant 'md_ “r
attentively listen, ere applymg my key, But these fcars WCrd o
ncedless. Bartleby never came nighme. . & "ireimi b
A 1 thought all was going well, when a perturhed- lookmg‘.:lv,’-
stranger visited me, inquiring whether I was the’ person who:’
. had recently occupied rooms at No, — Wall Street. "+
Full of forcbodings, 1 replicd that I was. - ¥ n F g ot 7
‘Then, sir, said the stranger, who proved a laWyer you
are responsxble for the man you left there. He refuses to do -
any copying; he refuscs to do anythmg he says he prcfers o
not to; and he refuses to quit the premises.”

‘I am very sorry, sir,. said I, with assumed tranquxlhty, ey

but an inward tremor, ‘but, really, the man you allude to

is nothing to me -~ he.is.no relation or apprenuce of mme, Lo

that you should hold me responsible for him.” e
‘In mercy’s name, whois he?’ SR
T certainly cannot inform you. I know nothing’ ‘about' ;!

him. Formerly I employed him as a ropyist but he has done :

nothing for me now for.somc time past.” 3 ]
I shall setde him, then - good morning, sir. o
Scveral days passed, -and I heard nothing more; and,

though I often felt a charitable prompting to call at the

place and sec poor Bartleby, yet a certain squcamlshness-

of I know not what, withheld mc. S
All is over. with him, by this time, lhought I, at-last;

when, through another week, no further intelligence .

reached me. Bur, coming to my room thic day after, I found -

several persons waiting at my J;or in a high state of neivous
_ excitement. R
“That's the man - here he comes.' cried {he foremost one,
whom I recognized as the lawyer who had previously called’
upon me alone.
You must take him away, sir, at once,’ cried a portly

SRR {1

A v .. .
o q } . ;‘:!0“-.'5.[? ;‘.!‘.‘

i MMLEBY« e
:to be the landlord of No. — Wall Strect. ‘These gentlemen
my tenants, cannot stand lt any longer; Mr B— point-
.ing to the lawy(.r *has turncd him out of his room, and he
oW -persists in haunting'the  building gencrally, smmg
upon the banisters of the stairs by day, and sleeping in the
entry by night, Everybody is Concemed clients are leaving
the offices; some fears are entertained of a mob; somcthmg
o you must do, and that without delay” ©
_5 --Aghast at this torrent, 1 fell-back beforé ‘it, and would
‘fain have locked rhyself in, my new quarters. Ik vain I per-
“ sisted that Bartleby was nothmg to me - no more than to
. f;any one else. In viin ~ I was the last persen known to have
< anythmg to do with hun, and .they held me to the terrible
/ account. I‘earful then, of bcmg exposed in the papers (as
“one pcrson present obscurcly threatened), I considered the
; - matger, and, at lcngth said, that if the lawyer would give
me a. conﬁdennal interview with the scrivener, in his (the
- lawyer 8) own room, I would, that afternoon, strive my best
to rid thera of the nuisance they complained of.
*Going up stairs to my old-haunt, ‘there was Bartleby
" silently sitting upop the banister at the landing.
.« - .What.are you doing here, Bartleby?’ said I.
- 'Sitting upon the banister,” he mildly replied.
"I motioned him into the lawyer’s room, who then left us.
. Bartleby,’ said T, ‘are you aware that you arc the cause
of great tribulation to me, by persisting in occupying-the
entry after being dxsmxsscd from the office?’
No answer.
‘Now one of two things must take placc Either you must

b,
{"'

»do. something, ‘or something -must be done to you. Now

* what sort of business would you like to engage in? Would
you like to re-engage in copying for some once’
" ‘No; I would prefer not to make any change.”
‘Would you like a clerkship in a dry-goods store?”
There is too much confinement about that. No, [ would
not hkc a clcrkshxp, but I am not particular.’

1]

. . §
person among them, advantmg upon me, and whorn I khew '
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£Too much. conﬁnement I cncd. why you keep'yourseli

i confined all the time]’. ¢ iy o
¢ "' would prefer not to take a clcrkshnp, he rc]omed as it -
" to settle that litelc item at onde. .

.;.v";

‘How would a bar-tedder’s busmcss suit. you? Thcre i, " .

no rying of the eye~sxght in that... .
. T,would not like it. at all; though asl saxd before I m
not pamcular, A ARV
- His unwonted wordmcss mspmtcd me. I retumcd to the

charge . : ~

I

‘Well, then, would you hkc 0 travel through the couns’., ﬂ

. by, collectmg bills for'the merchants? That would i unprove
your health.! . - R

No,1 would prefer to be douig somethmg else’ . "a'-f";.
““How, then, would going as 4 companion to Europe to

cntertam some young gentleman with your conversation™> - .‘l

Y“ A A'.

how would that suit you?’ -

“Not at all. It does not strike me that there is anythmg
definite about that. I like to be mnonary But I am not
particular.” Tant

Stanonary you shall be, thcn. I cried, now losmg all
patience, and, for the first time in.all my exasperating con-
ncction with. him, fairly flying into a passion. ‘If you do
not go away from these premises before night, I shall fecl
.bound - indeed, I am bound ~ to - to - Yo quit the premises
myselfl’ I rather absurdly concluded, knowing not with
what possible threat to try to ﬁnghttn his immobility into
compliance. Despairing of all further eflors, 1 was pre-

cipitately leaving him, when a final thought occursed to me -

- one which had not been wholly unindulged before.

" ‘Bartleby,’ said I, in the kindest tone I could assume
under such exciting circumstances, ‘will you go home with
me now - not to my office, but my dwelling - and remain
there till we can conclude upon some convenient 3rrange-
ment for you at our lcisure? Comc let us start now, right
away

'No: at present I would prefcr not to make any change

‘atall N
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o1 answcrcd nothmg, but effectmlly dodgmg evcry one

by the suddeniness and rapidity of my, flight, rushed from
the bulldmg, ran up Wall Street townrds Broadway, and,
]umpmg into. the first omnibus,. was soon removed: from
. pursuit. As soon ‘as tiahquillity returned, I distinctly | per-
..ceived that I had now done-all that' possibly could; both
“in respect to the ‘demands of thé:landlord and- his tenants,
"and with' regard: to. my’ own.desire :and sense of duty, to
. bénefit Bartleby, and-shield: him front Tude"pessecution, I

" now sttove to be- ennrely care-frec and’ quiescent; and my
.~ conscience. justified. mie in the attempt; though, indeed, it

. Was 1ot so successful-as I could have wished. So fearful was
T of being again hunted out by the incensed landlord and
. his exasperated: tenants; that, surrendeting my business to

v-Nlppel‘B, for.a femday<, ' I drove about the upper part of
.the town and. through the suburbs, in my rockaway; crossed
ovcr to Jersey Cxty and Hoboken, and. ‘paid fugitive visits

e to Manhattanville &nd Astona In fact, I almost hvcd in
my rockaway for the time.” * -

8“ ‘.. When again I cntcrcd my office, lo, a note from thc land-

¥ lord lay upon the desk: I. opened it with trembling hands.

. "It informed me that the wntcr had sent to the police, and

had Bartlcby removed td° the Tombs as a vagrant. More-
-over, since I knew more about him than any one else, he
‘wished me to appear ar that place, and make a suitable
statement of the facts. These tidings had a conflicting effect
- upon me. At first I'was mdxgnant, but, at last, almost
k"apprchd The' landlord's energetic, summary disposition,
had led him to adopt a procedure which I do not think I
would have decided upon myself; and yet, as a last resort,
under - such: pecuhzm cummstmccs 1t scemed the only
lan. '
P ‘As I aftcrwards lc1mcd the poor scrivencr, when told that
he must be -conducted to the Tombs, offered not the
slightest obstacle, but m hxs palc, unmovmg way, sllcmly
acquiesced.
Some of the compassxonatc and curious bystanders joined
*'the party; and hcaded by one of the constables arm in arm

Do
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y wnh Bartleby, the silent proccqﬁxon filed its way through v

f

o tall thq noise, and hcat and joy of the roaring thoréugh

faresatnoon T i

e
i"yuv A

or,5t0 speak. inore, properly; tHe.Halls of Justice. Secking
the .right officer, I stated the purpose of my call, and' was
- informed  that the individual I described was, indeed,
:\ ' within. L. then assured the. funcnonary that Bartleby was
O | pcrfeczly honest man, and grcatly to be compassionated, |
boweyrer unaccountably eccentric. I narrated all I knew,
o and closed by,suggesting the idea of lctting him remain in
¢ 83 Indulgent. confinement a. possible, till something less
‘harsh might be done - though, indeed, I hardly knew what.

At,all events, if nothmg else tould be decided upon, the"j-. >

alms house. must rccelve him, I then begged to have an
interview;

w t ,\

harmless in all his ways, they bad permitted him frecly to
wander. about-the prison, and,-especially, in the inclosed
., Brass-platted yards thereof. *And so I found him there,
’ standmg all ‘alone in the quietest of th:* yards, his face to-
wards a-high wall, whilc all around, from the narrow slits
of.the jail windows, I thought I saw peering out upon him
the eyes of murderers and thzcvcs
‘Bardebyl’” =, ' P
‘T know you,” he Sald without lookmg round - ‘and I want
* nothing to say to you.’ R
‘It ‘was not I that brought you here, Burtleby,” said I,
kecnly pained at his implied suspicion. ‘And to you, this
+-_should not be so vile a place. Nothmg reproachful attaches

to you by being here. And see, it is not so sad a placc as f

Bung under no (hsgraccfn] chargc and quite serene and. #

-

t

one mxght thmk. Look, there is the skv, and herc is the ;.

. grass. .
T know where I am,” he replied, but would siy nothing
more, and 50 [ left him.

As I entered the corridor again. a bread meai-like mun,
in an apron, accosted me, and, jerking his thumb over his
shoulder, aaid ~ ‘Is that your friend:*

{

R ,-,BART_LBBY“/’ A

'r 'ch, : o ' Vi o,
‘DOcs lie want to starve? If hc docs, lct hlm Iwe on the
. ptxson farc, that's all’ i+ - s .

~*Who are you?’ asked I, not knong what to make of
such an unofﬁcxally speaking person in such a place,

‘Tam the grub-man. Such gentlémen as have friends here,

_Hireme'to provide them w:th somcthmg good to cat’

" s this 50’ said I, turmng 0 thc turnkey ‘

He said it'was. .

“Well, then,’ said ], shppmg some 'silver- i into thc grub-
man’s hands (for so they called him), T want you to give

‘ particular attention to my friend there; ler him have the

best dinner you can get And your must be as pohte to him

as possible.’
Introduce me, will you?" said the grub-man, lookmg at

me with an expression which scemed to say he was all im-

paticnce for .an opportumty to give a specimen of his

breeding, . s
{H Thinking it would’ prove of benefit to the scrivener, I

acquiesced; and, askmg the_grub-man his name, went up

with him to Banlcby
' ‘Budcby. this is a frlcnd you will find him very uscful
to you.’

‘Your sarvant, sir, your sarvant, said the grub-man,
making a low salutation behind his apron. ‘Hope you find
‘it pleasant here, sir; nice grounds - cool apartments - hope
you'll stay with us sometime — try to make it agreeable,
What will you have for dinner to-day?’

{I prefer not to dinc to-day,’ said Bartleby, turning away.
T would disagree with me; I am unused to dinncrs.” So
saying, he slowly moved to the other side of the inclosure,
and took up a position fronting the dead-wall.

‘How’s this?’ said the grub-man, addressing me with a
starc of astonishment. ‘Hc's odd, ain't her’

I think he is a little deranged,’ said I, sadly.

'Deranged? deranged is it? Well, now, upon my word, 1
thought that friend of yourn was a genteman forger; they

L
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l* are always p1lc and gcntcel tike, them forgers. I ‘can't help -

pity ~.can’t help 'it, sif. Did you know Monroe Ed-.
" wards?’ he added, touchmgly and paused, Then, l'lymg

his’ hand - pitcously om:.ndy shoulder, sxghed ‘he "died. of

consumption at Smg-Smg So you weren't acquamted thh F
'Monroc?" -

s

o : 3 e
“‘No, I was nevér soc1ally acquamted thh any forgers But

.‘jI cannot stop longer. Look to my friend yondcr. You will s
' notloscbyxt I will sce.you again.’ ‘ SOARNELIS

"15

- Some few days after this, I again obtamed admxssxon to .
‘ the .Tombs, and went’ through the corridors m quest of ,

Bartleby; but without finding him.

‘i saw him coming from his cell not long ago, smd a turn4 :

key, may be he’s gone 1o  Joiter in the yatds -
So I went.in that dxrcctmn A

YAre you looking for the silent man®’ =md another turn--

key, passing me. *Yonder. 'he lies — sleeping in thé yard

there. "Tis not twcmy minutes since I saw him lic down.!! i~

[4

- “The yard was cntirely quiet. It was not accessible to the
common prisoners. The surrounding walls, of ‘amazing "
thickness, kept off all sotinds behind them. The Egyptian
character of the masonry weighed upon me with its gloom.
But a soft unpmomd turf grew under foot. The heart of .
the ctcmal pyramids, it scemed, wherein, by some strange

- magic, through the clcfts, grass-seed, dropped by buds had
! sprung. '

?‘J ” [y

Strangely huddlcd at thc base of Yhe wall, his knecs draWn

up, an
I saw the wasted Bartleby: But nothing stirred. I pauséd;” .

then went closc.up to him; stooped aver. and saw that his_-

dim eycs were open; otherwisc he seemed profoundly slecp-.
ing. Somcthing prompted me to touch him. I felt his hand,’

when a tingling shiver xah up my arm and down my spme .

to my feet, LA

The round face of the grub.man peered upon me now, . '.-'
"His dinner is ready. Won't he dinc today, either? Or does -

he live without dining?’ . .,
‘Lives without dining,’ sald 1, and closed the cyes,

| AN

) “,:.‘;'fﬁf »‘ .

and lying on his side, his head touching the cold stones, .

sl 0 L rBARTL BY
‘Ehl " He's aslecp, in’t he? " -
;Wxth kmgs and counsclors, murmuredl R

l' Ae e w
‘. ‘l-.'F"' ’

gt L
Z There would scem httle need for procecdmg further in this

. history, Imagmatmn will readily supply the meagre recital
--of poor. Bartleby’s-interment, But, erc parting with the
reader, letimie day, that if this Jittle narrative has suffi-

' cxcntly Interested him, to awakén .curiosity as to who

e Bart!eby was, and what manner of life he led prior to the
__present- narrator’s makmg his. acquaintance, I can only
teply, that in such curiosity I fully share, but am wholly un-
able to gratify it. Yet here I hardly know whether I should

- ‘divulge one little item of rumot, which came to my ear a
. few months after the scrivener’s decease. Upon what basis

, it rcsted, I could never ascertain; and hence, how true it is

*1 cannot now tell. But, inasmuch as this vague report has
,-not been without a certain’ suggestive interest to me, how-
éver said, it may prove the same with some others; and so
I will brié¢fly mention it. The report was this: that Bartlchy
had been a subordinate clerk in the Dead Letter Office at
Washmgton, from which he had been suddenly removed
by a change in the administration. When I think over this
~“riumor, hardly can I express the emotions which seize me.

+ -Dead letters! does it not sound like dead men? Conceive
a man by nature and misfortune prone to a pallid hopeless-
niess, can any business scem more fitted to heighten it than
that of continually handlirig these dead letters, and assort-
ing them for the flames? For by the cart-load they are
annually burned. Sometimes from out the folded paper the
pale clerk takes a ring - the finger it was meant for, perhaps,
, moulders in the grave; a bank-note sent in swiftest charity

»~he whom it would relieve, or eats nor hungers any mor;
pardon for those who died despairing; hope for those who
- died unhoping; good tidings for those who died stifled by
nrelieved calamities. On errands of life, thuc letters speed

516 death, o

o .? iy IAh, Bartlcbyl Ah, humamty!
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